About The Industry

Founded in 2010 by opera director Yuval Sharon,

The Industry is a Los Angeles-based opera company that
expands on the operatic form, bringing together inter-
disciplinary artists to create collaborative performances
that engage the cultural landscape of Los Angeles. The
Industry prizes site-specific approaches that challenge
the traditional relationship between the artist and the
spectator and the relationship between the spectator and
the community. Above all, The Industry values experimen-
tation, collaboration, and boldness. The Industry is led by
its Artistic Director Cooperative, created in 2020 to bolster
the vision and expand the artistic programming of the In-
dustry. The Cooperative is made up of Sharon, sonic artist
Ash Fure, and interdisciplinary artist Malik Gaines.

For more information about The Industry, visit:
theindustryla.org

Facebook.com/ThelndustryCollective
Youtube.com/IndustryOpera

Instagram.com/IndustryOpera

Twittercom/IndustryOpera
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Comet / Poppea

Music by George Lewis (The Comet)
Libretto by Douglas Kearney

based on The Comet, a short story by W.E.B. DuBois
Commissioned by AMOC*

Music by Claudio Monteverdi (L'incoronazione di Poppea)
Libretto by Giovanni Francesco Busenello

Concept and Direction by Yuval Sharon

A co-production among The Industry,
Philharmonia Baroque Orchestra & Chorale,
AMOC*(American Modern Opera Company), and Supper Club

Program

Introductory Remarks
Yuval Sharon
George Lewis

Performance

Musical performance of the work-in-progress
80 minutes

January 27,2023 at 8:00p
Zipper Concert Hall at Colburn School



Welcome

| am so happy to welcome you to this first listen
of my next project for The Industry! Although
this project originated pre-pandemic, we are
thrilled to finally be exploring what sounds and
ideas arise when George Lewis and Claudio
Monteverdi meet and merge.

Comet/Poppea is an indeterminate mash-up,

in many ways inspired by the process of
producing John Cage’s Europeras 1& 2, which
The Industry produced with the LA Philharmonic
at Sony Studios in 2018. This particular project
juxtaposes voices separated by almost 400
years tesselating with concepts of power, equity,
and race. Starting as an institutional critique

of opera for its exclusionary and elitist position,
we hope the work’s hybridity charts pathways
to reclaiming the art form's original potential for
social critique and transformation.

Tonight's presentation is a first attempt at
bringing these two worlds together, and while
the final version may look and sound very
different from what you are previewing tonight,
the process from this week’s exploration benefits
greatly from a sense of how this plays for an
audience. So we are grateful you are here to
help us complete this first leg of our exploration!

— Yuval Sharon

Support for The Industry comes from the City of Los Angeles Department
of Cultural Affairs, Los Angeles County Department of Arts & Culture,
National Endowment for the Arts, California Nonprofit Performing Arts
Grant Program, Aaron Copland Fund for Music, Alice M. Ditson Foun-
dation, Amphion Foundation, Andrew W. Mellon Foundation, LA Arts
Recovery Fund, New Music USA, Ralph M. Parsons Foundation, Wilhelm
Family Foundation, The Industry Insiders, and private donations.

Special thanks to the Colburn School production staff
for their support.
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George Lewis, Composer
Comet

George Lewis is an American composer,
musicologist, computer installation art-
ist, and trombonist. He is Edwin H. Case
Professor of American Music at Columbia
University, Area Chairin Compositionand
Departmentof Historical Musicology, and
Artistic Director of the International Con-
temporary Ensemble. A 2002 MacArthur
“genius” Fellow, Lewis is also a Fellow
of the American Academy of Arts and
Sciences and the American Academy of
Arts and Letters and a Corresponding
Fellow of the British Academy, as well as
a member of the Akademie der Kiinste
Berlin. Other honors for George Lewis
include the Doris Duke Artist Award and
the Guggenheim Foundation Fellowship.

Lewis has been a member of the Asso-
ciation for the Advancement of Creative
Musicians (AACM) since 1971, and his
compositions, published by Edition Pe-
ters, have been performed by ensembles
worldwide. He is widely considered a
pioneer of interactive computer music,
developing programs that improvise to-
gether with human musicians. His book,
A Power Stronger Than Itself: The AACM
and American Experimental Music (Uni-
versity of Chicago Press, 2008), received
the American Book Award and the Amer-
ican Culture Award from the American
Musicological Society. Lewis and Benja-
min Piekut are co-editors of the two-vol-
ume Oxford Handbook of Critical Impro-
visation Studies (2016). Lewis received
honorary doctorates from the University
of Edinburgh, New College of Florida,
Harvard University, and the University of
Pennsylvania,among others.

Douglas Kearney, Librettist
Comet

Poet, interdisciplinary writer, and per-
former Douglas Kearney grew up in Alta-
dena, California. He earned his BA from
Howard University and his MFA from the
California Institute of the Arts and is also
a graduate and fellow of Cave Canem.
Kearney's full-length poetry collections
include Fear, Some (2006), The Black
Automaton (2009), which was chosen
by Catherine Wagner for the National
PoetrySeries, and Patter (2014). He has
also published many chapbooks. His
poetry has appeared in several anthol-
ogies, including The Ringing Ear: Black
Poets Lean South (2007, edited by Nikky
Finney), Spoken Word Revolution Redux
(2007, edited by Mark Eleveld), Dark Mat-
ter: Reading the Bones (2005, edited by
Sheree R. Thomas), and Role Call: A Gen-
erational Anthology of Social and Political
Black Art & Literature (2002, edited by
Tony Medina, Samiya Bashir,and Quraysh
Ali Lansana).

Kearney's honors include a Whiting Writ-
ers Award, a Pushcart nomination, and
commissions for new work from Min-
neapolis's Weisman Art Museum and
New York's Studio Museum. In 2007, he
was named a Notable New American
Poet by the Poetry Society of America.

Kearney has also received fellowships
and scholarships from Idyllwild Summer
Arts Poetry Workshop, Cave Canem, the
Callaloo Creative Writing Workshops,
and the Bread Loaf Writers’ Conference.
He is the recipient of the Foundation for
Contemporary Arts Cy Twombly award.
Heteachesatthe University of Minnesota,
Twin Cities.

Claudio Monteverdi, Composer
L'Incoronazione di Poppea

Claudio Monteverdi (1567-1643) was an
Italian composer, musician and singer,
who stood at the crossroads of one of the
most crucial periods in musical history.
Born the son of a Cremonese barber-sur-
geon, Monteverdi began composing at
a very early age and had his first book of
three-part motets published in Venice
when he was 15. In 1587, he published
the first of nine books of madrigals. This
remarkable run was capped by his ap-
pointment at the Court of Mantua in
1592, initially as a viol player. Monteverdi
married one of the court singers, Claudia
de Cataneis, by whom he had two sons
and a daughter. By the time he was ap-
pointed maestro di cappella at Mantuain
1601, Monteverdi was widely recognised
as a distinguished composer, a reputa-
tion further enhanced by the publication
of his Fourth and Fifth Book of Madrigals
in 1603 and 1605. Monteverdi wrote
three final masterpieces for the opening
of the first public opera houses in Venice
in 1637: Il Ritorno d'Ulisse in patria (1640),
Le Nozze d’Enea con Lavinia (1641, lost)
and L'Incoronazione di Poppea (1642).
Monteverdi died the following year and
was laid to rest in the church of the Frari
in Venice.

AMOC*

AMOC* (American Modern Opera Com-
pany), founded in 2017 by Matthew Au-
coinand Zack Winokur, builds and shares
a body of collaborative work. As a group
of dancers, singers, musicians, writers,
directors, composers, choreographers,
and producers united by a core set of val-
ues, AMOC* artists pool their resources
to create new pathways that connect
creators and audiences in surprising
and visceral ways. Most recently, AMOC*
served as Music Director for the 2022
Ojai Music Festival-the second ensem-
ble and first explicitly interdisciplinary
company to hold the position in OMF's
75-year history. Over the Festival's four
days, AMOC* offered 18 performances,
eight world premieres, and six new the-
atrical productions. In July 2022, AMOC*
premiered a new production of Harawi
at Festival Aix-en-Provence, an affecting
interpretation of Olivier Messiaen’s song
cycle that breaks open its explorations
of love and death into a newly physical-
ized and theatrical dimension. AMOC*'s
2022-2023 season also includes the
world premiere of Bobbi Jene Smith's
Broken Theater, produced in partnership
with New Dialect and Carolina Perform-
ing Arts; a chamber version of John Ad-
ams's El Nifio, conceived by Julia Bullock,

presented in collaboration with The
Cathedral of St. John the Divine; and the
New York premieres of Carolyn Chen's
How to Fall Apart and Anthony Cheung's
the echoing of tenses.

Philharmonia Baroque
Orchestra & Chorale

Under the musical direction of Richard
Egarr since 2020, Philharmonia is rec-
ognized as “America’s leading histori-
cally informed ensemble” (The New York
Times). Using authentic instruments
and stylistic conventions from early Ba-
roque to late Romantic periods as well
as commissioned new works, the or-
chestra engages audiences through its
signature Bay Area series, national tours,
recordings, commissions, and education
projects of the highest caliber.

Founded 41 years ago by Laurette Gold-
berg and led by Nicholas McGegan for
35 years, the ensemble is the largest of
its kind in the United States.

PBO's musicians are leaders in historical
performance and serve on the faculties
of The Juilliard School, San Francisco
Conservatory of Music, Harvard, and
Stanford. PBO welcomes eminent guest
artists and enjoys longstanding relation-
ships with preeminent artistic collabora-
torsincluding Mark Morris Dance Group,
The Juilliard School, and the American
Modern Opera Company (AMOC?).

Among the most recorded orchestras
in the world, PBO boasts a discogra-
phy of nearly 50 recordings, including
a GRAMMY®- nominated recording of
Haydn symphonies. Uniquely focused
on both the baroque and the brand new,
Philharmonia announced in 2021 two un-
precedented residencies: Tarik O'Regan
astheorganization's first-ever Composer
in Residence, and Davone Tines as the or-
ganization's first Creative Partner.

Supper Club

Supper Club, the production company
formed by Anthony Roth Costanzo and
Cath Brittan, most recently took the
BBC Proms into a nightclub for the first
time with Glass Handel, a multimedia
extravaganza they have also produced in
site-specific incarnations in New York at
St. John the Divine,and in Philadelphiaat
the Barnes Foundation. They partnered
with the New York Philharmonic to pres-
entsome of the first live music to happen
in the pandemic with Bandwagon, a ini-
tiative which offered over 120 free con-
certs with members of the Phil, dozens
of guest artists and community orga-
nizations, and several world premieres
commissions, all on trucks throughout
the five boroughs of New York. They
produced Christopher Alden’s searing
reimagining of Handel's Aci, Galatea, e
Polifemo which appeared in New York at
National Sawdust and in San Francisco
with the Philharmonia Baroque. They
have been developing Comet Poppea
with Yuval Sharon and George Lewis
since 2018,and are thrilled to present the
premiere with their partnersin 2024.



