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LA Weekly: http://www.laweekly.com/event/war-of-the-worlds-8819049  

 

LA Phil  

Details 

 Time: 2:00 p.m. November 12 
More Dates/Times  

$25-$58, free at various air raid siren sites  

https://www.laphil.com/tickets/war-of-worlds/2017-11-12  

Location Info: 

Walt Disney Concert Hall  
111 S. Grand Ave. 

Los Angeles, CA  90012 

323-850-2000  
http://www.laphil.com  

Directions  
By Drew Tewksbury  

There has never been a more suitable time for an apocalyptic opera. Composer Annie Gosfield's 
operatic adaptation of Orson Welles' infamous radio drama War of the Worlds makes its Disney 
Hall debut featuring narration by the Alien queen herself, Sigourney Weaver. The otherworldly 
performance τ which includes L.A. Phil players and opera star Suzanna Guzmán τ is the brainchild 
of director Yuval Sharon, who recently won an esteemed MacArthur Fellowship, aka "the Genius 
Grant." Sharon has been responsible for large-scale musical projects that redefine operas and 
performance for the 21st century. In Hopscotch, he coordinated a citywide performance inside a 
fleet of limos and at various historic places in L.A. neighborhoods. Sharon's opera Invisible Cities was 
enacted in downtown's Union Station, where performers intermixed with travelers in the railway 
station. Like his other works that engaged communities, War of the Worlds also will be broadcast 
for free at three WWII-era air raid sirens throughout L.A.  

http://www.laweekly.com/event/war-of-the-worlds-8819049
https://www.laphil.com/tickets/war-of-worlds/2017-11-12
http://www.laweekly.com/location/walt-disney-concert-hall-2184688
http://www.laphil.com/
https://www.google.com/maps/dir/Current+Location/111+S.+Grand+Ave.+Los+Angeles+CA+90012
http://www.laweekly.com/authors/drew-tewksbury-2127333
https://images1.laweekly.com/imager/u/original/8819048/wotw-updated-banner-950x347.jpg


LA Weekly: http://www.laweekly.com/arts/best-cheap-and-free-things-to-do-in-la-nov-10-through-

nov-16-8820492?utm_source=Newsletters&utm_medium=email 

8 Cheap and Free Things to Do in L.A. This Week 
By Drew Tewksbury November 10, 2017 

 

Husband-wife stand-up with Moshe Kasher and Natasha Leggero, an operatic 

adaptation of War of the Worlds at an air raid siren, a daytime party at MOCA, and 

more to do and see in L.A. this week for 10 bucks or less.  

There has never been a more suitable time for an apocalyptic opera. Composer 

Annie Gosfield's operatic adaptation of Orson Welles' infamous radio drama War of 

the Worlds makes its Disney Hall debut featuring narration by the Alien queen 

herself, Sigourney Weaver. The otherworldly performance τ which includes L.A. Phil 

players and opera star Suzanna Guzmán τ is the brainchild of director Yuval Sharon, 

who recently won an esteemed MacArthur Fellowship, aka "the Genius Grant." 

Sharon has been responsible for large-scale musical projects that redefine operas 

and performance for the 21st century. In Hopscotch, he coordinated a citywide 

performance inside a fleet of limos and at various historic places in L.A. 

neighborhoods. Sharon's opera Invisible Cities was enacted in downtown's Union 

Station, where performers intermixed with travelers in the railway station. Like his 

other works that engaged communities, War of the Worlds also will be broadcast for 

free at three WWII-era air raid sirens throughout L.A. Walt Disney Concert Hall, 111 

S. Grand Ave., downtown; Sun., Nov. 12, 2 p.m.; Sat., Nov. 18, noon & 2 p.m.; $25-

$58, free at various air raid siren sites. laphil.com. τDrew Tewksbury   

http://www.laweekly.com/arts/best-cheap-and-free-things-to-do-in-la-nov-10-through-nov-16-8820492?utm_source=Newsletters&utm_medium=email
http://www.laweekly.com/arts/best-cheap-and-free-things-to-do-in-la-nov-10-through-nov-16-8820492?utm_source=Newsletters&utm_medium=email
http://laphil.com/


 

LA Weekly: http://www.laweekly.com/arts/dia-de-los-muertos-altars-in-grand-park-are-just-one-

thing-to-see-downtown-this-weekend-8816762  

There Are (at Least) 12 Reasons to Go Downtown This Weekend  

Dia de los Muertos is technically over with, but in Grand Park, Day of the Dead 

lives on. Throughout the park, more than 50 altars honoring dead loved ones as 

well as commissioned works of art are still on display. Between Grand Avenue and 

Hill Street, Boyle Heights gallery Self Help Graphics & Art has curated a collection 

of altars, including a large community altar, where Angelenos can leave ofrendas 

for the dead. On the community terrace between Hill Street and North Broadway, 

an installation called The Journey to Mictlán celebrates the duality of death τ that 

it's simultaneously an ending and a beginning. And on the event lawn North 

Broadway and Spring, a Oaxacan altar honors the four elements. 

The "Altars + Art" exhibition just one thing to see during Grand Ave Arts: All 

Access, a day of free performances, art and activities hosted by a dozen 

downtown cultural institutions up and down Grand Avenue, from Temple to Sixth 

Street.  

Here's a quick rundown of some highlights (and a full agenda is available here):  

At 11 a.m., the L.A. Phil is hosting a conversation with recent Genius Grant 

recipient Yuval Sharon about the forthcoming (and very cool sounding) opera 

based on George Orwell's War of the Worlds radio broadcast. They'll also have 

music workshops for kids and an "instrument petting zoo" at Walt Disney 

Concert Hall.  

 

  

http://www.laweekly.com/arts/dia-de-los-muertos-altars-in-grand-park-are-just-one-thing-to-see-downtown-this-weekend-8816762
http://www.laweekly.com/arts/dia-de-los-muertos-altars-in-grand-park-are-just-one-thing-to-see-downtown-this-weekend-8816762
http://grandparkla.org/event/grand-ave-arts-all-access/
http://grandparkla.org/event/grand-ave-arts-all-access/
http://grandavearts.tumblr.com/


LA Weekly: http://www.laweekly.com/event/war-of-the-worlds-8807384 

 

Christopher Rountree conducts L.A. Phil New Music Group in the world premiere of NYC composer 

Annie Gosfield's inventive War of the Worlds, an ambitious, and eerily silly, re-creation of Orson 

Welles' infamous radio broadcast about a Martian invasion. Sigourney Weaver narrates the 

multimedia presentation from The Industry and director Yuval Sharon, which takes place inside 

Disney Hall and at three nearby "siren locations," where the site-specific performances of several 

groups of chamber musicians and opera vocalists (including Suzanna Guzmán and Hila Plitmann) are 

beamed back and forth to each location.  

Details 

Time: 12:00 p.m. November 18 
More Dates/Times  

$10-$58  

Location Info: 

Walt Disney Concert Hall  
111 S. Grand Ave. 

Los Angeles, CA  90012 
323-850-2000  

Downtown  

http://www.laphil.com    

http://www.laweekly.com/event/war-of-the-worlds-8807384
http://www.laweekly.com/location/walt-disney-concert-hall-2184688
http://www.laweekly.com/calendar?neighborhoods%5b%5d=Downtown
http://www.laphil.com/
https://images1.laweekly.com/imager/u/original/8858025/war-of-the-worlds.png


LA Times: http://www.latimes.com/entertainment/arts/la-et-cm-sigourney-weaver-war-worlds-

20171013-story.html  

Sigourney Weaver to narrate L.A. Phil's 'War of the 

Worlds'; two performances added 
By: Jessica Gelt /November 4, 2017 

 
Sigourney Weaver will narrate the L.A. Phil world premiere of "War of the Worlds." (Carl Court / AFP/Getty Images) 

Actress Sigourney Weaver has signed on to narrate the Los Angeles PhilharmonicΩǎ ǿƻǊƭŘ ǇǊŜƳƛŜǊŜ ƴŜȄǘ 
ƳƻƴǘƘ ƻŦ !ƴƴƛŜ DƻǎŦƛŜƭŘΩǎ ƻǇŜǊŀ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ǿƛǘƘ ŀŘŀǇǘŜŘ ǘŜȄt and direction by 2017 
MacArthur fellow Yuval Sharon. 
 
ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǳǎŜǎ hǊǎƻƴ ²ŜƭƭŜǎΩ ŦŀƳƻǳǎ мфоу ŦŀƪŜ ƴŜǿǎ ōǊƻŀŘŎŀǎǘ ŀōƻǳǘ ŀƭƛŜƴǎ ƛƴǾŀŘƛƴƎ 9ŀǊǘƘ 
to examine the often-flawed dissemination of information in modern times. The show will be heard not 
only inside Walt Disney Concert Hall but also outside it, via three revamped World War II air raid sirens. 
Sounds, songs and news bulletins from performers on the streets will be broadcast inside the hall. 

άL ƭƻǾŜ ǘƘƛǎ ƛŘŜŀ ǘƘŀǘ ǘƘŜ ǎǘǊŜŜǘ ŀƴŘ ǘƘŜ Ƙŀƭƭ ŀǊŜ in dialogue with each other τ ǘƘŀǘ ǿŜΩǊŜ ƴƻǘ ƻƴ .ǳƴƪŜǊ 
Iƛƭƭ ǊŜƳƻǾŜŘ ŦǊƻƳ ŜǾŜǊȅŘŀȅ ƭƛŦŜΣέ {ƘŀǊƻƴΣ ǿƘƻ ƘƻƭŘǎ ǘƘŜ ǘƛǘƭŜ ŀǊǘƛǎǘ-collaborator with the L.A. Phil, said 
during a recent interview. 

Two bonus performances were added to the original show date of Nov. 12. Those added shows will take 
place on Nov. 18. 

ά!ǎ ƻǳǊ ŎǳǊǊŜƴǘ ǇƻƭƛǘƛŎŀƭ ŀƴŘ ǎƻŎƛŀƭ ǎƛǘǳŀǘƛƻƴ ōŜŎƻƳŜǎ ǎƻ ŘƛǊŜ ŀƴŘ ŀƭŀǊƳƛƴƎΣ ǘƘƛǎ ǇƛŜŎŜ ŦŜŜƭǎ ƭƛƪŜ ƛǘΩǎ 
ǎǇŜŀƪƛƴƎ ǘƻ ǘƘŜǎŜ ƛǎǎǳŜǎ ƛƴ ŀ ǿŀȅ ǘƘŀǘΣ ŦƻǊ ƳŜΣ ŦŜŜƭǎ ǉǳƛǘŜ ŜƭŜŎǘǊƛŦȅƛƴƎΣέ {ƘŀǊƻƴ ǎŀƛŘΦ  

http://www.latimes.com/entertainment/arts/la-et-cm-sigourney-weaver-war-worlds-20171013-story.html
http://www.latimes.com/entertainment/arts/la-et-cm-sigourney-weaver-war-worlds-20171013-story.html
http://www.latimes.com/topic/arts-culture/los-angeles-philharmonic-ORCUL00075-topic.html


San Gabriel Valley Tribune: http://www.sgvtribune.com/2017/11/05/class-act-la-phil-goes-opera-

with-an-assist-from-sigourney-weaver/  

Class Act: LA Phil goes opera with an assist from Sigourney Weaver 
By Bob Thomas / November 5, 2017 

November is always a busy month for classical-music lovers and this year is no exception. 

The first half of the month includes the world premiere of an opera based on a familiar story, 
a centennial celebration, and the latest local appearance by a Chinese pianist with a 
distinctive name. 

!ƭǘƘƻǳƎƘ ²ŀƭǘ 5ƛǎƴŜȅ /ƻƴŎŜǊǘ Iŀƭƭ ǿŀǎƴΩǘ ŘŜǎƛƎƴŜŘ ŦƻǊ ƻǇŜǊŀΣ ǘƘŜ [ƻǎ !ƴƎŜƭŜǎ tƘƛƭƘŀǊƳƻƴƛŎ 
has found a way to offer one or more operas during each of the past few seasons. On Nov. 12 
and 18, the Phil τ in conjunction with newly announced 2017 MacArthur Fellow Yuval 
{ƘŀǊƻƴΩǎ ƎǊƻǳǇ ¢ƘŜ LƴŘǳǎǘǊȅ ŀƴŘ ǘƘŜ ǇǳōƭƛŎ ŀǊǘ ƻǊƎŀƴƛȊŀǘƛƻƴ bƻǿ!Ǌǘ [! τ will present the 
ǿƻǊƭŘ ǇǊŜƳƛŜǊŜ ƻŦ !ƴƴŜ DƻǎŦƛŜƭŘΩǎ ƻǇŜǊŀΣ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΦέ 

Although the original story was written in 1897 by science-fiction writer H.G. Wells and set in 
England, most Americans know the story of Martians invading Earth (if by reputation only) 
from the radio show written and directed by Orson Wells for his Mercury Theatre on the Air 
on Oct. 30, 1938. The radio broadcast is said to have caused a panic by many who heard it 
due to its realistic news-bulletin format. 

¢ƘŜ tƘƛƭΩǎ ǇŜǊŦƻǊƳŀƴŎŜǎ ǿƛƭƭ ŦŜŀǘǳǊŜ ŀŎǘǊŜǎǎ {ƛƎƻǳǊƴŜȅ ²ŜŀǾŜǊ ŀǎ ǘƘŜ ƴŀǊǊŀǘƻǊ ŀnd a cast of 
eight singers, including soprano Hilda Pitmann and mezzo-soprano Susanna Guzman. 
/ƘǊƛǎǘƻǇƘŜǊ wƻǳƴǘǊŜŜ ǿƛƭƭ ƭŜŀŘ ǘƘŜ tƘƛƭΩǎ bŜǿ aǳǎƛŎ DǊƻǳǇ ƛƴǎƛŘŜ 5ƛǎƴŜȅ IŀƭƭΦ ¢ƘŜ 
performance, with special effects that include three World War II-era sirens, will be broadcast 
onto the streets outside of WDCH. 

The Nov. 12 performance will be at 2 p.m. The Nov. 18 performances will take place at noon 
ŀƴŘ н ǇΦƳΦ ŀǎ ǇŀǊǘ ƻŦ ǘƘŜ tƘƛƭΩǎ άbƻƻƴ ǘƻ aƛŘƴƛƎƘǘέ ǎŜǊƛŜǎΦ 

Information: 323-850-2000, www.laphil.com 

  

http://www.sgvtribune.com/2017/11/05/class-act-la-phil-goes-opera-with-an-assist-from-sigourney-weaver/
http://www.sgvtribune.com/2017/11/05/class-act-la-phil-goes-opera-with-an-assist-from-sigourney-weaver/
http://www.laphil.com/


 

KUSC: https://www.kusc.org/culture/out-and-about-blog/war-of-the-worlds/ 

Walt Disney Concert Hall Prepares for Alien Invasion  

Posted by Sheila Tepper · 11/7/2017 11:00:49 AM  

 
Image courtesy of the Los Angeles Philharmonic 
 
Composer Annie Gosfield says re-working Orson Wellesô famously shocking 1938 radio drama 
War of the Worlds was ñkind of a dream project.ò Not only is Gosfieldôs version an opera being 
staged at Walt Disney Concert Hall, itôll also use three newly reactivated World War II air raid 
sirens on the streets of downtown LA as speakers. Performers stationed at the sirens will send 
live reports of the ñalien invasionò back to the concert hall. 

 
Christopher Rountree (LA Phil New Music Group Conductor for ñWar of the Worldsò) & Annie 
Gosfield (Composer, ñWar of the Worldsò) | Photo by Susie Goodman 

https://www.kusc.org/culture/out-and-about-blog/war-of-the-worlds/
https://www.laphil.com/tickets/war-of-the-worlds
https://www.laphil.com/tickets/war-of-the-worlds


The production gets its world premiere here in Los Angeles on November 12thða collaboration 
between the LA Phil, Now Art LA, The Industry and The Industryôs founder Yuval Sharon. 
Conductor Christopher Rountree will conduct the LA Phil New Music Group and a talented cast 
of soloists including Hila Plitmann, Suzanna Guzman, Joanna Lyn-Jacobs, Hadleigh Adams, 
Jon Lee Keenan, David Castillo, James Hayden and actor Hugo Armstrong. 
 
Gosfield has LA roots. She told me she attended USC in the 1980s and was a part of the cityôs 
punk scene. I caught up with her backstage at Walt Disney Concert Hall to talk about her 
approach to War of the Worlds and how she researched what it might sound like if aliens were 
jamming our radio signals. Conductor Christopher Rountree joined our conversation as well and 
talked about the challenge of bringing all the elements of the performanceðfrom unseen 
airplane pilots to off-sight performers to singers on stage contained in a plexiglass cube to the 
orchestraðtogether. 
 
Click below to listen to Annie Gosfield and Christopher Rountree discuss War of the 
Worlds. 
https://www.kusc.org/wp-content/uploads/2017/11/Gosfield-Rountree-.mp3 

 

 Yuval Sharon is no stranger to inventive site-specific opera productions. His experimental 

opera company The Industry has staged productions inside LAôs Union Station and in cars 

roaming the streets of Downtown (the opera Hopscotch). He told me it was air raid sirens that 

inspired this whole War of the Worlds project. 

 
Yuval Sharon (Concept, Direction and Text Adaptation, ñWar of the Worldsò) | Photo by Susie 
Goodman 
Click below to listen to Yuval Sharon discuss War of the Worlds on a KUSC Out and 
About: Bonus Podcast. 
  
https://www.kusc.org/wp-content/uploads/2017/11/Yuval-Sharon.mp3 

The world premiere of War of the Worlds is Sunday, November 12 at 2PM. There are additional 
performances November 18 at 12PM and 2PM. You can attend a performance at Walt Disney 
Concert Hall or at one of the three siren locations, each featuring a different character. Click 
here for tickets. 

https://www.laphil.com/
http://nowartla.org/
https://theindustryla.org/
https://www.kusc.org/wp-content/uploads/2017/11/Gosfield-Rountree-.mp3
https://www.kusc.org/series/kusc-out-and-about/
https://www.kusc.org/series/kusc-out-and-about/
https://www.kusc.org/wp-content/uploads/2017/11/Yuval-Sharon.mp3
https://www.laphil.com/tickets/war-of-the-worlds
https://www.laphil.com/tickets/war-of-the-worlds


LA Times: http://www.latimes.com/entertainment/arts/la-et-cm-la-phil-war-worlds-20171108-story.html  

 

'War of the Worlds' to invade Disney Hall and the streets of downtown L.A. 
By: Jessica Gelt / November 8, 2017, 3:00AM 

 

 

 
"War of the Worlds" director Yuval Sharon, left, composer Annie Gosfield and conductor Christopher Rountree by one of the 

vintage air-raid sirens to be used in the Los Angeles Philharmonic's adaptation of Orson Welles' 1938 broadcast about aliens 

invading Earth. (Gary Coronado / Los Angeles Times) 
 
 

A wiry orange alien scuttles across a cracked parking lot near the corner of 4th and Main streets 

downtown. The creature towers over the acting secretary of the Interior, who stands before a microphone 

broadcasting a somber statement to the public. 

ñCitizens of the nation, I shall not try to conceal the gravity of the situation that confronts the country,ò 

she says as a two musicians saw away on a violin and an upright bass, a mustard-yellow air raid siren 

behind her rising above the chaotic scene. 
 

A conductor vocalizes the sound of an alarm, and itôs a wrap. This weekend rehearsal for Annie 

Gosfieldôs new opera, ñWar of the Worlds,ò is over. 

 

The ambitious performance piece, staging its world premiere Sunday, is the Los Angeles Philharmonicôs 

take on Orson Wellesô famous 1938 fake radio news broadcast about a Martian invasion of Earth. The 

text has been adapted by 2017 MacArthur fellow Yuval Sharon, who also is directing. 
 

Part of what we hope to achieve with our audience is that 

they realize the value of their own critical faculties in 

assessing whatôs true and whatôs fabricated 
ð Yuval Sharon 

http://www.latimes.com/entertainment/arts/la-et-cm-la-phil-war-worlds-20171108-story.html
http://www.latimes.com/la-bio-jessica-gelt-staff.html#nt=byline
http://www.latimes.com/topic/arts-culture/los-angeles-philharmonic-ORCUL00075-topic.html


 

Sigourney Weaver stars as the emcee of a concert at Walt Disney Concert Hall that gets interrupted by 

news of the invasion. Refurbished World War II air raid sirens at three outdoor sites are key to the action. 

They will transmit the percussive sounds of the aliens along with music and reports from inside Disney 

Hall. Sounds and news from the siren sites will in turn be broadcast into the hall. 

Crackling radio music from long-ago ballrooms influenced Gosfieldôs interplanetary compositions, which 

play with time and space via radio transmissions and the analog musicianship of the L.A. Phil. 

At the core of the performance is the countryôs troubled relationship with truth. 

ñPart of what we hope to achieve with our audience is that they realize the value of their own critical 

faculties in assessing whatôs true and whatôs fabricated,ò Sharon says a few days later over coffee at the 

concert hall cafe with Christopher Rountree, whoôs conducting, and Gosfield. Sharon adds that Welles 

used the original ñWar of the Worldsò broadcast, which sowed panic in some listeners, to explore radioôs 

potential as a tool of manipulation. 
 

The collaborators say they found extra salience in their subject matter after allegations that a Russian 

disinformation campaign may have helped President Trump to victory in the 2016 election. The rise of 

the terms ñfake news,ò ñalternative factsò and ñpost-truth,ò as well as a feeling that the country is split 

when it comes to political and cultural perceptions, also feeds directly into the work, they said. 

ñI feel like itôs mandatory for us to engage in politics,ò Rountree said emphatically, rattling off statistics 

about Russian election meddling on social media: 126 million Facebook users reached by inflammatory 

posts, 131,000 messages published on Twitter, more than 1,000 videos uploaded to YouTube. At the time 

of the election, Rountree says, people didnôt have knowledge of the scale of propaganda the country was 

dealing with. 

ñNow, itôs posts, not posters,ò Sharon said, comparing the way propaganda is disseminated in the modern 

age as opposed to before World War II. ñItôs just found its new medium.ò 

Sharon and company made a calculated choice not to use a new medium for their version of ñWar of the 

Worlds,ò opting instead for the strikingly analog world of radio. They hope that this, along with the 

absurdity and levity in the script, will function as distancing devices, giving the audience space to 

meditate on the nature of truth and manipulation ð and to arrive at the possibility of change. 

 

ñPersonal expression is so important, and maybe a project like this inspires someone to voice an opinion 

artistically or politically that they wouldnôt otherwise,ò said Gosfield, who lived in L.A. in the 1980s and 

remembers noticing the air raid sirens around town. Nearly 200 of the oxidized metal relics have been 

scattered about the metropolis since World War II. They are part of a skyscape most passersby donôt 

notice, but Gosfield became obsessed. 

 

When Sharon approached her more than a year ago in his role as artist collaborator for the L.A. Phil, 

wanting to commission an opera using the sirens as central set pieces, she was all in. So were street artist 

Calder Greenwood and the public-art organization Now Art L.A., which produced wild art installations at 

the siren sites conjuring the destruction of the alien invasion, as well as the aliens themselves. Audience 

members can reserve spots at these sites free of charge and, of course, anybody who happens to be 

walking past during ñWar of the Worldsò will get in on the action too. 

 

Activating the life of the street in service of the performance was important to Sharon, who has made a 

name as the artistic director of the experimental opera company the Industry. Its multimedia feats of 

derring-do include 2016ôs ñHopscotch,ò which took place in 24 cars rolling through the streets of L.A. 

For Sharon, ñWar of the Worldsò has evolved into an institutional critique of classical music. The idea 

that music unfolds in the protected realm of a concert hall on Bunker Hill with no connection to life 

outside is worthy of challenging, he says, especially in times of crisis. After the election, he found himself 

wondering, as an artist, if there wasnôt something more important he should be doing. 

ñWhy are we all sitting here in this concert hall together?ò he asked himself. ñThatôs not to undercut the 

value of going to a Beethoven or Bach concert and it reminding you of the humanistic values that we all 

http://www.latimes.com/entertainment/arts/la-et-cm-hopscotch-opera-industry-20151008-story.html


share, but thereôs the danger of that becoming a kind of opium.ò 

 

People tend to think that the values espoused by the great masters are unassailable, Sharon says, ñAnd 

because of that, the passivity with which we sit in a concert becomes the attitude with which we approach 

our daily lives.ò 

 

Audience members inside Disney Hall during ñWar of the Worldsò will be asked to take an active role 

when it comes to perception. Stretches of time will pass during which the only sounds concertgoers will 

hear will come from the world outside the hall 

. 

ñItôs the first time we have done something this grand or ambitious or beautifully foolish,ò Rountree says 

of the L.A. Phil production. 

 

During the rehearsal, Rountree waves his hands in the crisp fall air with the sun on his face, wearing black 

jeans, sneakers and a T-shirt ð a far cry from his usual tuxedo-clad public persona inside Disney Hall. 

He smiled as a black SUV rigged with a camera for shooting a movie drove past the string players on 

Main Street. A police escort followed and the peal of an ambulance siren erupted somewhere in the 

distance. Meanwhile, a crew of workers affixed a vintage Italian deli sign over the Chao Chao 

Vietnamese Kitchen sign across the street, preparing for the film shoot. 

 

ñCan they please do that during the show?ò Sharon asks, laughing. ñThatôs amazing. How do you 

describe that?ò 

 

ñWar of the Worldsò comes close, adding as it does to the rich layers of fact, fantasy and fiction that 

collide like old friends on the streets of Los Angeles. 

 

ǅ ǅ ǅ ǅ ǅ ǅ ǅ ǅ ǅ ǅ 

óWar of the Worldsô 
Where: Walt Disney Concert Hall, 111 S. Grand Ave., as well as at three siren sites to be disclosed with 

an online reservation 

When: 2 p.m. Sunday, noon and 2 p.m. Nov. 18. 

Price: $21 and up for Sunday, $31 and up for Nov. 18 (includes admission to the L.A. Philôs Noon to 

Midnight event); siren sites are free with reservation 

Info: (323) 850-2000, www.laphil.com 
Lisa R. White 

Los Angeles Philharmonic & Hollywood Bowl 

d: 213.972.3408 

e-mail: lwhite@laphil.org 

  

https://www.laphil.com/tickets/noon-to-midnight
https://www.laphil.com/tickets/noon-to-midnight
http://www.laphil.com/
mailto:lwhite@laphil.org


Time Out: https://www.timeout.com/los-angeles/blog/a-performance-of-war-of-the-worlds-is-taking-over-downtown-l-a-s-old-air-raid-sirens-

110917  

A performance of 'War of the Worlds' is taking over Downtown L.A.'s 

old air raid sirens 
By: Danielle DiMegelio / November 9, 2017 

 

Photograph: Courtesy Jeremy Bishop 

Expect the unexpected whenever Yuval Sharon is at the helm of an opera. The Industry 
founderôs groundbreaking, unorthodox productionsðincluding Invisible Cities (2013) at Union 
Station, which audiences experienced through wireless headphones, and Hopscotch (2015), an 
oeuvre that took place in moving carsðare a testament to his ability to look beyond the 
traditional. The same mentality is behind his new boundary-breaking performance piece, War of 
the Worlds, at Walt Disney Concert Hall. 

As part of his three-year stint as artist-collaborator with the Los Angeles Philharmonic, Sharon 
has joined creative forces with composer Annie Gosfield to resurrect and reimagine the 
infamous 1938 broadcast by then-23-year-old radio host Orson Welles. It was through this 
nationally aired ñfake newsò pieceðan adaptation of H.G. Wellsôs 19th-century novel, The War 
of the Worldsðthat millions of listeners became convinced that aliens were invading planet 
Earth. The nationwide havoc and hysteria that ensued marked that late-October evening as one 
of the most memorable moments in U.S. radio history. 

https://www.timeout.com/los-angeles/blog/a-performance-of-war-of-the-worlds-is-taking-over-downtown-l-a-s-old-air-raid-sirens-110917
https://www.timeout.com/los-angeles/blog/a-performance-of-war-of-the-worlds-is-taking-over-downtown-l-a-s-old-air-raid-sirens-110917
https://www.timeout.com/los-angeles/blog/see-a-free-performance-of-experimental-opera-in-union-station
https://www.timeout.com/los-angeles/blog/a-new-opera-that-takes-place-in-cars-is-opening-soon-in-la-tickets-on-sale-now-091515
https://www.timeout.com/los-angeles/things-to-do/war-of-the-worlds
https://www.timeout.com/los-angeles/things-to-do/war-of-the-worlds
https://www.timeout.com/los-angeles/music/walt-disney-concert-hall


Lƴ ǘƘŜ ŦƻǊǘƘŎƻƳƛƴƎ ƻǇŜǊŀΣ ŎƻƴŘǳŎǘŜŘ ōȅ /ƘǊƛǎǘƻǇƘŜǊ wƻǳƴǘǊŜŜΣ {ƘŀǊƻƴ ƭƻƻƪǎ ǘƻ ²ŜƭƭŜǎΩǎ ƻǊƛƎƛƴŀƭ ǊŀŘƛƻ 
script to create an immersive, realistic production that will be performed beyond the confines of the 
concert hall. 

²ƘƛƭŜ [! tƘƛƭ ƳǳǎƛŎƛŀƴǎ ŎƻƴƧǳǊŜ DƻǎŦƛŜƭŘΩǎ ǊŀŘƛƻ ǎƻǳƴŘǎ inside the iconic venue, singers will be stationed 
at three defunct WWII-era sirens in Downtown L.A. (Olive and 1st Sts; Winston and Main Sts; and Hill 
and 7th Sts). The performance will stream live through the sirens, which have been repurposed as two-
way speakers just for the event, while the singers outside will send back dispatches of the alien invasion 
to be broadcast live to audiences inside the concert hall. 

 

Photograph: Courtesy CC/Wikimedia/Jengod 

The one-of-a-kind performance piece will be staged three times: first on November 12, and again on the 
ŦƻƭƭƻǿƛƴƎ {ŀǘǳǊŘŀȅ ŘǳǊƛƴƎ ǘƘŜ [! tƘƛƭΩǎ Noon to Midnight, a daylong series of pop-up performances from 
various ensembles with food trucks and beer gardens. 

War of the Worlds is at Walt Disney Concert Hall Nov 12 at 2pm and Nov 18 at noon and 2pm (323-850-
2000, laphil.com). $10ς$58.  

https://www.timeout.com/los-angeles/downtown-los-angeles
https://www.timeout.com/los-angeles/things-to-do/noon-to-midnight
https://www.laphil.com/tickets/war-of-the-worlds


KCRW: https://www.kcrw.com/news-culture/shows/press-play-with-madeleine-brand/war-of-the-

worlds-comes-to-downtown-la#seg-war-of-the-worlds-becomes-an-unconventional-opera-in-la  

Yuval Sharon's interview with Madeleine Brand 

 

'War of the Worlds' becomes an unconventional opera in LA   12 MIN, 58 SEC 

 

hǊǎƻƴ ²ŜƭƭŜǎΩ мфоу ōǊƻŀŘŎŀǎǘ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǿŀǎ ŀ ǊŀŘƛƻ ŘǊŀƳŀ ŀōƻǳǘ aŀǊǘƛŀƴǎ ƛƴǾŀŘƛƴƎ ŜŀǊǘƘΣ 

based on the novel by H.G. WellsΦ Lǘ ǿŀǎ ǊŜƳŀŘŜ ƛƴǘƻ ŀ ƳƻǾƛŜ ǎǘŀǊǊƛƴƎ ¢ƻƳ /ǊǳƛǎŜΦ bƻǿ ƛǘΩƭƭ ōŜ ŀƴ ƻǇŜǊŀ 

at Walt Disney Concert Hall. Three wartime sirens will even blast the music out to the streets of 

Downtown LA. The show is a modern take on how information gets spread, and how reliablŜ ƛǘ ƛǎΦ ά²ŀǊ 

ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǿƛƭƭ Ǌǳƴ bƻǾŜƳōŜǊ мн ŀƴŘ муΦ 

 
The new opera 'War of the Worlds,' directed by Yuval Sharon, comes to  

Walt Disney Concert Hall on November 12 and 18. (Photo courtesy of LA Phil.) 

Guests: 

Yuval Sharon, director of "War of the Worlds," The Industry 

More: 

Get your tickets to 'War of the Worlds' here! 

  

https://www.kcrw.com/news-culture/shows/press-play-with-madeleine-brand/war-of-the-worlds-comes-to-downtown-la#seg-war-of-the-worlds-becomes-an-unconventional-opera-in-la
https://www.kcrw.com/news-culture/shows/press-play-with-madeleine-brand/war-of-the-worlds-comes-to-downtown-la#seg-war-of-the-worlds-becomes-an-unconventional-opera-in-la
https://www.kcrw.com/people/yuval-sharon
https://www.laphil.com/tickets/war-of-the-worlds


 

NPR Music: https://www.npr.org/sections/deceptivecadence/2017/10/11/556899374/opera-director-yuval-sharon-awarded-macarthur-genius-

grant  

Opera Director Yuval Sharon Awarded MacArthur 'Genius' Grant 
By Tom Huizenga and Robert Siegel / October 11, 2017 
 

American opera and theater director Yuval Sharon has earned one of the most prestigious ɀ 

and lucrative ɂ honors in the arts world. He was announced, early Wednesday morning, as 

a MacArthur Fellow, a recipient of the so-called "genius grant" from the MacArthur 

Foundation, which comes with a no-strings-attached $625,000 purse. He joins 23 others, 

representing a broad range of talent in the arts, humanities and sciences. 

Musicians Rhiannon Giddens and Tyshawn Sorey are also among this year's winners. 

 

Sharon, still in his 30s, founded The Industry , an experimental opera company based in Los 
Angeles. He was singled out for, as the foundation cited, "expanding how opera is 
performed and experienced through immersive, multisensory and mobile productions that 
are infusing a new vitality into the genre." 
 

https://www.npr.org/sections/deceptivecadence/2017/10/11/556899374/opera-director-yuval-sharon-awarded-macarthur-genius-grant
https://www.npr.org/sections/deceptivecadence/2017/10/11/556899374/opera-director-yuval-sharon-awarded-macarthur-genius-grant
https://www.macfound.org/programs/fellows/
http://www.npr.org/artists/384980773/rhiannon-giddens
http://www.npr.org/artists/113090823/tyshawn-sorey
https://theindustryla.org/


Labeled as "opera's disrupter  in residence," Sharon plays with concepts of reality and 
fiction in his headphone opera Invisible Cities (by Christopher Cerrone), which is set amid 
real life commuters in a Los Angeles train station. The production was a 2014 Pulitzer Prize 
finalist. He's also paired CGI technology with traditional staging in a reanimated 
version of ,ÅÏĤ *ÁÎÜéÅË's The Cunning Little Vixen, an opera originally inspired by a comic-
strip. 
 
But perhaps no production lives more outside-the-box (literally beyond the four walls of an 
opera house) or is more worthy of the MacArthur "genius" moniker than 
Sharon's Hopscotch. With a team of six composers, six librettists, over 125 performers and 
a fleet of limousines, the "mobile opera" unfolds across the city of Los Angeles with 
audience members and musicians inside vehicles and assigned to specified locations. A lone 
trumpeter, for instance, offers solos from atop an abandoned water tower perched on the 
sixth floor of a warehouse. New Yorker critic Alex Ross compares its scope and ambition to 
Wagner's four-day, 15-hour Ring cycle, describing Hopscotch as "a combination of road trip, 
architecture tour, contemporary-music festival and waking dream." 
 
Sharon graduated as an English Literature major (with a minor in dramatic arts) from the 
University of California, Berkeley in 2001. Before starting The Industry, he worked as an 
assistant director on productions at the Los Angeles Opera, the San Francisco Opera, New 
York City Opera and abroad at the Mariinsky Theater in St. Petersburg and at Berlin's 
Komische Oper. 

Earlier this year, Sharon was announced as one of the producers at the 2018 Bayreuth 
Festival in Germany. It's the first time the all-Wagner music fest has named an American to 
produce an opera. His latest work, an operatic adaptation of Orson Welles' radio 
drama War of the Worlds (with music by Annie Gosfield) premieres at Walt Disney Concert 
Hall, and on the streets of L.A., on Nov. 12. 
 
In conversation with NPR's Robert Siegel, at the listening link above, Sharon talks about the 
ideas behind his groundbreaking works. Excerpts from that conversation follow, edited for 
breadth and clarity. 

For those of us haven't  experienced  your  operas, describe  what  you're  doing  and 
what  you conceive of it.  
I've always been drawn to an idea of opera as something that wasn't just a concert with 
nice costumes, but was actually something closer to the root of what opera always was, 
which was an interdisciplinary and multimedia experience. You have to think of these 
people that put together the first operas, thinking, "OK, we've got a composer, we've got a 
designer, we've got a poet, a choreographer, we have this beautiful space and we're going 
to bring all of them together into this kind of unstable mix to try to understand what this 
thing would be that we would create." And that's why they called it opera. In Italian it 
tr anslates literally to just "work." When you think of opera on those terms it sounds so 
contemporary and so open and still something that feels like something emerging. And 
that's something I've always been drawn to with opera. 

https://www.nytimes.com/2017/07/20/arts/music/operas-disrupter-in-residence-heading-to-bayreuth.html?_r=0
http://www.npr.org/sections/deceptivecadence/2014/05/16/313165716/the-cunning-little-vixen-pokes-her-head-into-an-animated-forest
http://www.npr.org/sections/deceptivecadence/2014/05/16/313165716/the-cunning-little-vixen-pokes-her-head-into-an-animated-forest
http://www.npr.org/artists/16318115/leos-jan-cek
https://www.newyorker.com/magazine/2015/11/16/opera-on-location
http://www.npr.org/sections/thetwo-way/2013/10/30/241797346/75-years-ago-war-of-the-worlds-started-a-panic-or-did-it


In  Hopscotch, there  are multi ple plots  and the opera  unfolds  in  different  locations  in  
Los Angeles and the audience  travels  from  location  to location.  Do I have that  right?  
It's a notoriously difficult project to summarize. It did take place in 24 cars and locations all 
around Los Angeles. I think that when people hear about that project or about Invisible 
Cities, they can come across as a little gimmicky-sounding, or they can sound like it's a cool 
stunt or something fun to do. But they really come from a very deep investigation into both 
what opera is and the ideas of opera. But also how operas can connect really closely and 
deeply with the life of a city and our social experience. In something 
like Hopscotch or Invisible Cities, I really aimed to try and bring something that seems 
inaccessible ɀ just from the idea of the word "opera" ɀ and try and bring it right into the 
fabric of our experience of everyday life. 
 
You said there's  a lot  of fear  in  the opera  world,  and you also said all  fear  is 
manufactured.  What  do you mean by that? Who is manufacturing  the fear? 
This is a much bigger question than just an aesthetic question. I think about this a lot in 
terms of our current political reality or our current social situations. Fears and prejudices, 
and over reactions and over simplifications, they all go to narrow our minds, and that is 
being done by people with a specific agenda. A piece of art can actually open us up to what 
we don't know and what we don't expect and help us see the world from a different 
perspective. I actually think we get closer to the essence of what it means to be alive and be 
a part of a community with other human beings. And I think that's so essential now more 
than ever. 

You once said "As arts  leaders  we're  supposed to be the ones that  create  our  
audience. I see a resistance  to that.  It's  the idea that,  'Well,  it's  what  our  audiences 
wants.'"  You say you're  supposed to do what  he audience  doesn't  yet know  they  
want.  
They think that the only way they will sell tickets is by giving an audience what they 
already expect. I don't know a lot of audiences that go to an opera or a theatre piece or a 
film and wanting to see exactly what they already know they're getting. I think they 
actually want to be taken on a journey somewhere they've never been before and to 
experience something brand new. And the only way to do that is to ask the audience to take 
a leap of faith, but first and foremost you as the artist and the producer have to take the 
first leap of faith. 

(Note: The John D. and Catherine T. MacArthur Foundation, which awards these grants, is 
among NPR's financial supporters.) 
 

https://www.macfound.org/


LA Times: http://www.latimes.com/entertainment/arts/la-et-cm-macarthur-yuval-sharon-20171011-story.html  

MacArthur fellow Yuval Sharon: Opera's man of the moment on how he will use 

his $625,000 award 

By: Jessica Gelt / October 10, 2017 

 

Iƻǿ Ŏŀƴ L ōŜ ŀ ǿŀǊǊƛƻǊ ŦƻǊ ǿƘŀǘΩǎ ƎƻƻŘ ƛƴ ǘƘŜ ǿƻǊƭŘΚέ 

Yuval Sharon asked himself that question hours before the announcement that he was a 2017 
MacArthur fellow, winner of the so-called genius grant of $625,000, to be paid in quarterly, no-strings-
attached installments over the next five years by the John D. and Catherine T. MacArthur Foundation. 

¢ƘŜ ŦƻǳƴŘŀǘƛƻƴ ǊŜǿŀǊŘǎ ƛƴŘƛǾƛŘǳŀƭǎ ǿƘƻ ƘŀǾŜ ŀ ǘǊŀŎƪ ǊŜŎƻǊŘ ƻŦ ŀŎƘƛŜǾŜƳŜƴǘ ŀƴŘ άƳŀƴƛŦŜǎǘ ǇǊƻƳƛse for 
ƛƳǇƻǊǘŀƴǘ ŦǳǘǳǊŜ ŀŘǾŀƴŎŜǎΣϦ ǘƘŜ ƻǊƎŀƴƛȊŀǘƛƻƴ ǎŀƛŘΦ {ƘŀǊƻƴΩǎ ǇƻǘŜƴǘƛŀƭ ǊŜǎǘŜŘ ǇǊƛƳŀǊƛƭȅ ƻƴ ǘƘŜ ǿƻǊƪ ƘŜ 
has done in Los Angeles as artistic director of the experimental opera company the Industry, he said by 
phone Tuesday. 

άLΩƳ ŀ ŘƛǊŜŎǘƻǊΣ ƴƻǘ ŀ ǎǘŀƴŘŀƭƻƴŜ ŀǊǘƛǎǘ ǿƛǘƘ ŀ ŎŀƴǾŀǎΣέ ƘŜ ǎŀƛŘΦ άL ŦŜŜƭ ǎƻ ƘƻƴƻǊŜŘΣ ōŜŎŀǳǎŜ L ƎŜǘ ǘƻ ōŜ ǘƘŜ 
ǊŜǇǊŜǎŜƴǘŀǘƛǾŜ ƻŦ ǎƻ Ƴŀƴȅ ŎǊŜŀǘƛǾŜ ǇŜƻǇƭŜ ǿƘƻ ǿƻǊƪ ǿƛǘƘ ƳŜΦ LΩƳ ŜȄŎƛǘŜŘ ŀōƻǳǘ ǘƘŜ ǎǇƻǘƭƛƎƘǘ ǘƘƛǎ 
ǇǊƻǾƛŘŜǎ ǘƻ ǘƘŜ LƴŘǳǎǘǊȅΦέ 

Sharon rose to national prominence in 2013 with thŜ LƴŘǳǎǘǊȅΩǎ άLƴǾƛǎƛōƭŜ /ƛǘƛŜǎΣέ an immersive opera 

ǎǘŀƎŜŘ ƛƴ Řƻǿƴǘƻǿƴ [ƻǎ !ƴƎŜƭŜǎΩ ¦ƴƛƻƴ {ǘŀǘƛƻƴΦ {ƛƴƎŜǊǎ ƳƛƴƎƭŜŘ ǿƛǘƘ ƘŀǊǊƛed commuters, bending 

accepted ideas about the sanctity of traditional performance halls. His next big act was in 2015 with 

άIƻǇǎŎƻǘŎƘΣέ an ambitious opera performed in 24 cars driving in and around downtown L.A. 

http://www.latimes.com/entertainment/arts/la-et-cm-macarthur-yuval-sharon-20171011-story.html
http://www.latimes.com/topic/business/catherine-t.-macarthur-PEBSL000155-topic.html
http://www.latimes.com/entertainment/arts/culture/la-et-cm-invisible-cities-review-20131022-story.html
http://www.latimes.com/entertainment/arts/la-et-cm-hopscotch-opera-industry-20151008-story.html


 

ά{ŜƭŦ-reflection is crucial to artistic work. 

τ Yuval Sharon  

Soon after, Sharon was named the Los Angeles PhilharmonicΩǎ ŦƛǊǎǘ ŀǊǘƛǎǘ-collaborator in residence. The 
three-year post set him free to curate nontraditional projects for the L.A. Phil in association with the 
Industry. This includes Ƙƛǎ ŦƻǊǘƘŎƻƳƛƴƎ ǇŜǊŦƻǊƳŀƴŎŜ ǇƛŜŎŜΣ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ǿƘƛŎƘ ǳǎŜǎ ǘƘŜ ŦŀƳƻǳǎ 
Orson Wells 1938 fake-news radio broadcast about a Martian invasion as a springboard for a project 
that involves piping music from inside Walt Disney Concert Hall to World War II-era sirens on city streets 
(and sounds from those same streets into the concert hall). 

άL ǘƘƛƴƪ ƛǘΩǎ ǾŜǊȅ ŜȄŎƛǘƛƴƎ ǘƻ ōŜ ŘƻƛƴƎ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ŦŜŜƭǎ ƭƛƪŜ ŀ ŘƛǊŜŎǘ ǊŜǎǇƻƴǎŜ ǘƻ ƻǳǊ ŎǳǊǊŜƴǘ ǎƻŎƛŀƭ-
political situation in a way that I think is very visceral anŘ ǎǘǊƻƴƎΣέ ƘŜ ǎŀƛŘ ƻŦ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ǿƘƛŎƘ 
ǇǊŜƳƛŜǊŜǎ bƻǾΦ мнΦ ά²Ŝ ŘƻƴΩǘ ƴŜŜŘ ǘƻ ŘǊŀǿ ŘƛǊŜŎǘ ǇŀǊŀƭƭŜƭǎΣ ōŜŎŀǳǎŜ ǘƘŜ ŘƛǊŜŎǘ ǇŀǊŀƭƭŜƭǎ ŀǊŜ ǎƻ ŎƭŜŀǊ ŀƴŘ 
ŀƭŀǊƳƛƴƎΦέ 

Earlier this month, Times music critic Mark Swed noted how the venerable Cleveland Orchestra opened 
its 100th season by asking Sharon to direct ά¢ƘŜ /ǳƴƴƛƴƎ [ƛǘǘƭŜ ±ƛȄŜƴΣέ in which animation played on 
three screens surrounding the musicians. 

Sharon had no idea he had been nominated for the fellowship, so the notification phone call in mid-
September was like a bolt from the blue. He was driving at the time, and he asked if he could call back 
when he was out of traffic. He thought he was being contacted for a recommendation for somebody 
else. 

http://www.latimes.com/topic/arts-culture/los-angeles-philharmonic-ORCUL00075-topic.html
http://www.latimes.com/entertainment/arts/la-et-cm-new-york-cleveland-notebook-20171002-story.html


άLǘ ǿŀǎ ǎƻ ǎǳǊǊŜŀƭΦ ¢ƘŜȅ ǊŜŀŘ ōŀŎƪ ǘƻ ƳŜ ǿƘȅ L ǿŀǎ ǎŜƭŜŎǘŜŘ τ ŀƴŘ L ŘƻƴΩǘ ŜǾŜƴ ƘŀǾŜ ǘƘŜ ǿƻǊŘǎ ǘƻ 
ŘŜǎŎǊƛōŜ ǿƘŀǘ ƛǘ ŦŜƭǘ ƭƛƪŜ ǘƻ ƘŜŀǊΣέ ƘŜ ǎŀƛŘΦ άL ǘƘƻǳƎƘǘΣ Ψ²ƻǿΣ L ƎǳŜǎǎ ǘƘŀǘΩǎ ǿƘŀǘ LΩƳ ŘƻƛƴƎΣΩ ōǳǘ ȅƻǳ ƎŜǘ 
ƛƴ ǘƘŜ ǘƘƛŎƪŜǘ ƻŦ ŘƻƛƴƎ ƛǘΣ ŀƴŘ ǿƛǘƘ ƴƻ ǿŀǊƴƛƴƎΣ ȅƻǳ ƎŜǘ ǘƘƛǎ ōƛǊŘΩǎ-ŜȅŜ ǾƛŜǿ ƻŦ ǘƘŜ Ǉŀǎǘ мр ȅŜŀǊǎΦέ 

Sharon is known for thinking in wide, zigzagging arcs τ for conceiving ideas that seem too audacious to 
pull off. 

The MacArthur money ǿƛƭƭ ŀƭƭƻǿ ƘƛƳ ǘƘŜ ŦǊŜŜŘƻƳ ŀƴŘ ǘƛƳŜ ǘƻ ǊŜŦƭŜŎǘ ƻƴ ǿƘŜǊŜ ƘŜΩǎ ōŜŜƴ ŀƴŘ ǿƘŜǊŜ ƘŜ 
ƘƻǇŜǎ ǘƻ ƎƻΣ ƘŜ ǎŀƛŘΦ IŜΩŘ ŀƭǎƻ ƭƛƪŜ ǘƻ ǿǊƛǘŜ ŀōƻǳǘ Ƙƛǎ ŎǊŀŦǘ ƛƴ ǘƘŜ ǘǊŀŘƛǘƛƻƴ ƻŦ ǎƻƳŜ ƻŦ Ƙƛǎ ŦŀǾƻǊƛǘŜ 
ŘƛǊŜŎǘƻǊǎΣ ƛƴŎƭǳŘƛƴƎ .ŜǊǘƻƭǘ .ǊŜŎƘǘΣ ǿƘƻǎŜ ōƻƻƪ άhƴ ¢ƘŜŀǘǊŜέ ƛƴŦƭǳŜƴŎŜŘ Ƙƛm greatly as a young man. 

In 2020, when he is free of all future work commitments, he will take a six-month sabbatical in Japan, 
Ƴƻǎǘ ƭƛƪŜƭȅ ƛƴ YȅƻǘƻΦ IŜΩǎ ƴŜǾŜǊ ōŜŜƴ ǘƘŜǊŜΣ ōǳǘ ǘƘŜ ŎƻǳƴǘǊȅΩǎ ƳǳǎƛŎΣ ŎǳƭǘǳǊŜΣ ǘƘŜŀǘŜǊ ŀƴŘ ƭƛǘŜǊŀǘǳǊŜ ƘŀǾŜ 
long appealed to him. 

ά{ŜƭŦ-ǊŜŦƭŜŎǘƛƻƴ ƛǎ ŎǊǳŎƛŀƭ ǘƻ ŀǊǘƛǎǘƛŎ ǿƻǊƪΣέ ƘŜ ǎŀƛŘΦ άLǘΩǎ ǎƻ Ŝŀǎȅ ǘƻ ƎŜǘ ŎŀǳƎƘǘ ǳǇ ƛƴ ǘƘŜ ƳŀŎƘƛƴŜ ƻŦ 
ǇǊƻŘǳŎƛƴƎΦ ¢ƘŜ ǎŜŎƻƴŘ ƻƴŜ ǇǊƻƧŜŎǘ ƛǎ ŘƻƴŜΣ ȅƻǳΩǊŜ ƻƴ ǘƻ ǘƘŜ ƴŜȄǘΦέ 

Taking time off will let him explore ideas at the forefront of his mind. He said that he feels genuine 
ǘŜǊǊƻǊ ŀōƻǳǘ ǘƘŜ ǇƻƭƛǘƛŎŀƭ ŀƎŜ ƘŜΩǎ ƭƛǾƛƴƎ ƛƴ ŀƴŘ ǘƘŀǘ ŀǎ ŀƴ ŀǊǘƛǎǘΣ ƘŜ Ƙŀǎ ŀ ǊŜǎǇƻƴǎƛōƛƭƛǘȅ ǘƻ ǊŜǎǇƻƴŘΦ 

άIƻǿ Ŏŀƴ L ƛƴǘŜƴǘƛƻƴŀƭƭȅ ǊƛƎƘǘ ǘƘŜ ōŀƭŀƴŎŜΚέ ƘŜ ŀǎƪŜŘΦ ά¢ƘŀǘΩǎ ǿƘȅ ǘƘŜ ŀǊǘǎ ŀǊŜ ǎƻ ƛƳǇƻǊǘŀƴǘΦ ²Ŝ ƘŀǾŜ 
this administration that represents the worst in humanity and cultivates the worst in us, and the arts do 
ǘƘŜ ƻǇǇƻǎƛǘŜΦ ¢ƘŜȅ ŀǊŜ ŀ ŎŀƭƭƛƴƎ ǘƻ ƻǳǊ ƘƛƎƘŜǎǘ ŀƴŘ ōŜǎǘ ǎŜƭǾŜǎΦέ 

  



LA Magazine 

 

  



SCPR: http://www.scpr.org/programs/the-frame/2017/11/10/60153/air-raid-sirens-a-

theremin-and-the-l-a-phil-come-t/  

Air raid sirens, a theremin and the L.A. Phil come together for 'War of 

the Worlds' opera 

By: Michelle Lanz / November 10, 2017 

Downtown Los Angeles is the setting for an ambitious opera adaptation of Orson Welles' 1938 

radio drama, "War of The Worlds" on Nov. 12 and 18.  

"War of the Worlds" is being presented simultaneously inside Disney Hall and at three outdoor 

locations in downtown L.A. At these sites, Sharon and his team have repurposed three World 

War II-era air raid sirens, which will be incorporated into the performance. 

The opera was written and directed by Yuval Sharon of The Industry Opera Company, the group 

behind the operas "Hopscotch" and "Invisible Cities," which unfolded outside the confines of 

the concert hall. 

Frame host John Horn and producer Michelle Lanz caught an early rehearsal and spoke with 

composer Annie Gosfield, conductor Christopher Rountree and creator Yuval Sharon.  

 

INTERVIEW HIGHLIGHTS:  

On adapting the text for this production of "War of the Worlds": 

Sharon: The libretto is actually very true to the original radio broadcast, with some changes 

specific to Los Angeles and some changes specific to our time. But I liked the fact that you 

can't quite pinpoint what year we're in as the piece is going on. It feels like it floats 

between 1938 τ the original year of the broadcast τ and our current time. I really like 

that. Sometimes the language is very stilted and feels like it comes from World War II. And 

other times it feels like it's happening right now. And I think that move back-and-forth from 

our time to an old time τ I hope what it does is help alert the listeners and the audiences 

that they never get too complacent with where they are in the world of this piece, that 

they have to keep finding their footing. Instead of moving along with the hysteria and 

http://www.scpr.org/programs/the-frame/2017/11/10/60153/air-raid-sirens-a-theremin-and-the-l-a-phil-come-t/
http://www.scpr.org/programs/the-frame/2017/11/10/60153/air-raid-sirens-a-theremin-and-the-l-a-phil-come-t/
https://www.laphil.com/tickets/war-of-worlds/2017-11-12
https://www.laphil.com/tickets/war-of-worlds/2017-11-12


getting swept away with the hysteria of the moment, that alienation of going back-and-

forth is something that keeps us aware. 

 

On how the music blends musical and environmental sounds: 

Rountree: What Annie has written is so poly-stylistic. I think there's this lounge tune in the 

beginning, which is part of where the orchestra goes haywire. There is a sound of a 

machine, but it's made by a person τ for high soprano. It's so challenging that I think 

someone gets to try it once a day and then their voice runs out. So what Annie's written is 

an incredible vehicle for that. There are all these samples that are happening. There's the 

sound of a theremin, which kind of sounds like a soprano, and a violin and ... it's almost 

dated now. It's like this thing from the '60s and '70s. 

 

On creating the sonic vocabulary for "War of the Worlds": 

Gosfield: What you might call non-musical sounds have always been a very important part 

of my work. But not so much as a pre-conceived notion of, This is what I'm going to write. 

But I hear many things as music that are not necessarily music, and grew up listening to my 

parents old tube radio tuned in to static and tuned between the stations. So being able to 

incorporate this into music is just natural to me. I have this huge library of radio samples 

from the Cold War and from World War II that I got when I did some research at the 

American Academy in Berlin. So some of those 1938-era recordings will work their way into 

this, coming through the airwaves from Mars, some in Disney Hall itself. Part of the idea 

was mixing this otherworldly sub-ensemble τ percussionist, theremin and keyboards and 

the soprano τ and just trying to see how we could represent Mars and how we could 

represent transmissions from Mars. 



 

On the site-specific elements of "War of the Worlds": 

Sharon: Beyond Disney Concert Hall there are these three siren sites. For some of the 

audience, they'll be outside on the street listening to this concert being broadcast through 

these sirens that haven't made noise in 30 years. So, all of a sudden, they're experiencing 

this in a very different way. We chose downtown as the centerpiece for the entire 

production. The audience will be sat in parking lots in a sort of installation that's specific to 

that particular scene. It's more about downtown as an entity rather than the individual 

street corners. We're [designing] each of them so that they're all quite different. If you see 

the piece twice and you see it once from siren one, [then] if you come back and see it from 

siren two, you're going to see a different character live and you're also going to be in a 

different environment as well. So each of the four experiences is very unique and separate 

and independent, but every siren site and Walt Disney Concert Hall is creating this piece 

together.  

 

On the perception that classical music is detached from reality: 

Sharon: The concert hall, which we usually think of as holy and sanctified and separate 

from the life of the street and the life of a community, is τ in this case τ being infiltrated 

by the sounds of the street. The noise and these voices are taking over what we normally 

think of as a very safe space. And we're looking at that in a very ironic way with this piece, 

which is that music is somehow protected and there's no touch from the outside world and 

outside worries τ that actually the safest place you can be is in the quiet sanctuary of the 

concert hall. Sometimes it's great to have that escape into music, but I actually think τ and 

especially in times like ours τ we need to remember that we go to these cultural 



institutions, no matter whether they're on a hill or whether they're on a street, that we go 

there to try and learn about our own humanity and try and understand what we're going 

through and the challenges that face us. So I think it's a really important time to be 

attacking that boundary between culture and the life of the street and that realizing that 

life of the street can become the oxygen for that culture. 

 

On how the perception of this piece might have changed due to the political climate: 

Sharon: To me, with every new tragedy and uncertainty that's happened since the libretto 

was written, which was about a year ago, every new change in our current situation τ 

politically and socially τ has completely shifted how I think about this project and what 

the tone of this project is going to be, especially with the siren sites. In many ways, the 

libretto was being written when it seemed like the primary crisis was fake news τ that we 

can't trust the information that we're hearing. "War of the Worlds" in a way became what 

we thought, post-election, would just be a sharp satire of the fact that so many people 

don't think critically of the information that we receive and that "War of the Worlds" was, 

in many ways, the very first piece of fake news to have challenged its audience, and in 

many ways failed in that way to wake an audience up to think about what they're hearing. 

In many ways, I think to myself, This is actually why we look to art. We look to art to try 

and find solidarity with each other and to realize that we're in this together, and if there's 

going to be a solution to the current crises that we're finding ourselves being attacked by, 

day in-and-day out, it's going to be by sticking together and creating something that allows 

our audience to reflect on what that means in a way that isn't just safe τ that actually 

does go to the heart of the matter. With every passing day, I feel like it's more and more 

urgent that we do a piece that's just like this. 

 



On encountering red tape from City Hall during the planning of "War of the Worlds": 

Sharon: That's something that I actually love about doing projects in L.A. because L.A. has 

government officials that love this kind of stuff and get excited about it. So I found very 

willing partners throughout City Hall and elsewhere. And this entire concept began during 

"Hopscotch," working with someone in City Hall for some of our permissions. He was 

working in [Councilman Jose] Huizar's office and said, You know, there are these sirens that 

are all around downtown L.A. Actually, there's 200 of them all over L.A. and you should 

really do something with those. Those are just ripe for some sort of artistic disruption. 

That's what spun out into what "War of the Worlds" was. You can find your inspiration 

anywhere. 

 

For more information and for tickets go to the LA Phil website! 

  

https://www.laphil.com/tickets/war-of-worlds/2017-11-12


USC: https://music.usc.edu/this-saturday-thornton-celebrates-new-music-from-noon-to-

midnight-with-the-la-phil/  

November 14, 2017 

¢Ƙƛǎ {ŀǘǳǊŘŀȅΣ ¢ƘƻǊƴǘƻƴ ŎŜƭŜōǊŀǘŜǎ ƴŜǿ ƳǳǎƛŎ ŦǊƻƳ άbƻƻƴ ǘƻ 

aƛŘƴƛƎƘǘέ ǿƛǘƘ ǘƘŜ [! tƘƛƭ 

On Saturday, November 18th, the Los Angeles Philharmonic will welcome the ŎƛǘȅΩǎ 
most adventurous music audiences to Walt Disney Concert Hall for a day-long 
celebration of contemporary composition, Noon to Midnight. In addition to 
performances by Steven Schick, Rage Thormbones, LA Signal Lab, Los Angeles Electric 
8, wild Up, red fish blue fish, gnarwhallaby, SASSAS, Monday Evening Concerts, and 
the wulf, six cutting-edge ensembles will feature USC Thornton student, faculty, and 
alumni musicians or performances of their works. 
 
The ŀŦǘŜǊƴƻƻƴΩǎ many pop-up performances will take place alongside the LA Phil 
New Music DǊƻǳǇΩǎ world premiere production of War of the Worlds by Annie 
Gosfield (Noon and 2PM), featuring an all-star cast that includes Thornton Vocal Arts 
alumnus David Castillo (MM ΩмоύΦ Audiences will enjoy a festive and friendly 
atmosphere, including food trucks, drinks, and art installations. 

 

The following performances will include USC Thornton musicians. Be sure to check 
the official schedule for the complete list of events. 
 
At 1PM, the HOCKET piano duo, which includes USC Thornton faculty member Sarah 
Gibson όaa ΩмлΣ 5a! Ωмрύ ŀƴŘ 5a! ŎŀƴŘƛŘŀǘŜ ¢ƘƻƳŀǎ YƻǘŎƘŜŦŦ όaa ΩмнύΣ ǿƛƭƭ ƎŜǘ 
things started in BP Hall with a performance of two-piano works by Andy Akiho, 
Tristan Perich, and Thomas Kotcheff, including the world premiere of Tête-à-Tête by 
Nina C Young. 
 
The USC Percussion Group takes to the Keck Ampitheatre at 3:15PM, under the 
leadership of faculty member Joseph Pereira, principal timpani of the LA Phil. 
DǊŀŘǳŀǘŜ ǎǘǳŘŜƴǘǎ WƛŜǳƴ /ƘǳƴƎΣ ¢ƘƻƳŀǎ YƻƭŀƪƻǿǎƪƛΣ !Ƴȅ YǎŀƴŘǊ όaa ΩмтύΣ 
.ŜǊƴŀŘŜǘǘŜ aŀƴŀƭƻΣ 5ŀǾƛŘ wƛŎŎƻōƻƴƻΣ ²ŜǎƭŜȅ {ǘǊŀǎǎŜǊ όaa ΩмтύΣ ²ŜǎƭŜȅ {ǳƳǇǘŜǊΣ 
and Jonathan Wisner will perform works by Panayiotis Kokoras, Michel van der Aa, 
and Ondreij Adamek. 
 
Cellist Nick Photinos and pianist Vicki Ray ό5a! Ωууύ ǿƛƭƭ ǘŀƪŜ ǘƘŜ ǎǘŀƎŜ ƻŦ .t Iŀƭƭ ŀǘ 
precisely 4:10PM for a program of works by Bryce Dessner, David Lang, David T. 

https://music.usc.edu/this-saturday-thornton-celebrates-new-music-from-noon-to-midnight-with-the-la-phil/
https://music.usc.edu/this-saturday-thornton-celebrates-new-music-from-noon-to-midnight-with-the-la-phil/
https://www.laphil.com/tickets/noon-to-midnight
https://www.laphil.com/tickets/war-of-worlds/2017-11-18-0
https://www.laphil.com/tickets/noon-to-midnight
https://music.usc.edu/sarah-gibson/
https://music.usc.edu/sarah-gibson/
https://music.usc.edu/joseph-pereira/


Little, Molly Joyce, Florent Ghys, and Thornton Composition faculty member, Andrew 
Norman. 
 
At 5:30PM, Thornton Composition chair Donald Crockett and Andreas Levisianos lead 
the Jacaranda new music ensemble in a program on the main stage of Disney Hall, 
including the world premiere of a new work by composer Mark Grey. 
 
Finally, the Kaleidoscope Chamber Orchestra, which was founded by alumnus 
.ŜƴƧŀƳƛƴ aƛǘŎƘŜƭƭ όD/w¢ ΩмтΣ ŀǊǘǎ ƭŜŀŘŜǊǎƘƛǇύ ŀƴŘ ŦŜŀǘǳǊŜǎ ŀ ƴǳƳōŜǊ ƻŦ ¢ƘƻǊƴǘƻƴ 
musicians, will close the evening on the main stage with works by Kristis Auznieks, 
Pamela Z, Gabriella Smith, and a West Coast premiere by Composition alumnus Peter 
{Ƙƛƴ όaa ΩмтύΦ 

 

General admission to all of the Noon to Midnight events at WDCH is $10. Patrons 
with tickets to the LA tƘƛƭΩǎ War of the Worlds performances will also receive 
complimentary admission to the Noon to Midnight programming. 

 

  

https://music.usc.edu/andrew-norman/
https://music.usc.edu/andrew-norman/
https://music.usc.edu/donald-crockett/
https://www.laphil.com/tickets/noon-to-midnight
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LA Weekly: http://www.laweekly.com/arts/a-war-of-the-worlds-opera-invades-downtown-la-through-

wwii-era-air-raid-sirens-8830171  

What Does It Sound Like When a Genius, Martians and Sigourney Weaver Invade 

Downtown L.A.? 

By:  Catherine Womack / November 9,  2017 

In 1938, the Atlantic Ocean was active and angry. It churned up nine major storms 

that year, hurtling them toward North America with relentless, deadly force. 

Hurricane season 1938 climaxed on Sept. 21 when the Great New England 

Hurricane made landfall in Long Island as a Category 3 storm, killing more than 

680 people and obliterating some 57,000 homes.  

That same year, on the other side of the globe, Japan and China were entangled in 

an accelerating war. In Germany, Hitler named himself Supreme Commander of 

Ƙƛǎ ŎƻǳƴǘǊȅΩǎ ŀǊƳŜŘ ŦƻǊŎŜǎ ŀƴŘ ǎŜǘ ƛƴ Ƴƻǘƛƻƴ ŀ ŦƻǊŜƛƎƴ ǇƻƭƛŎȅ ŀƛƳŜŘ ŀǘ ŀǘǘŀŎƪ ŀƴŘ 

domination. Across the world, fascism was rearing its ugly, threatening head.  

In America, all of this grim news was delivered in real time via news bulletins on 

the radio. Still a relatively new form of media, radios were popular as a source of 

both news and entertainment. People tuned in for concerts and their favorite 

serial dramas or comedy shows. And when those shows were interrupted by 

breaking news, the entire country experienced those events together. No more 

ǊŜŀŘƛƴƎ ŀōƻǳǘ ȅŜǎǘŜǊŘŀȅΩǎ ƴŜǿǎ ƛƴ ǘƻŘŀȅΩǎ ǇŀǇŜǊ ƻƴ ȅƻǳǊ ƻǿƴ ǘƛƳŜΦ hƴ ǘƘŜ ǊŀŘƛƻΣ 

the news was immediate, dramatic and part of a collective, simultaneous 

experience.  

On Oct. 30, 1938, 23-year-old actor-writer-producer Orson Welles took advantage 

of this new medium to dramatic effect. For a special Halloween episode of his 

weekly radio drama The Mercury Theatre on the Air, Welles and his fellow 

castmates put on a dramatic fictional newscast set on Oct. 30, 1939, in which they 

ǊŜǇƻǊǘŜŘΣ άƭƛǾŜΣέ ƻƴ ŀƴ ƛƴǾŀǎƛƻƴ ƻŦ 9ŀǊǘƘ ōȅ aŀǊǘƛŀƴ ŀƭƛŜƴǎΦ  

http://www.laweekly.com/arts/a-war-of-the-worlds-opera-invades-downtown-la-through-wwii-era-air-raid-sirens-8830171
http://www.laweekly.com/arts/a-war-of-the-worlds-opera-invades-downtown-la-through-wwii-era-air-raid-sirens-8830171


The War of the WorldsΣ ²ŜƭƭŜǎΩ ǊŜǘŜƭƭƛƴƎ ƻŦ IΦDΦ ²ŜƭƭǎΩ ŎƭŀǎǎƛŎ ƴƻǾŜƭΣ ǿŀǎ 

convincing. Too convincing. People who tuned in late or missed the intro 

explanation were terrified. A strange bullet-shaped object had landed in a field in 

New Jersey. Cow-sized alien beings were crawling out of it. A cloud of black smoke 

was choking and killing thousands. America was under attack. And just like that, 

fake news was born.  

Welles did such a good job of re-creating the sound of a live news broadcast that 

ƘŜ ƛƴŀŘǾŜǊǘŜƴǘƭȅ ŎŀǳǎŜŘ ŀ ǇŀƴƛŎΦ 9ǾŜƴ ǇŜƻǇƭŜ ǿƘƻ ŘƛŘƴΩǘ ōŜƭƛŜǾŜ ǘƘŀǘ ǘƘŜǊŜ ǿŀǎ ŀƴ 

alien invasion thought that something was wrong, that the country was under an 

attack of some sort.  

άLǘ ǿŀǎ ǾŜǊȅ ǎƛƳƛƭŀǊ ǘƻ ǘƻŘŀȅ ƛƴ ǘƘŀǘ ǇŜƻǇƭŜ ǿŜǊŜ ƎŜǘǘƛƴƎ ŎǊŀȊȅ ǿŜƛǊŘ ƴŜǿǎ 

ōǳƭƭŜǘƛƴǎ ŜǾŜǊȅ ŘŀȅΣέ ŎƻƳǇƻǎŜǊ !ƴƴƛŜ DƻǎŦƛŜƭŘ ǎŀȅǎΦ ά¢ƘŜǊŜ ƘŀŘ Ƨǳǎǘ ōŜŜƴ ǘƘŀǘ 

awful hurricane, and the threat of World War II beginning, people were on ŜŘƎŜΦέ  

Gosfield is the composer of War of the WorldsΣ ŀ ƴŜǿ ƻǇŜǊŀ ŀŘŀǇǘŜŘ ŦǊƻƳ ²ŜƭƭŜǎΩ 

radio broadcast. Her piece will receive its world premiere at Disney Concert Hall 

and various sites around downtown Los Angeles on Sunday, Nov. 12. The outdoor 

sites are positioned near Cold Warςera air raid sirens that have been retrofitted to 

transmit live from Disney Hall (music performed on the street also will be 

transmitted back into the hall). Audiences can get tickets to watch the 

performance from inside the hall, or reserve a spot at one of the siren sites. Or, if 

they happen to be walking down the street, they can encounter this musical alien 

invasion fortuitously.  

ά²Ŝ ŘŜŦƛƴƛǘŜƭȅ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ŎŀǳǎŜ ŀƴ ŀŎǘǳŀƭ ǇŀƴƛŎΣέ ǎŀȅǎ ŘƛǊŜŎǘƻǊ ¸ǳǾŀƭ {ƘŀǊƻƴΦ 

ά.ǳǘ ǿŜ Řƻ ǿŀƴǘ ǘƘŜǊŜ ǘƻ ōŜ ŀƴ ŜƭŜƳŜƴǘ ƻŦ ǎǳǊǇǊƛǎŜΦ LΩƳ hY ǿƛǘƘ ƳƛƭŘ 

consternation. I actually really want to try and pull the rug out from under the 

ŀǳŘƛŜƴŎŜ ǿƛǘƘ ǘƘƛǎ ǇƛŜŎŜΦέ  

https://www.laphil.com/tickets/war-of-worlds/2017-11-12


Over lunch a few weeks before the premiere, Gosfield and Sharon are brimming 

with excitement. They are keeping a lot of the details of the project under wraps 

until the premiere, but their shared enthusiasm for what is about to take place 

ƛǎƴΩǘ ŎƻƴǘŀƛƴŀōƭŜΦ 

ά²Ŝ ŘŜŦƛƴƛǘŜƭȅ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ŎŀǳǎŜ ŀƴ ŀŎǘǳŀƭ ǇŀƴƛŎΦ .ǳǘ ǿŜ Řƻ ǿŀƴǘ ǘƘŜǊŜ ǘƻ ōŜ ŀƴ ŜƭŜƳŜƴǘ ƻŦ 
surprise." τYuval Sharon  

The details they are willing to share are enticing: Sigourney Weaver is narrating the 
show from inside Disney Hall. Her voice will be heard reporting on the alien invasion 
over the siren speakers downtown. A small ensemble will evoke the unearthly 
sounds of Martian invaders (which also will be transmitted live into the streets), and 
a vocal ensemble will re-create the sounds of air raid sirens, although not too closely. 
ά²Ŝ Ǝƻǘ ŀ ŘƛǊŜŎǘƛǾŜ ǘƻ ƴƻǘ ǳǎŜ ŀƴ ŀŎǘǳŀƭ ǎƛǊŜƴ ǎƻǳƴŘΣέ DƻǎŦƛŜƭŘ ŜȄǇƭŀƛƴǎΣ άōŜŎŀǳǎŜ 
ǘƘŀǘ ŎƻǳƭŘ ŀŎǘǳŀƭƭȅ ǇŀƴƛŎ ǇŜƻǇƭŜΦέ  

LǘΩǎ ƘŀǊŘ ǘƻ ǘƘƛƴƪ ƻŦ ŀ ōŜǘǘŜǊ ǇŀƛǊ ǘƻ ǇǊƻŘǳŎŜ ŀ ƳƻŘŜǊƴ-day War of the Worlds than 

Gosfield and Sharon.  

A 2017 MacArthur Genius Grant recipient and current artist in residence at the 

L.A. Phil, Sharon is the founder and artistic director of the Industry, an 

experimental opera company known for its innovative productions outside 

traditional concert hall settings. At the Industry, Sharon has put on an opera at 

[Φ!ΦΩǎ ƘƛǎǘƻǊƛŎ ¦ƴƛƻƴ {ǘŀǘƛƻƴ όǘǊŀƴǎƳƛǘǘŜŘ ƭƛǾŜ ǘƻ ŀǳŘƛŜƴŎŜǎ ǿŀƴŘŜǊƛƴƎ ŦǊŜŜƭȅ 

ŀǊƻǳƴŘ ǘƘŜ ǎǘŀǘƛƻƴ ǿƛǘƘ ƘŜŀŘǇƘƻƴŜǎύ ŀƴŘ ǇǊƻŘǳŎŜŘ ǘƘŜ ǿƻǊƭŘΩǎ ŦƛǊǎǘ ƳƻōƛƭŜ ƻǇŜǊŀΣ 

Hopscotch, which took place in limousines and on motorcycles and rooftops 

around L.A. He is a quick-talking idea machine whose energy and enthusiasm 

seem boundless. His creative, prolific brain is in high demand. And he is generous 

with it.  

Sharon got the idea for War of the Worlds a couple years ago when Tanner 

Blackman, then the planning director for District 14 Councilmember José Huizar, 

ǘƻƭŘ ƘƛƳ ŀōƻǳǘ ǘƘŜ ŎƛǘȅΩǎ ŘŜŦǳƴŎǘ /ƻƭŘ ²ŀǊςera air raid sirens. There are some 200 



ƻŦ ǘƘŜƳ ǎŎŀǘǘŜǊŜŘ ŀǊƻǳƴŘ ǘƘŜ ŎƛǘȅΦ άhƴŎŜ ȅƻǳ ƭŜŀǊƴ ŀōƻǳǘ ǘƘƛǎ ǇǊƻƧŜŎǘΣ ȅƻǳ ǎǘŀǊǘ ǘƻ 

see ǘƘŜƳ ŜǾŜǊȅǿƘŜǊŜΣέ {ƘŀǊƻƴ ƴƻǘŜǎΦ  

Always looking for a way to bring opera out into the streets, Sharon latched on to 

the idea of transmitting music from Disney Hall via the sirens. Thinking about the 

speakers led him to consider podcast and radio dramas, which inevitably led him 

to Orson Welles.  

EXPAND 

https://images1.laweekly.com/imager/u/original/8838587/yuval_sharon-20170215-0609-edit.jpg


Genius Grant recipient Yuval Sharon 

Courtesy L.A. Phil 

When it came to choosing a composer for the piece, Sharon says Gosfield was an 

obvious choice. A seasoned, acclaimed composer of music that fuses acoustic and 

ŜƭŜŎǘǊƻƴƛŎ ǎƻǳƴŘǎΣ DƻǎŦƛŜƭŘΩǎ ŎƻƳǇƻǎƛǘƛƻƴǎ ƻŦǘŜƴ ƛƴŎƻǊǇƻǊŀǘŜ ƘŜǊ ǊŜǎŜŀǊŎƘ ƛƴǘƻ 

jammed radio signals and industrial noises. When she lived in L.A. in the 1980s 

(she used to play keyboard in a band that had regular gigs at the Hong Kong Cafe 

in Chinatown), she was fascinated by the old air raid sirens she saw around town. 

She reveled in the opportunity this project provided to learn more about them.   

Gosfield, who has lived in the same apartment in New York since the 1990s, has a 

dry sense of humor and a no-nonsense demeanor, but she lights up when she 

ǘŀƭƪǎ ŀōƻǳǘ ǘƘŜ ǘŜŎƘƴƻƭƻƎȅ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘƛǎ ǇǊƻƧŜŎǘΥ ά¢ƘŜ ŀƛǊ ǊŀƛŘ ǎƛǊŜƴ ƛǎƴΩǘ ŀ 

ǎǇŜŀƪŜǊ ŀǘ ŀƭƭΦ LǘΩǎ ŜƭŜŎǘǊƛŎΦ .ǳǘ ƛǘΩǎ ƻƴƭȅ ŜƭŜŎǘǊƛŎ ǘƻ ƳŀƪŜ ƛǘ ǎǇƛƴΦ ¢ƘŜǊŜ ŀǊŜ ǊŜŜŘǎ 

inside that spin at different speeds, which is why you hear the pitch go up and 

then go down. One of the trips I made here we got to go to where they were 

refurbishing them and see the inside of the speakers. The spinning mechanism 

was removed, and replaced with these incredibly high-ǉǳŀƭƛǘȅ ǎǇŜŀƪŜǊǎΦέ 

War of the Worlds ƛǎ DƻǎŦƛŜƭŘΩǎ ŦƛǊǎǘ ƻǇŜǊŀΦ ά!ƴŘ ǿƘŀǘ ŀ ǇƭŀŎŜ ǘƻ ǎǘŀǊǘΣέ ǎƘŜ ǎŀȅǎ 

with a calm smile.  

άL ǘƘƛƴƪ ǘƘƛǎ ǇǊƻƧŜŎǘ ƛǎ ǊŜŀƭƭȅ ǎǇŜŎƛŀƭΣέ ǎƘŜ ŎƻƴǘƛƴǳŜǎΦ ά¢ƘŜǊŜ ǿŀǎ ǎƻ ƳǳŎƘ ŦǊŜŜŘƻƳ 

and incredible artistic collaboration. Basically I did not leave my apartment once I 

Ǝƻǘ ǘƘŜ ƭƛōǊŜǘǘƻΦ ¢ƘŜǊŜ ǿŀǎ ƴƻ ǿǊƛǘŜǊΩǎ ōƭƻŎƪ ǿƛǘƘ ǘƘƛǎ ǇƛŜŎŜΦ Lǘ ǿŀǎ ƭƛƪŜ ƎƻƛƴƎ Ŧeral. 

¢ƘŀƴƪŦǳƭƭȅ L ƘŀǾŜ ŀƴ ƛƴŎǊŜŘƛōƭȅ ǎǳǇǇƻǊǘƛǾŜ ǇŀǊǘƴŜǊ ǿƘƻ ƳŀŘŜ ǎǳǊŜ L Ǝƻǘ ŦŜŘΦέ  

Sharon points out that all the long hours of composing and the work that went 

ƛƴǘƻ ǘŀŎƪƭƛƴƎ ǘƘŜ ǘŜŎƘƴƻƭƻƎƛŎŀƭ ǇǳȊȊƭŜǎ ƻŦ ǘƘƛǎ ǇƛŜŎŜ ǿƻƴΩǘ ōŜ ǾƛǎƛōƭŜ ŘǳǊƛƴƎ ǘƘŜ 

ǇŜǊŦƻǊƳŀƴŎŜΦ Lƴ ǘƘŜ ŜƴŘ ǘƘŜ ŦƻŎǳǎ ǿƻƴΩǘ ōŜ ƻƴ ǘƘŜ ƛƴƴƻǾŀǘƛǾŜΣ ŀƳƻǊǇƘƻǳǎΣ 

unusual form of this opera but on its story and the timeliness of its themes.  



Here we are again, months after catastrophic hurricanes and bogged down by a 

daily onslaught of stressful news from around the world. There are days when it 

ŀƭƭ ǎŜŜƳǎ ǊŜŀŘȅ ǘƻ ōƻƛƭ ƻǾŜǊΣ ǿƘŜƴ ǿŜ ŘƻƴΩǘ ŦŜŜƭ ǎŀŦŜ ŀƴŘ ǿƘŜƴ ǿŜ ŀǊŜ on edge. 

²Ƙŀǘ ǿƛƭƭ ƛǘ ŦŜŜƭ ƭƛƪŜ ǘƻ ƘŜŀǊ {ƛƎƻǳǊƴŜȅ ²ŜŀǾŜǊΩǎ ǾƻƛŎŜ ǊŜǇƻǊǘƛƴƎ άƭƛǾŜέ ƻƴ ŀ 

modern-day alien invasion? Will we panic? Have we learned to be more critical of 

the news we consume, whether it comes through radio waves or across social 

media platforms?  

²ŜΩƭƭ ŦƛƴŘ ŀƭƭ ǘƘŀǘ ƻǳǘ ƻƴ bƻǾΦ мн όŀƴŘ ŀƎŀƛƴ ƻƴ bƻǾΦ муΣ ǿƘŜƴ ǘƘŜǊŜ ǿƛƭƭ ōŜ ŀ ǇŀƛǊ 

of repeat performances). Unless, that is, the aliens really do come this time.  

War of the Worlds, Walt Disney Concert Hall (and other undisclosed locations in 

downtown L.A.),111 S. Grand Ave., downtown; Sun., Nov. 12, 2 p.m.; Sat., Nov. 18, 

noon & 2 p.m.; free-$58. (323) 850-2000, laphil.com. 

  

https://www.laphil.com/tickets/war-of-worlds/2017-11-12


New York Times: https://www.nytimes.com/2017/11/13/arts/music/review-war-worlds-los-angeles-

philharmonic.html  

wŜǾƛŜǿΥ ! ΨCŀƪŜ bŜǿǎΩ hǇŜǊŀ ƻƴ ǘƘŜ {ǘǊŜŜǘǎ ƻŦ [ƻǎ !ƴƎŜƭŜǎ 

By Seth Colter Walls / November 13, 2017 

 

 
Iƛƭŀ tƭƛǘƳŀƴƴΣ ƛƴ ǊŜŘ ŀǎ ǘƘŜ ŀƭƛŜƴ [ŀ {ƛǊŜƴŀΣ ŀƴŘ ǘƘŜ [ƻǎ !ƴƎŜƭŜǎ tƘƛƭƘŀǊƳƻƴƛŎ ǇŜǊŦƻǊƳƛƴƎ ά²ŀǊ ƻŦ ǘƘŜ 

²ƻǊƭŘǎέ ŀǘ ²ŀƭǘ 5ƛǎƴŜȅ /ƻƴŎŜǊǘ IŀƭƭΦ Credit Michal Czerwonka for The New York Times 

LOS ANGELES ð In their 1938 radio adaptation of H.G. Wellsôs ñThe War of the Worlds,ò 

Orson Welles and his Mercury Theater troupe proved that simulated news ð in that case, an 

uncannily realistic account of an alien invasion ð could make for pulse-quickening, even panic-

inducing entertainment. 

Almost 80 years later, riffing on reportage still pulls an audience. The ñWeekend Updateò 

segment of ñSaturday Night Liveò and ñThe Daily Showò rely on familiar formulas. But some of 

the shock has gone out of the enterprise now that ñfake newsò has become a clich®. Bringing this 

once-audacious prank to the stage in 2017 faces a hurdle: how to make the original broadcast 

once again seem surprising. 

https://www.nytimes.com/2017/11/13/arts/music/review-war-worlds-los-angeles-philharmonic.html
https://www.nytimes.com/2017/11/13/arts/music/review-war-worlds-los-angeles-philharmonic.html
http://query.nytimes.com/mem/archive/pdf?res=9F03E1DA163BEE3ABC4953DFB7678383629EDE


 

At the premiere ƘŜǊŜ ƻƴ {ǳƴŘŀȅ ƻŦ ŀƴ ƻǇŜǊŀǘƛŎ ǾŜǊǎƛƻƴ ƻŦ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ǘƘŜ ŎƻƳǇƻǎŜǊ !ƴƴƛŜ 

Gosfield and the director Yuval Sharon responded to that challenge with a barrage of playful tricks that 

sprawled well beyond Walt Disney Concert Hall, where the performance was ostensibly taking place. 

tǊƻŘǳŎŜŘ ōȅ ǘƘŜ [ƻǎ !ƴƎŜƭŜǎ tƘƛƭƘŀǊƳƻƴƛŎΣ ǘƘŜ LƴŘǳǎǘǊȅ όaǊΦ {ƘŀǊƻƴΩǎ ŜȄǇŜǊƛƳŜƴǘŀƭ ƻǇŜǊŀ ŎƻƳǇŀƴȅύ 

and the public art organization Now Art, the production had both chuckle-out-loud moments and 

haunting ones. 

https://twitter.com/SummeraHowell/status/929841002663223296


 
Sigourney Weaver as ǘƘŜ ƴŀǊǊŀǘƻǊ ƛƴ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΦέ Credit Michal Czerwonka for The New York 

Times 

In a speaking role, Sigourney Weaver was a crucial link between the original and this new work. 

Instead of Orson Wellesôs radio announcer, whose between-song commentary is interrupted by a 

Martian invasion, Ms. Weaver introduced the opera by portraying a lightly fictionalized version 

of herself ð that is, as a marquee Hollywood name, here to lend a classical performance some 

glamour. 

Ms. Weaverôs opening lines promised an evening of planetary-theme odes by Ms. Gosfield. 

Then, after the aliens appeared, she was called upon to ñinterruptò this planned concert, giving 

the audience regular updates and facilitating question-and-answer sessions with sources outside 

the hall, where extraterrestrial destruction is taking place. 

This inside-outside dynamic allowed Mr. Sharon, a recent winner of a MacArthur fellowship and 

the director of productions that have ranged over a train station and in cars throughout Los 

Angeles, to indulge his passion for staging operas in multiple locations simultaneously. This time 

around, as the ñtraditionalò audience listened to vocalists and members of the Los Angeles 

Philharmonic in Disney Hall, Ms. Weaverôs interlocutors and some other instrumentalists were 

stashed at three locations across the city, where additional crowds could attend, free of charge. 

(These exterior sites were chosen from among the locations of this cityôs Cold War-era, now-

defunct air raid sirens.) 

Does this concept sound overstuffed? Initially, at least from inside Disney Hall, it threatened to 

feel disjointed. There, Ms. Gosfieldôs thrilling chamber orchestra writing was, by necessity, often 

https://www.nytimes.com/2015/10/31/arts/music/hopscotch-takes-opera-into-the-streets.html
https://www.laphil.com/tickets/siren-sites


cut off by the need to reintroduce Ms. Weaverôs narrator and her latest bit of news about the 

alien-induced pandemonium. 

 
The actor James Hayden and the Los Angeles Philharmonic. Credit Michal Czerwonka for The New York 

Times 

Yet the hard-charging first movement, ñMercury,ò was more than capable of standing on its own 

as a sizzling orchestral piece. Its references to vintage big-band jazz were refracted through some 

piercing microtonal harmonies. And the writing for brass instruments often merged seamlessly 

with buzzing, noisy motifs from the composerôs ñsampling keyboard,ò a vivid instrument of her 

own design, similarly prominent in some of her earlier work. 

By the narratorôs interruptions during the following movement ð a witty modernization of a 

crooner-and-orchestra number ð the transitions came across as forced and a touch repetitive. 

But this early clunkiness abated as soon as Ms. Gosfieldôs music was allowed to merge with the 

dramatic passages for Ms. Weaverôs narrator and the various ñoutdoorò characters. 

One ideal blend came during the operaôs most memorable aria, sung by the character Mrs. 

Martinez ð a witness to the panic outside the hall. The mezzo-soprano Suzanna Guzmán 

performed the song at one of the raid siren locations, accompanied by pizzicato bass and a 

lyrically swooning violin stationed nearby. The music was relayed to the crowd in Disney Hall as 

Mr. Sharonôs staging there brought a visualization of the alien (dubbed La Sirena in the libretto) 

being described by Mrs. Martinez. The collapse of physical distance was simple in design, 

perhaps, but stunning in execution. 

http://www.anniegosfield.com/notes.html#lightning
https://lisamoore.bandcamp.com/track/lightning-slingers-and-dead-ringers-i-with-enthusiasm-and-a-little-violence


These dizzying shifts in narrative space helped the opera seem like more than just a collection of 

clever gestures. Mr. Sharon wrote in a program note that ñthere is no privileged perspectiveò 

from which to view the production. But at critical moments, itôs obviously hard for audience 

members not to wonder about which position confers the best possible view. Those unavoidable 

considerations, in turn, pull the opera away from the comparatively well-trod ñfake newsò 

conceit, and toward a poetic way of exploring how different communities might absorb the same 

developing news story from different vantages and through different media. 

 
Ms. Plitmann as La Sirena. Credit Michal Czerwonka for The New York Times 

Are we together during a crisis, or not? This ñWar of the Worldsò never becomes overtly 

didactic on this point, preferring to let the question linger in the air. The opera also seems to hold 

out hope for a truly communal experience. The finale unites players across the three siren 

stations and the concert hall for one last mutual gasp ð even after audience members in Disney 

Hall have been told that the buildingôs titanium cladding has protected them alone from the 

aliensô deadly heat ray. (Thanks, Frank Gehry!) 

The ñinsideò crowd had the benefit of experiencing the chest-crushing low frequencies of Disney 

Hallôs organ, and a brief onstage cameo by Mayor Eric Garcetti of Los Angeles. But the off-site 

crowds might have enjoyed a more rollicking, street-fair experience, ð while still hearing Ms. 

Gosfieldôs imaginative score clearly. There was plenty of lively crowd-captured video from the 

siren sites posted on social media. And there were large-scale, puppet-and-dance visualizations 

of the aliens that the Disney Hall crowd never saw. 

https://twitter.com/_waroftheworlds/status/929837386875334657
https://twitter.com/SummeraHowell/status/929841002663223296
https://twitter.com/_waroftheworlds/status/929838494381359105
https://twitter.com/elirarey/status/929846764240171008


ñWar of the Worldsò plays again, twice, on Nov. 18. An enterprising spirit could sign up for a 

free seat at a siren location, then pay to see the show directly afterward, inside Disney Hall. The 

rest of us may have to root for a souped-up recorded edition, perhaps one offering different 

vantage points. 

It would also be ideal to have a distilled suite of Ms. Gosfieldôs musical highlights. Even in a 

production that made a virtue of stalling and redistributing the flow of music, her contributions 

created a steady sense of momentum, conjuring some of that 1930s excitement, if (thankfully) a 

bit less mass hysteria. 

 

  

https://www.laphil.com/tickets/war-of-the-worlds


LA Times: http://www.latimes.com/entertainment/arts/la-et-cm-war-of-the-worlds-review-20171114-

story.html  

'War of the Worlds': Delirious opera rises from the death and destruction of L.A. 
By Mark Swed / November 13, 2017 

 
Alien singer Hila Plitmann and percussionist Matthew Howard perform with the Los Angeles Philharmonic New Music 

Group in Annie Gosfield's "War of the Worlds" on Sunday at Walt Disney Concert Hall. (Craig T. Mathew / Los 

Angeles Philharmonic) 

When the Los Angeles Philharmonic got the curious notion it needed another opera director on its 
ǇŀȅǊƻƭƭ όtŜǘŜǊ {ŜƭƭŀǊǎ ƘŀŘ ōŜŜƴ ǘƘŜ ŦƛǊǎǘ ƛƴ ǘƘŜ мффлǎύΣ ƛǘ ƎŀǾŜ ¸ǳǾŀƭ {ƘŀǊƻƴ ǘƘŜ ǾŀƎǳŜ ǘƛǘƭŜ ƻŦ άŀǊǘƛǎǘ-
ŎƻƭƭŀōƻǊŀǘƻǊέ ƭŀǎǘ ǎŜŀǎƻƴΣ ŀŦǘŜǊ ƘŜ ǊŜƧŜŎǘŜŘ άŘƛǎǊǳǇǘŜǊ ŀǘ ƭŀǊƎŜέ ŀǎ ƘŀǾƛƴƎ ōŜcome too conventionally 
corporate. What Sharon really is is an opera-tor at large. He turns whatever he touches, and wherever 
he wanders, into opera, whether it wants to be or not. 
 
{ƻ ƘŜǊŜΩǎ ǿƘŀǘ ȅƻǳ ƴŜŜŘ ǘƻ ƪƴƻǿ ŀōƻǳǘ ǘƘŜ ƘŜŀǾƛƭȅ ƘȅǇŜŘ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǘƘŀǘ {ƘŀǊƻƴ ƳƻǳƴǘŜŘ ŀǘ 
the Walt Disney Concert Hall on Sunday afternoon for the L.A. Phil, in collaboration with his own 
massively disruptive opera company, the Industry, and the nonprofit Now Art L.A. A new opera and new 
ƪƛƴŘ ƻŦ ƻǇŜǊŀ ōȅ !ƴƴƛŜ DƻǎŦƛŜƭŘΣ ƛǘ ŘƻŜǎ ŜǾŜǊȅǘƘƛƴƎ ŀƴ ƻǇŜǊŀΩǎ ǎǳǇǇƻǎŜŘ ǘƻΦ Lǘ ŘƻŜǎ ŀ ƭƻǘ ƻǇŜǊŀΩǎ ƴƻǘ 
supposed to do. That includes immersive opera, one ƻŦ {ƘŀǊƻƴΩǎ ǎǇŜŎƛŀƭǘƛŜǎ ŀǎ ǘƘŜ ƳŀǎǘŜǊƳƛƴŘ ƻŦ 
άIƻǇǎŎƻǘŎƘΣέ ǘƘŜ ŎŜƭŜōǊŀǘŜŘ ƻǇŜǊŀ ƛƴ ŀǳǘƻǎ ǘǿƻ ȅŜŀǊǎ ŀƎƻΦ 
 
¢ƘŜǊŜ ŀǊŜ ǘǿƻ ƳƻǊŜ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ōƻǘƘ ƻƴ {ŀǘǳǊŘŀȅ ŀŦǘŜǊƴƻƻƴ ŀǎ ǇŀǊǘ ƻŦ ǘƘŜ 
L.A. Phil new music marathon Noon to Midnight. Stop reading and go straight the L.A. Phil website and 
nab any seat you can find (tickets start at $25). 
 
On the most basic level, this is a fairly straightforward operatic adaǇǘƛƻƴ ŀƴŘ ǳǇŘŀǘŜ ƻŦ hǊǎƻƴ ²ŜƭƭŜǎΩ 
ŦŀƳƻǳǎ мфоу ǊŀŘƛƻ ōǊƻŀŘŎŀǎǘΣ ōŀǎŜŘ ƻƴ IΦDΦ ²ŜƭƭǎΩ ǎŎƛŜƴŎŜ-ŦƛŎǘƛƻƴ ƴƻǾŜƭ ά¢ƘŜ ²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΦέ !ǘ ŀ 

http://www.latimes.com/entertainment/arts/la-et-cm-war-of-the-worlds-review-20171114-story.html
http://www.latimes.com/entertainment/arts/la-et-cm-war-of-the-worlds-review-20171114-story.html
http://www.latimes.com/topic/arts-culture/los-angeles-philharmonic-ORCUL00075-topic.html
http://www.latimes.com/topic/arts-culture/walt-disney-concert-hall-PLCUL000241-topic.html
https://www.laphil.com/tickets/war-of-worlds/2017-11-18-0


time when radio broadcasts were beginning to be interrupted by news flashes, Welles treated the play 
as an ordinary dance-band radio program with increasingly frightening bulletins of an alien invasion. 
The brilliantly theatrical night-before-Halloween prank caused panic among some gullible listeners, 
ƎƛǾƛƴƎ ŎǊŜŘŜƴŎŜ ǘƻ wǳǎǎƛŀƴ ŦǳǘǳǊƛǎǘ ±ŜƭƛƳƛǊ YƘƭŜōƴƛƪƻǾΩǎ ǇǊŜŘƛŎǘƛƻƴ ǘƘŀǘ radio had the power to become 
the Great Sorcerer. Sharon sees the panic as an early-warning sign of the imposing threat of fake news. 
 

 
Sigourney Weaver is narrator of "War of the Worlds" at Walt Disney Concert Hall. (Craig T. Mathew / Los Angeles 

Philharmonic) 

wƛŦŦƛƴƎ ƻƴ ǘƘŜ ǊŀŘƛƻ ǎƘƻǿΣ ǘƘƛǎ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ōŜƎƛƴǎ ŀǎ ŀ ǎȅƳǇƘƻƴȅ ŎƻƴŎŜǊǘΣ ŀƭōŜƛǘ ƻƴŜ ǿƛǘƘ ŀ 
celebrity host, Sigourney Weaver. The opera will eventually take over the concert, which is meant to 
ƛƴŎƭǳŘŜ DƻǎŦƛŜƭŘΩǎ ƴŜǿ ŎŜƭŜǎǘƛŀƭ ƻǊŎƘŜǎǘǊŀƭ ŎȅŎƭe to commemorate the 100th ŀƴƴƛǾŜǊǎŀǊȅ ƻŦ IƻƭǎǘΩǎ ά¢ƘŜ 
tƭŀƴŜǘǎΦέ 

The program book has elaborately descriptive program notes by one Alastair Featherbottom, of the new 
nine-ǇƭŀƴŜǘ ǎǳƛǘŜΣ ǿƘƛŎƘ ōŜƎƛƴǎ ǿƛǘƘ άaŜǊŎǳǊȅΣ ǘƘŜ ¢ǊƛŎƪǎǘŜǊΦέ ! ōŀǎǎ όWŀƳŜǎ IŀȅŘŜƴύ ƛǎ Ǉŀrt of the 
ƭŀƴƎǳƻǊƻǳǎƭȅ ǎŜȄȅ ά±Ŝƴǳǎέ ƳƻǾŜƳŜƴǘ ǘƘŀǘ ŦƻƭƭƻǿǎΣ ƻŦŦŜǊƛƴƎ ŎŀƳǇ ƛƴǘƛƳŀǘƛƻƴǎ ƻŦ ǎƻƳŜ ōƛǎŜȄǳŀƭ 9ƭǾƛǎ 
ōǳǎƛƴŜǎǎΦ ²Ŝ ƎŜǘ ƴƻ ŦǳǊǘƘŜǊ όƴƻ Ǌƻōƻǘ ǘŀƪƛƴƎ ǘƘŜ ƻǊŎƘŜǎǘǊŀ ƻǊ фф ǿƻƳŜƴΩǎ ǾƻƛŎŜǎ ƭƛŦǘ ǳǎ ǘƻ ǊŀƴŘƻƳ 
ǇŜǊŦŜŎǘƛƻƴ ƻŦ άtƭǳǘƻέύΦ 

Weaver breaks in again and again on the first two movements with reports from outdoors, which are 
beamed into the hall (audio only, this is radio). Astronomy professor Pierson (actor Hugo Armstrong), 
standing on a parking lot, attempts to allay fear with his soothing British accent. Mrs. Martinez (mezzo-
soprano Suzanna Guzmán) offers a more feverish firsthand account of the scary machines and creatures 
somewhere on Main Street. Gen. Lansing (baritone Hadleigh Adams) haplessly leads the troops in 
attacking the aliens. 
 



Before long the music creeps into the action. The Martians have an alien voice in soprano Hila 
tƭƛǘƳŀƴƴΩǎ ǎǘǊŀǘƻǎǇƘŜǊƛŎŀƭƭȅ ǎǳǇŜǊƴŀǘǳǊŀƭ ŎƻƭƻǊŀǘǳǊŀ όŀƴŘ ǎƘŜ ŘƻŜǎ ƭƻƻƪ ƭƛƪŜ ǎƘŜ ƳƛƎƘǘ ƘŀǾŜ ǎǘŜǇǇŜŘ ƻǳǘ 
ƻŦ ŀƴ ƻǳǘǘŀƪŜ ƻŦ ά!ƭƛŜƴέύΣ ŀŎŎƻƳǇŀƴƛŜŘ ōȅ ǘƘŜǊŜƳƛƴ ŀƴŘ ƻǘƘŜǊǿƻǊƭŘƭȅ ǇŜǊŎǳǎǎƛƻƴΦ {ƘŀǊƻƴΩǎ ƭƛōǊŜǘǘƻ 
Ŧƻƭƭƻǿǎ tŜǘŜǊ YƻŎƘΩǎ ƻǊƛƎƛƴŀƭ ǊŀŘƛƻ Ǉƭŀȅ ŦŀƛǊƭȅ ŎƭƻǎŜƭȅΦ [Φ!Φ ŘƻŜǎƴΩǘ ŦŀǊŜ ŀƴȅ ōŜǘǘŜǊ ǘƘŀƴ bŜǿ ¸ƻǊƪ /ƛǘȅΦ 
Civic officials are of little help, although the mayor valiantly tries. There is political humor for all. 
 
²ŜΩǊŜ ǘƻƭŘ ŀǘ ǘƘŜ ŜƴŘ ǘƘŀǘ 5ƛǎƴŜȅ IŀƭƭΩǎ ǘƛǘŀƴƛǳƳ ǊŜŦƭŜŎǘŜŘ ǘƘŜ aŀǊǘƛŀƴǎΩ ŘŜŀǘƘ ǊŀȅǎΦ όhŦ ŎƻǳǊǎŜΣ ǘƛǘŀƴƛǳƳ 
proved too expensive to the Music Center bottom-liners, so architect Frank Gehry actually turned to 
steel. Fake news really may signal the end of us all.) 
 
¢ƘŜ ōŜǎǘ ǿŀȅ ǘƻ ǿǊƛǘŜ ŀōƻǳǘ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ƛǎ ƴƻǘ ǘƻ ǿǊƛǘŜ ŀōƻǳǘ ƛǘΣ ǿƘƛŎƘ ƛǎ ǿƘȅ LΩǾŜ ƭŜŦǘ ǘƘŜ 
ǎƘƻǿΩǎ ǎŜŎǊŜǘ ǿŜŀǇƻƴ ǘƻ ǘƘŜ ŜƴŘΣ ŜǾŜƴ ǘƘough it should necessarily always be the first item of operatic 
business with a new work. It, though, is the greatest surprise of all. 
 
Gosfield is a composer who often picks up old stuff and puts it to new use in her pieces, be it a piano 
score of Debussy, junk from decrepit factories or the scratchy cactus needles that were once used for 
ǇƭŀȅƛƴƎ ту ǊǇƳ ǊŜŎƻǊŘǎΦ IŜǊ ŀǇǇǊƻŀŎƘ ǘƻ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǎŜŜƳǎ ǘƻ ōŜ ǘƘŀǘ ƻŦ ŀ ннƴŘ ŎŜƴǘǳǊȅ Ǉƻǎǘ-
Martian-invasion musician archaeologist trying to re-create the music of a time slightly earlier than our 
own, using a few clues and the broken remnants of instruments and rusty electronics. 

 
Christopher Rountree conducting. (Craig T. Mathew / Los Angeles Philharmonic) 

The electronics are pervasive in the orchestra, and the Los Angeles Philharmonic New Music Group was 
conducted with exceptional vibrancy and dramatic flair by Christopher Rountree (yet another secret 
weapon). Those electronics at first can sound like they are meant to degrade modern instrumental 
timbre in a boneheaded effort toward authenticity, but they wind up doing the opposite, enhancing the 
color and atmospheric flavor of whatever they come near. 
 

http://www.latimes.com/topic/arts-culture/architecture/frank-gehry-PECLB0011149-topic.html


{ǘƛƭƭΣ ƘŀƭŦ ǘƘŜ ǘƛƳŜ ȅƻǳ ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ ƛǎ ǿƘŀǘΦ ¢ƘŜ ǎƻƭƻ ŎŜƭƭƻ ǘƘŀǘ ǳƴŘŜǊǎŎƻǊŜǎ ǇǊƻŦŜǎǎƻǊ tƛŜǊǎƻƴΣ ƻǊ 
the violin and bassoon for the acting secretary of the Interior (Estella Ramos) are so effective that they 
seem to amplify the spoken voice. 
 
Finally, there are those decommissioned sirens left over from the Second World War that still peek out 
from behind billbƻŀǊŘǎ ŀƴŘ ōǳƛƭŘƛƴƎǎ ŀǊƻǳƴŘ ǘƻǿƴΣ ƴƻǘƛŎŜŘ ǇǊƛƳŀǊƛƭȅ ōȅ ƘƛǎǘƻǊȅ ōǳŦŦǎΦ ¢ƘŜȅΩǊŜ ǘƘŜ 
symbol of the production and were one of the motivating ideas for both Sharon and Gosfield, who was 
obsessed with them when she studied at CalArts in the 1980s. 
 
In the end, they are about the least interesting thing visually, theatrically or sonically about the 
ǇǊƻŘǳŎǘƛƻƴΦ Lǘ ƛǎ ƴƻǘ ǘƘŀǘ ǘƘŜȅ ŀǊŜƴΩǘ ƳŀǊǾŜƭƻǳǎ ƛƴ ǘƘŜƛǊ ƳȅǎǘŜǊƛƻǳǎƭȅ ŀƴǘƛǉǳŀǘŜŘ ǿŀȅΤ ƛǘ ƛǎ Ƨǳǎǘ ǘƘŀǘ ŜǾŜǊȅ 
other aspect of this opera and its sensational production and performance happens to be more 
marvelous. 
 
Dƻ ŦƻǊ ǘƘŜ ŎǳǊǘŀƛƴ Ŏŀƭƭ ŀƭƻƴŜΦ ¢Ƙŀǘ L ǿƻƴΩǘ ƎƛǾŜ ŀǿŀȅΦ 
 

 ƫƫ  ƫ  ƫ  ƫ  ƫ  ƫ  ƫ  ƫ  ƫ  
 

Ψ²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΩ 

Where: Walt Disney Concert Hall, 111 S. Grand Ave., as well as at three siren sites to be disclosed with 
an online reservation 
When: Noon and 2 p.m. Saturday 
Price: $25-Ϸру όƛƴŎƭǳŘŜǎ ŀŘƳƛǎǎƛƻƴ ǘƻ ǘƘŜ [Φ!Φ tƘƛƭΩǎ Noon to Midnight event); siren sites are free with 
reservation 
Info: (323) 850-2000, www.laphil.com 
Running time: 1 hour, 5 minutes 
  

https://www.laphil.com/tickets/noon-to-midnight
http://www.laphil.com/


Classical Voice America: http://classicalvoiceamerica.org/2017/11/13/sharons-war-of-the-worlds-takes-

off-at-disney-hall/ 

Spaced-Out Opera Lifts Off With Martian Help 
By Rick Schultz / November 13, 2017 

 

 
Narrator Sigourney Weaver (left) and soprano Hila Plitmann (right) as a Martian visitor flank Los Angeles mayor Eric Garcetti, 

ƳŀƪƛƴƎ ŀ ǎǳǊǇǊƛǎŜ ŀǇǇŜŀǊŀƴŎŜ ŀǎ ǘƘŜ aŀȅƻǊΣ ƛƴ Ψ²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΦΩ ό/ǊŀƛƎ ¢Φ aŀǘƘŜǿκaŀǘƘŜǿ LƳŀƎƛƴƎύ 

LOS ANGELES τ By turns silly, sophisticated, and just plain fun, ¸ǳǾŀƭ {ƘŀǊƻƴΩǎ sci-fi opera War of the 
Worlds premiered Nov. 12 with Christopher Rountree leading the Los Angeles Philharmonic New Music 
Group before an enthusiastic audience in a sold-out Walt Disney Concert Hall. 
 
Fast becoming one of the hottest tickets in town, War of the Worlds features the combined attractions 
of !ƴƴƛŜ DƻǎŦƛŜƭŘΩǎ riveting score, coloratura soprano Iƛƭŀ tƭƛǘƳŀƴƴΩǎ tour-de-force portrayal of a 
Martian, and actress Sigourney Weaver of the Alien film franchise as narrator. Two additional 
performances kicking ƻŦŦ ǘƘŜ tƘƛƭƘŀǊƳƻƴƛŎΩǎ ƳŀǊŀǘƘƻƴ άNoon to Midnightέ ƴŜǿ ƳǳǎƛŎ ŦŜǎǘƛǾŀƭ ƻƴ bƻǾΦ 
18 are nearly sold out. 

http://classicalvoiceamerica.org/2017/11/13/sharons-war-of-the-worlds-takes-off-at-disney-hall/
http://classicalvoiceamerica.org/2017/11/13/sharons-war-of-the-worlds-takes-off-at-disney-hall/
https://www.yuvalsharon.com/
https://www.laphil.com/tickets/war-of-worlds/2017-11-12
https://www.laphil.com/tickets/war-of-worlds/2017-11-12
http://rountreemusic.com/
https://www.laphil.com/philpedia/la-phil-new-music-group
https://www.laphil.com/philpedia/la-phil-new-music-group
https://www.laphil.com/philpedia/about-walt-disney-concert-hall
http://www.anniegosfield.com/
http://hilaplitmann.com/
http://www.imdb.com/name/nm0000244/
https://www.laphil.com/tickets/noon-to-midnight
http://classicalvoiceamerica.org/wp-content/uploads/2018/11/Weaver-Garcetti-Plitmann-595.jpg


Sharon, a 2017 

MacArthur Fellow who 

is artistic director of The 

Industry, an 

experimental L.A. opera 

company, based his 

libretto on Howard 

YƻŎƘΩǎ мфоу ŀŘŀǇǘŀǘƛƻƴ 

ŦƻǊ hǊǎƻƴ ²ŜƭƭŜǎΩ 

Mercury Theatre radio 

ǎŜǊƛŜǎ ƻŦ IΦDΦ ²ŜƭƭǎΩ 

classic 1898 sci-fi novel 

about a Martian 

invasion of Earth. 

Gosfield devised an 
intriguing score for the 
radio program that audiences watch in Disney Hall, but the L! tƘƛƭ bŜǿ aǳǎƛŎ DǊƻǳǇ ŘƻŜǎƴΩǘ 
ƎŜǘ ƳǳŎƘ Ŏƻƴǘƛƴǳƛǘȅ ǘǊȅƛƴƎ ǘƻ ǇŜǊŦƻǊƳ ƘŜǊ ƻǊƛƎƛƴŀƭ ŎŜƴǘŜƴŀǊȅ ǘǊƛōǳǘŜ ǘƻ DǳǎǘŀǾ IƻƭǎǘΩǎ The 
PlanetsΦ ¢ƘŜ ǿƻǊƪΩǎ ǇǳƭǎŀǘƛƴƎ ǊƘȅǘƘƳǎ ŀƴŘ ƻǾŜǊŀƭƭ ǎǘǊŀƴƎŜƴŜǎǎ ƳŀƪŜ ǳǎ ǿŀƴǘ ǘƻ ƘŜŀǊ ƳƻǊŜΦ 
Alas, news flashes of odd happenings reported ŦǊƻƳ ǘƘǊŜŜ άǎƛǊŜƴ ǎƛǘŜǎέ ƻǳǘǎƛŘŜ 5ƛǎƴŜȅ Iŀƭƭ 
continually interrupt the music as Weaver becomes an increasingly unnerved host. 
 
[ƛƪŜ {ƘŀǊƻƴΩǎ нлмр ƻǇŜǊŀ Hopscotch, which  kept passengers in a fleet of limousines in thrall to 
multiple storylines while traveling in and around Los Angeles, War of the Worlds must have 
created another nightmare scenario in terms of its ƭƻƎƛǎǘƛŎǎ ŀƴŘ ǘŜŎƘ ǊŜǉǳƛǊŜƳŜƴǘǎΦ ¢ƘŜǊŜΩǎ ŀ 
ǎƳŀƭƭ ŀǳŘƛŜƴŎŜ ǎŜŀǘŜŘ ŀǘ ŜŀŎƘ ƻŦ ǘƘŜ άǎƛǊŜƴ ǎƛǘŜǎέ όŎǳǊƛƻǳǎ ōȅǎǘŀƴŘŜǊǎ ǿŜǊŜ ŀƭǎƻ ǿŜƭŎƻƳŜ ǘƻ 
ǎǘŀƴŘύΣ ŀƭƻƴƎ ǿƛǘƘ ǎƛƴƎŜǊǎΣ ŀ ŦŜǿ ƛƴǎǘǊǳƳŜƴǘŀƭƛǎǘǎΣ ŀƴŘ άŀƭƛŜƴ ŘŀƴŎŜǊǎΦέ ¢ƘŜ ƳǳǎƛŎ ŀƴŘ 

increasingly dire reports 
of the Martian invasion, 
spoken and sung, are 
transmitted into Disney 
Hall, while the audience 
at the sites could 
likewise hear, but not 
see, the show there. 
 

As Professor Pierson 
(actor Hugh Armstrong) 
reports space debris 
crashing onto the 
streets of Los Angeles, 

Too late to build that wall. Aliens control the streets. (Greg Grudt/Mathew Imaging) 

Hila Plitmann as the Martian, with percussionist Matthew Howard. (Craig T. Mathew) 

https://theindustryla.org/about/
https://theindustryla.org/about/
https://www.smithsonianmag.com/history/infamous-war-worlds-radio-broadcast-was-magnificent-fluke-180955180/
https://www.smithsonianmag.com/history/infamous-war-worlds-radio-broadcast-was-magnificent-fluke-180955180/
http://hopscotchopera.com/
https://www.laphil.com/philpedia/hugo-armstrong
http://classicalvoiceamerica.org/wp-content/uploads/2018/11/Aliens-450.jpg
http://classicalvoiceamerica.org/wp-content/uploads/2018/11/LAPhilIndoor-018.jpg


Weaver tells us to remŀƛƴ ŎŀƭƳΦ ²ŜΩǊŜ ǎŀŦŜ ƛƴ ǘƘŜ ƘŀƭƭΤ ǘƘŜǊŜΩǎ ƴƻ ƴŜŜŘ ǘƻ Ŏƻƴǎǳƭǘ ƻǳǊ ŎŜƭƭ 
ǇƘƻƴŜǎΦ !ƴŘ ǎƻ ƛǘ ƎƻŜǎΦ ²Ŝ ǊŜǘǳǊƴ ǘƻ ǘƘŜ ƳŜǘŀƭƭƛŎ ǎƘŜŜƴ ƻŦ DƻǎŦƛŜƭŘΩǎ ǎŎƻǊŜΣ ƻƴƭȅ ǘƻ ƘŜŀǊ ŦǊƻƳ 
Mrs. Martinez (mezzo-soprano Suzanna Guzmán, full-voiced even when heard remotely) and 
baritone Hadleigh Adams (clearly having a good time as General Lansing). Adams got a big laugh 
from the audience as he became hysterical. At one point, the panic in his voice almost sounded 
like yodeling. 
 
¢ƘǊƻǳƎƘƻǳǘΣ {ƘŀǊƻƴΩǎ ƭƛōǊŜǘǘƻ όƘŜ ŀƭǎƻ ŘƛǊŜŎǘǎύ ƛǎ Ƴƻǎǘƭȅ ƎƻƻŦȅ ŦǳƴΣ ǎǘǳŘŘŜŘ ǿƛǘƘ ŀ ŦŜǿ ǎǳǊǇǊƛǎŜǎ 
ŀƭƻƴƎ ǘƘŜ ǿŀȅΦ .ǳǘ ǘƘŜǊŜΩǎ ŀƭǎƻ ŀ ǎŜǊƛƻǳǎ 
side to the production. After all, the day 
ŀŦǘŜǊ ²ŜƭƭŜǎΩ aŜǊŎǳǊȅ ōǊƻŀŘŎŀǎǘΣ ǘƘŜ 
headline in the New York Daily News 
read, άC!Y9 w!5Lh ȫ²!wΩ {¢Lw{ ¢9wwhw 
¢Iwh¦DI ¦Φ{Φέ No wonder Sharon 
ǘƘƻǳƎƘǘ ²ŜƭƭŜǎΩ ŎƻƴǘǊƻǾŜǊǎƛŀƭ ǊŀŘƛƻ 
show might still speak to our era of 
ǎƻŎƛŀƭ ƳŜŘƛŀ ŀƴŘ άŦŀƪŜ ƴŜǿǎΦέ 
 

Though the 65-minute production 
becomes a bit talky and arch towards 
the end (mild spoiler alert: the power of 
ƳǳǎƛŎ ŀƴŘ 5ƛǎƴŜȅ IŀƭƭΩǎ ǘƻǳƎƘ ŜȄǘŜǊƛƻǊ 
ǳƭǘƛƳŀǘŜƭȅ ǊŜǇŜƭ ǘƘŜ ŀƭƛŜƴǎΩ ƘŜŀǘ Ǌŀȅ ŀƴŘ 
ǎŀǾŜ ƘǳƳŀƴƪƛƴŘύΣ ƛǘΩǎ ƴŜǾŜǊ ƘŜŀǾȅ 
going. Sharon wisely cut the Mercury 
¢ƘŜŀǘǊŜ ǊŀŘƛƻ ōǊƻŀŘŎŀǎǘΩǎ ƭƻƴƎ ŎƻŘŀ 
ǿƘŜǊŜ ²ŜƭƭŜǎΩ ŎƘŀǊŀŎǘŜǊ ǊŜŎƻǳƴǘǎ Ƙƛǎ 
wanderings amid the wreckage left by 
the Martians. 
 
.ǳǘ {ƘŀǊƻƴΩǎ War of the Worlds 
ultimately soars on the wings of 
DƻǎŦƛŜƭŘΩǎ ǎŎƻǊŜ ŀƴŘ tƭƛǘƳŀƴƴΩǎ 
stunning coloratura. 
 
ά¢ƘŜ ŀƛǊ ǿŀǎ Ŧǳƭƭ ƻŦ ǎƻǳƴŘΣ ŀ ŘŜŀŦŜƴƛƴƎ 
ŀƴŘ ŎƻƴŦǳǎƛƴƎ ŎƻƴŦƭƛŎǘ ƻŦ ƴƻƛǎŜǎΣέ ²Ŝƭƭǎ 
wrote in his novel. But except for the arrival of the aliens, a great rumbling that shook Disney 
IŀƭƭΣ DƻǎŦƛŜƭŘΩǎ ǎŎƻǊŜ ƛǎ ǎǳǊǇǊƛǎƛƴƎƭȅ ŜƭƻǉǳŜƴǘΣ ŜǎǇŜŎƛŀƭƭȅ ŀǎ ǊŜƴŘŜǊŜŘ ōȅ wƻǳƴǘǊŜŜ ŀƴŘ ǘƘŜ [! 
Phil New Music Group, demonstrating a singular alchemy τ her ability to transform noise into 
something not only highly rhythmic but also, in its way, refined. 
 

Death and destruction reign outside Disney Hall. (Greg Grudt) 

http://www.suzannaguzman.com/opera-bio.html
http://www.hadleighadams.com/
https://www.smithsonianmag.com/smithsonian-institution/fake-radio-war-stirs-terror-through-us-orson-welles-war-of-the-worlds-turns-70-29564451/
https://www.smithsonianmag.com/smithsonian-institution/fake-radio-war-stirs-terror-through-us-orson-welles-war-of-the-worlds-turns-70-29564451/
http://classicalvoiceamerica.org/wp-content/uploads/2018/11/LAPhilOutdoor-021.jpg


To be sure, she uses an arsenal of percussion 
and a sometimes threatening brass section, 
anchored by 5ŀǾƛŘ wŜƧŀƴƻΩǎ trombone. For 
ά9ŀǊǘƘΣέ ǎƘŜ ƎŀǾŜ ǘƘŜ 5ƛǎƴŜȅ Iŀƭƭ ƻǊƎŀƴ ŀ 
visceral workout. Static radio noise, which is 
important to her work generally, acts as 
sonic transition from concert hall to siren 
site, where Gosfield deploys 1938-era 
jammed radio signals. As she notes in the 
program, these shifting signals and timbres 
ŀǊŜ άƭƛƪŜ ŀ ǊŀŘƛƻ ŘǊƛŦǘƛƴƎ ōŜǘǿŜŜƴ ǎǘŀǘƛƻƴǎΣ 
evoking terrestrial broadcasts mixed with a 
ŦŀǊŀǿŀȅ aŀǊǘƛŀƴ ŀǘƳƻǎǇƘŜǊŜΦέ 
 

Plitmann, who sings a wordless vocalise as 
the Martian, appears behind a glass 
ŜƴŎƭƻǎǳǊŜ ŀōƻǾŜ ǘƘŜ 5ƛǎƴŜȅ Iŀƭƭ ǎǘŀƎŜ ǿƛǘƘ ǘƘŜ ά[ŀ {ƛǊŜƴŀέ 9ƴǎŜƳōƭŜΥ Joanne Pearce Martin on 
theremin, celesta, and sampler, and Matthew Howard on a variety of percussion instruments. 
tƭƛǘƳŀƴƴΩǎ ƳŜƭƛǎƳŀǎ ƳŀƛƴǘŀƛƴŜŘ ŀƴ ŀǘǘǊŀŎǘƛǾŜ όǎƘŜ ƛǎ ŀ ǎƛǊŜƴΣ ŀŦǘŜǊ ŀƭƭύ ŀƴŘ ƻǘƘŜǊǿƻǊƭŘƭȅ ƳŜƭƻŘƛŎ 
contour. At times, using subtle motions of her neck and sƘƻǳƭŘŜǊǎΣ tƭƛǘƳŀƴƴΩǎ ŀƭƛŜƴ ōŜƛƴƎ 
seemed to be attempting some kind of gestural communication. 
 
Indeed, from my Orchestra East seat in Disney Hall, Plitmann, with her sinister-looking red 
Mohawk haircut, looked like an alien Travis Bickle. Ornate tattoos also decorated thick grey 
skin, her body draped in a tight off-the-shoulder red dress. But when she took her bows to roars 
from the audience, I realized that she was actually wearing a narrow military-like red cap on her 
bald head. It took a while to get her unnerving appearance and the eerily appealing sound of 
her disembodied voice out of my mind. 

  

Christopher Rountree conducted. (Craig T. Mathew) 

Outside Disney Hall, Gen. Lansing (Hadleigh Adams), Mrs. Martinez (Suzanna Guzmán), and 
a lab assistant (Clayton Farris) monitor alarming events. (Greg Grudt) 

https://www.laphil.com/philpedia/david-rejano
https://www.laphil.com/philpedia/joanne-pearce-martin
https://www.laphil.com/philpedia/matthew-howard
http://villains.wikia.com/wiki/Travis_Bickle
http://classicalvoiceamerica.org/wp-content/uploads/2018/11/Rountree-350.jpg
http://classicalvoiceamerica.org/wp-content/uploads/2018/11/LAPhilOutdoor-006.jpg


San Francisco Classical Voice: https://www.sfcv.org/reviews/los-angeles-philharmonic/walt-disney-hall-

under-alien-attack-in-war-of-the-worlds  

Walt Disney Hall Under Alien Attack in War of the Worlds 
By Jim Farber / November 14, 2017 

 

[ƻǎ !ƴƎŜƭŜǎ tƘƛƭƘŀǊƳƻƴƛŎ bŜǿ aǳǎƛŎ DǊƻǳǇ ƛƴ !ƴƴƛŜ DƻǎŦƛŜƭŘΩǎ War of the Worlds | Credit: Craig T. 

Matthew/Matthew Imaging 

! ǘǊǳƭȅ ǊŜƳŀǊƪŀōƭŜ ŜǾŜƴǘ ǘƻƻƪ ǇƭŀŎŜ Χ 

We interrupt this review to bring you an important announcement. There has been an invasion 
of interplanetary proportions! We have reports that the world premiere of a major composition 
by Annie Gosfield at the Walt Disney Concert Hall Sunday conceived to celebrate the 100th 
ŀƴƴƛǾŜǊǎŀǊȅ ƻŦ DǳǎǘŀǾ IƻƭǎǘΩǎ The Planets (commissioned by the Los Angeles Philharmonic and 
the cutting-edge opera company, The Industry) was disrupted by an invading force from the 
planet Mars. 
 
ά[ŀŘƛŜǎ ŀƴŘ ƎŜƴǘƭŜƳŜƴΣ L ƘŀǘŜ ǘƻ ƛƴǘŜǊǊǳǇǘ ȅƻǳǊ ŜƴƧƻȅƳŜƴt of this wonderful music, but the L.A. 
tƘƛƭ ǿŀƴǘŜŘ ȅƻǳ ǘƻ ōŜ ŀǿŀǊŜ ƻŦ ǎƻƳŜ ōǊŜŀƪƛƴƎ ƴŜǿǎΦέ ¢Ƙƛǎ ŀƴƴƻǳƴŎŜƳŜƴǘ ǿŀǎ ƳŀŘŜ ōȅ ǘƘŜ 
ŎƻƴŎŜǊǘΩǎ ƴŀǊǊŀǘƻǊΣ {ƛƎƻǳǊƴŜȅ ²ŜŀǾŜǊΣ ŀǇǇǊƻȄƛƳŀǘŜƭȅ мр ƳƛƴǳǘŜǎ ŀŦǘŜǊ ǘƘŜ ŎƻƴŎŜǊǘ ŎƻƳƳŜƴŎŜŘΦ 

Note: The following information may prove unsuitable for younger audiences. 

https://www.sfcv.org/reviews/los-angeles-philharmonic/walt-disney-hall-under-alien-attack-in-war-of-the-worlds
https://www.sfcv.org/reviews/los-angeles-philharmonic/walt-disney-hall-under-alien-attack-in-war-of-the-worlds
http://www.anniegosfield.com/


Weaver, who was in communication with scientific 
and military authorities at three downtown air-raid 
siren locations, reported in a voice filled with 
ǘŜƴǎƛƻƴΣ άLǘ ǎŜŜƳǎ ǘƘŀǘ ǎŜǾŜǊŀƭ ǳƴŜȄǇƭŀƛƴŜŘ 
explosions were observed in the sky just over Los 
!ƴƎŜƭŜǎΗέ !ƴŘ ƛǘ Ƙŀǎ ōŜŜƴ ŎƻƴŦƛǊƳŜŘ ǘƘŀǘ ŀ ǎƛȊŀōƭŜ 
sonic disturbance did indeed cause considerable 
trembling in the hall.  

Lƴ ŀƴ ŀǘǘŜƳǇǘ ǘƻ ŎƻƳǇƭŜǘŜ DƻǎŦƛŜƭŘΩǎ ǇǊŜƳƛŜǊŜΣ 
Weaver re-introduced conductor Christopher 
Rountree and thŜ ǿƻǊƪΩǎ ǎŜŎƻƴŘ ƳƻǾŜƳŜƴǘΣ 
ŜǾƻƪƛƴƎ ǘƘŜ ǇƭŀƴŜǘ ±ŜƴǳǎΦ DƻǎŦƛŜƭŘΩǎ ǇǊŜǾƛƻǳǎ 
portrait, of the planet Mercury, had fused volcanic 
tonal effects with the syncopations of a 1930s dance 
band. But just as bass James Hayden was intoning 
ǘƘŜ ǎŜŎǘƛƻƴ ƻŦ ¸ǳǾŀƭ {ƘŀǊƻƴΩǎ libretto that delves 
into a report in The Star Magazine exposing Elvis 
tǊŜǎƭŜȅΩǎ ōƛǎŜȄǳŀƭƛǘȅΣ ǘƘŜ Ƙŀƭƭ ǿŀǎ ǊƻŎƪŜŘ ōȅ ŀƴƻǘƘŜǊ 
seismic vibration. Clearly flustered, Weaver 
returned to the stage and urged the audience to this 
ǘƛƳŜΣ ά¢Ǌǳƭȅ ǘŀƪŜ ƴƻǘŜ ƻŦ ȅƻǳǊ ƴŜarest exit. There is 
ŀ Ǉƻǎǎƛōƛƭƛǘȅ ǿŜ Ƴŀȅ ƘŀǾŜ ǘƻ ŜǾŀŎǳŀǘŜΗέ 

As reports from three air-raid siren locations were 
broadcast into the hall, the eyewitness accounts 
from Professor Richard Pierson, KCRW 
meteorologist, Dr. Melissa Morse, General Lansing (heading up the military response), and a 
Mrs. Martinez (owner of La Luna Azul restaurant) made it apparent that the Martian invasion 
ǿŀǎ ƎƻƛƴƎ ǘƻ ǘŀƪŜ ǇǊŜŎŜŘŜƴŎŜ ƻǾŜǊ DƻǎŦƛŜƭŘΩǎ 
musical portrait of the planets. 
 
Instead, her music became a boldly evocative 
mirror of the growing anxiety produced by this 
άǿŀǊ ƻŦ ǘƘŜ ǿƻǊƭŘǎΦέ ¢ƘŜǊŜ ǿŜǊŜ ŜȄǇƭƻǎƛǾŜ 
effects from a vast battery of percussion 
instruments interspersed with ethereal 
glimmers, blaring brass outbursts, thundering 
chords from the organ, radio jamming static, 
and the otherworldly sounds of a Theremin, the 
ǉǳŀǾŜǊƛƴƎ ǾƻƛŎŜ ƻŦ άwŜŘ tƭŀƴŜǘ aŀǊǎΦέ 

Sigorney Weaver delivers bad news in War of the 
Worlds | Credit: Craig T. Matthew/Matthew Imaging 

https://en.wikipedia.org/wiki/Theremin


In a desperate attempt to avoid panic, Weaver introduced Los Angeles Mayor Eric Garcetti who 

came onstage and made a plea for everyone to remain calm. He pointed out the safety features 

of the hall designed by Frank Gehry (who was in attendance) as opposed to the chaos and 

mayhem that now reigned outside the hall. 

 

Then, despite the most rigid security 

measures, the Queen of the Martians, La 

Sirena, (bearing a strange resemblance to 

Lady Gaga) appeared. Her message, 

however, of high fluttering leaps and trills, 

guttural growls and amazing vocal 

inflections proved totally unintelligible. It 

appeared that all was lost. The Martians 

were truly going to Beat L.A! 

It was the polished surfaces of the Walt 
Disney Concert Hall that reflected the 
Martian heat ray back on itself and saved 
the city from destruction. Thank you, Frank 
Gehry! 

This brilliantly produced fake news and 
musical commentary (which will be 
repeated at noon and 2 p.m. next Saturday) 
was created by director/librettist Yuval 
{ƘŀǊƻƴΤ ŎƻƳǇƻǎŜǊ !ƴƴƛŜ DƻǎŦƛŜƭŘΤ ά!ƭƛŜƴέ 
hunter supreme Sigourney Weaver; 
conductor Christopher Rountree; and the Los Angeles Philharmonic New Music Group. The 
onsite commentators were: Hugo Anderson as Professor Pierson, Suzanna Guzmán as Mrs. 
Martinez, and Hadleigh Adams as General Lansing. The otherworldly figure and interstellar 
voice of La Sirena was sung by Hila Plitmann. The role of Mayor Garcetti was played by Mayor 
Eric Garcetti. 

In 2016, when the Los Angeles Philharmonic began its three-year collaboration with Yuval 
Sharon (recipient of a 2017 MacArthur Foundation fellowship), it was in order to create 
performances like War of the Worlds that stretch the performance envelope by re-examining 
the dynamics between theater, opera, technology, and symphonic presentation. 

Alien singer Hila Plitmann with the Los Angeles 
tƘƛƭƘŀǊƳƻƴƛŎ bŜǿ aǳǎƛŎ DǊƻǳǇ ƛƴ !ƴƴƛŜ DƻǎŦƛŜƭŘΩǎ ²ŀǊ ƻŦ 
the Worlds | Credit: Craig T. Matthew/Matthew Imaging 



 
One of the off-site locations for War of the Worlds | Credit: Craig T. Matthew/Matthew Imaging 

In the case of War of the Worlds, the audience in the hall never sees the action or the musical 
performances that are simultaneously taking place at the three off-site locations. They are 
άǊŀŘƛƻŜŘέ ƛƴǘƻ ǘƘŜ Ƙŀƭƭ ƛƴ ƳǳŎƘ ǘƘŜ ǎŀƳŜ ǿŀȅ hǊǎƻƴ ²ŜƭƭŜǎΩǎ άǊŜǇƻǊǘŜǊǎέ ŦǊƻƳ the Mercury 
¢ƘŜŀǘǊŜ ŎŀƭƭŜŘ ƛƴ ǘƘŜƛǊ ǊŜǇƻǊǘǎ ŦǊƻƳ DǊƻǾŜǊΩǎ aƛƭƭ ƻƴ hŎǘΦ олΣ мфоуΦ 

The Industry and the Philharmonic sweated the 
details, from the questionable verisimilitude of the 
program notes by Alistair Featherbottom to the live 
video news feed that greeted patrons as they 
άŜǾŀŎǳŀǘŜŘέ ǘƘŜ ƘŀƭƭΦ 

The complex sound design was managed by Jonathan 
Deans, with David Bullard at Disney Hall, and Jody Elf 
at the siren locations. The alien costume design was 
by Jaymee Ngernwichit. The lighting design was by 
Pablo Santiago. 

Tickets are available for two more performances of 
War of the Worlds at noon and 2 p.m. Saturday, Nov. 
18. Admission is free to the three siren locations: 
Siren 1: 135 S. Olive St.; Siren 2: 416 S. Main St; and 
Siren 3: 719 S. Hill St. If you attend one of the siren 
locations you will hear the concert from Disney Hall through the sirens I assume, since I was 
reporting from the hall.  



KCET: https://www.kcet.org/shows/artbound/war-of-the-worlds-for-the-21st-century-takes-

over-downtown-los-angeles  

'War of the Worlds' for the 21st Century Takes Over Downtown Los Angeles  
By Victoria Looseleaf / November 14, 2017 

It might have been one of the earlier disseminations of fake news, if, that is, the October 30, 

мфоу ǊŀŘƛƻ ōǊƻŀŘŎŀǎǘ ƻŦ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ƘŀŘƴΩǘ ŀƭǊŜŀŘȅ ōŜŜƴ ŀ ŘǊŀƳŀǘƛȊŀǘƛƻƴ ƻŦ IΦDΦ 

²ŜƭƭǎΩ муфу ƴƻǾŜƭ ƻŦ ǘƘŜ ǎŀƳŜ ƴŀƳŜΦ /Ƙŀƭƪ ƛǘ ǳǇ ǘƻ ǿǳƴŘŜǊƪƛƴŘ hǊǎƻƴ ²ŜƭƭŜǎΣ но ŀǘ ǘƘŜ ǘƛƳe, 

who with his band of actors from Mercury Theatre on the Air, offered a documentary-like 

portrayal of Martians invading America, with the first spaceships landing in, of all places, New 

Jersey. 

What ensued was mass hysteria, with terrified listeners stampeding from their homes into the 

streets and reports of suicide flooding hospital switchboards everywhere. Anxiety-ridden, the 

country was still in the midst of the Depression and also on the brink of World War II with the 

ǊƛǎŜ ƻŦ IƛǘƭŜǊΦ Lǘ ǿŀǎƴΩǘ ǎǳǊǇǊƛǎing, then, that this one-hour radio play took its listeners by 

metaphorical storm. 

Now, nearly 80 years after that iconic broadcast, Yuval Sharon, founder and artistic director of 

The Industry, the company devoted to new and experimental opera, has brought his radical 

adaptation of the play to Walt Disney Concert Hall and the streets of downtown Los Angeles 

(November 12 and 18). 

Using the original radio script as the basis of this bold new performance piece, Sharon invited 

Annie Gosfield to compose the score, with Christopher Rountree (of wild Up fame) conducting 

the LA Phil New Music Group. With some 25 musicians performing at the Hall - instrumentation 

includes Theremin, celesta and sampling τ the score was broadcast through three refurbished 

WWII-era sirens that have been reactivated for two-way communication. Onsite musicians 

included multiple percussionists, a cellist, violinist and bassist, with performers sending their 

reports of alien invasion back to Disney Hall. 

Narrated by actor Sigourney Weaver, tƘƛǎ ά²ŀǊέ ƻǇŜƴŜŘ ǿƛǘƘ ŀ ōǊŀǎǎ ǊŀǳŎƻǳǎƴŜǎǎ ǘƘŀǘ 

ǾŀŎƛƭƭŀǘŜŘ ōŜǘǿŜŜƴ ŀ ά¢ǿƛƭƛƎƘǘ ½ƻƴŜέ-like two-note motif and static radio sounds. Rountree led 

the ensemble with sweeping gestures, evoking, at times, a celestial, er, one might even say, 

extra-terrestrial quaƭƛǘȅ ǊŜƳƛƴƛǎŎŜƴǘ ƻŦ [ŀƭƻ {ŎƘƛŦŦǊƛƴΩǎ άaƛǎǎƛƻƴ LƳǇƻǎǎƛōƭŜέ ǘƘŜƳŜΣ ǿƛǘƘ aŀǊƪ 

Kashper leading an intense string section that could feel at home in any Bernard Herrmann 

score. 

https://www.kcet.org/shows/artbound/war-of-the-worlds-for-the-21st-century-takes-over-downtown-los-angeles
https://www.kcet.org/shows/artbound/war-of-the-worlds-for-the-21st-century-takes-over-downtown-los-angeles


 

Sigourney Weaver narrates this latest rendition of "War of the Worlds" | Craig T. Mathew of Mathew Imaging 

But the cacophony had just begun when Weaver alerted the audience to breaking news, 

ŜȄǇƭŀƛƴƛƴƎ ǘƘŀǘ άǿŜ Ƴŀȅ ƴŜŜŘ ǘƻ ŜǾŀŎǳŀǘŜΣέ ǘƘƻǳƎƘ ǘƘŜǊŜ ǿŀǎ άƴƻ ƴŜŜŘ ǘƻ ǇŀƴƛŎΦέ ¢ƘŜǊŜ ǿŀǎ 

great interplay between Weaver and the singers at the three siren sites, when a convincing 

Mayor Eric Garcetti made a surprise appearance at the Hall, assuring us that even though 

Martians had landed, the citizens of L.A. would prevail. 

Supertitles were projected on screens in the concert venue, with the most striking visuals τ 

and an otherworldly sonic landscape τ coming from the astonishing Hila Plitmann as La Sirena 

who, with Joanne Pearce Martin on Theremin/sampler and Matthew Howard credited with 

percussion for live foley, performed from a riser at the rear ƻŦ ǘƘŜ ǎǘŀƎŜΣ tŀōƭƻ {ŀƴǘƛŀƎƻΩǎ ƭǳǎƘ 

lighting adding to the atmosphere. 

A cross between the late Peruvian songbird, Yma Sumac, scat specialist Ella Fitzgerald and Lady 

Gaga, Plitmann rocked a skin-tight red dress that was in contrast to her silver-painted face, neck 

and arms as she reached for glass-shattering notes, gurgling, trilling and writhing as if 

possessed. 

A lone siren speaker τ a yellow metal cylinder τ hung from the ceiling as the audience was 

ŎŀǳǘƛƻƴŜŘ ǘƻ άŀǾƻƛŘ ǘƘŜ ммлΣέ ŀŦǘŜǊ Ǝŀǎ Ƴŀǎƪǎ ǿŜǊŜ ŘŜŜƳŜŘ άǳǎŜƭŜǎǎ ƛƴ ±ŀƴ bǳȅǎΦέ ¢ƘŜ ǎƻƭŘ-out 

ŎǊƻǿŘΣ ƛƴ ŀŘŘƛǘƛƻƴ ǘƻ ŦƛƴŘƛƴƎ ƘǳƳƻǊ ƛƴ {ƘŀǊƻƴΩǎ ƴŀǊǊŀǘƛǾŜΣ ŀƭǎƻ ŀǇǇǊŜŎƛŀǘŜŘ ƛǘǎ ǊŜƭŜǾŀƴŎȅ 

(mezzo-ǎƻǇǊŀƴƻ {ǳȊŀƴƴŀ DǳȊƳłƴ ǘŀƭƪŜŘκǎŀƴƎ ƻŦ άǳƴŘƻŎǳƳŜƴǘŜŘ ŀƭƛŜƴǎέ ŦǊƻƳ {ƛǊŜƴ {ƛǘŜ нύΣ ŀƴŘ 

ŀǘ ǘƘŜ ƻǇŜǊŀΩǎ ŜƴŘ τ hint: Frank GeƘǊȅΩǎ 5ƛǎƴŜȅ IŀƭƭΣ ōȅ Řƛƴǘ ƻŦ ƛǘǎ ǘƛǘŀƴƛǳƳ-like skin, kept us 

ǎŀŦŜ ŦǊƻƳ ŘŜŀŘƭȅ άƘŜŀǘ Ǌŀȅǎέ τ music was triumphant in this profoundly ingenious endeavor 

LŦ ŀƭƭ ƻŦ ǘƘƛǎ ǎƻǳƴŘǎ ŀ ōƛǘ ƘŜŀŘȅΣ ƛǘΩǎ ƛƴ ƪŜŜǇƛƴƎ ǿƛǘƘ ǘƘŜ bŜǿ ¸ƻǊƪ ¢ƛƳŜǎΩ ŘŜǎŎǊƛǇǘƛƻƴ ƻŦ {ƘŀǊƻƴ 

ŀǎ άƻǇŜǊŀΩǎ ŘƛǎǊǳǇǘŜǊ ƛƴ ǊŜǎƛŘŜƴŎŜΣέ ƳŜŀƴƛƴƎ ƘŜΩǎ ǘƘŜ Ƴŀƴ ǿƘƻ ōǊƻǳƎƘǘ ƻǇŜǊŀ ƛƴǘƻ нп 



ƭƛƳƻǳǎƛƴŜǎ όάIƻǇǎŎƻǘŎƘΣέ нлмрύΣ [Φ!ΦΩǎ ¦ƴƛƻƴ {ǘŀǘƛƻƴ όǘƘŜ нлмо άƘŜŀŘǇƘƻƴŜέ ƻǇŜǊŀ άLƴǾƛǎƛōƭŜ 

/ƛǘƛŜǎέύΣ ŀƴŘ ǘƻ ǾŀǊƛƻǳǎ άƴƻƴ-ǎǇŀŎŜǎΣέ ǎǳŎƘ ŀǎ ǿŀǊŜƘƻǳǎŜǎΣ ǇŀǊƪƛƴƎ ƭƻǘǎΣ ŀƴŘ ŜǎŎŀƭŀǘƻǊ corridors. 

.ǳǘ ǘŀŎƪƭƛƴƎ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǿƻǳƭŘ ǎŜŜƳ ŀ ŘŀǳƴǘƛƴƎ ǇǊƻƧŜŎǘΣ ŜǾŜƴ ŦƻǊ {ƘŀǊƻƴΣ ŀǎ ²ŜƭƭŜǎ 

not only directed the drama and voiced the narrator, Professor Richard Pierson, becoming an 

overnight sensation in the process, but because of its logistical challenges. 

άhǊǎƻƴ ²ŜƭƭŜǎ ƛǎ ƻƴŜ ƻŦ Ƴȅ ƘŜǊƻŜǎΣέ ǎŀƛŘ {ƘŀǊƻƴΣ ǿƘƻ ǿŀǎ ǊŜŎŜƴǘƭȅ ƘƻƴƻǊŜŘ ǿƛǘƘ ŀ нлмт 

aŀŎ!ǊǘƘǳǊ CŜƭƭƻǿǎƘƛǇΣ άǎƻ L ƪƴŜǿ ŀ ƭƻǘ ŀōƻǳǘ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ŀƴŘ Ƙƛǎ ǇǊŜ-Hollywood 

career before he switched mediums to film. But one of my chief inspirations came from the 

²²LL ǎƛǊŜƴǎ ƻǳǘ ƻƴ ǘƘŜ ǎǘǊŜŜǘΦέ 

In fact, it was Tanner Blackman, former planning director for councilmember José Huizar and 

Carmen Zella, artistic director of NOW Art LA, a public arts organization that is also a co-

ǇǊƻŘǳŎŜǊ ƻŦ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ǿƘƻ ƘŀŘ ƛƴǾŜǎǘƛƎŀǘŜŘ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ  ǘƘŜ нтс ŀƛǊ ǊŀƛŘ ǎƛǊŜƴǎ 

scattered throughout town, and conceived the vision to repurpose them into a sound art 

network. Sharon, who learned of the sirens from Blackman at about the same time the LA Phil 

tapped him for a three-year residency (his appointment began in 2016), immediately 

understood how to make the concert hall experience pour onto the streets of downtown L.A.   



Jewish Journal: http://jewishjournal.com/culture/arts/227424/composer-annie-gosfield-and-

yuval-sharons-war-of-the-worlds/ 

/ƻƳǇƻǎŜǊ !ƴƴƛŜ DƻǎŦƛŜƭŘ ŀƴŘ ¸ǳǾŀƭ {ƘŀǊƻƴΩǎ Ψ²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΩ 

By Rick Schultz / November 14, 2017 

Annie Gosfield made her name by composing percussive and highly rhythmic contemporary 
music often employing sounds such as industrial noises and radio static. So she was a natural 
ŎƘƻƛŎŜ ǘƻ ŎǊŜŀǘŜ ǘƘŜ ǎŎƻǊŜ ŦƻǊ ¸ǳǾŀƭ {ƘŀǊƻƴΩǎ ŜȄǇŜǊƛƳŜƴǘŀƭ ƻǇŜǊŀ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ŀ 
ƳǳǎƛŎŀƭ ŀŘŀǇǘŀǘƛƻƴ ƻŦ hǊǎƻƴ ²ŜƭƭŜǎΩ ŎƻƴǘǊƻǾŜǊǎƛŀƭ мфоу άŦŀƪŜ ƴŜǿǎέ ǊŀŘƛƻ ōǊƻŀŘŎŀǎǘΣ ōŀǎŜŘ ƻƴ 
the H.G. Wells classic about an alien invasion. 

The opera received its world premiere at Walt Disney Concert Hall on Nov. 12 and will return 
for two more performances on Nov. 18. 

ά¢ƘŜ ƎŜƴŜǎƛǎ ƻŦ ǘƘŜ ǇǊƻƧŜŎǘ ǿŀǎ ŘƻƛƴƎ ǎƻƳŜǘƘƛƴƎ ƛƴǾƻƭǾƛƴƎ ǇǳōƭƛŎ ŀǊǘ ŀƴŘ ²ƻǊƭŘ ²ŀǊ LL ŀƛǊ-raid 
ǎƛǊŜƴǎΣέ DƻǎŦƛŜƭŘ ǎŀƛŘ ƛƴ ŀ ǘŜƭŜǇƘƻƴŜ ƛƴǘŜǊǾƛŜǿΦ ά²ƘŜƴ L ƭƛǾŜŘ ƛƴ [ƻǎ !ƴƎŜƭŜǎ ƛƴ ǘƘŜ мфулǎΣ L ǿŀǎ 
completely fascinated by theƳ ŀƴŘ Ƙƻǿ ǘƘŜȅ ǿƻǳƭŘ Ǝƻ ǳƴƴƻǘƛŎŜŘΦέ 

CƻǊ DƻǎŦƛŜƭŘΣ ртΣ ǇŀǊǘ ƻŦ ǘƘŜ ŎƘŀƭƭŜƴƎŜ ƻŦ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǿŀǎ ōǳƛƭŘƛƴƎ ŀƴ ŀǊǎŜƴŀƭ ƻŦ 
ƻǘƘŜǊǿƻǊƭŘƭȅ ǎƻǳƴŘǎΥ ά¢ƘŜǊŜΩǎ ŀƭǎƻ ǉǳƛǘŜ ŀ ōƛǘ ƻŦ ǎǘŀǘƛŎΣ ǘƘŜ ǎƻǳƴŘ ƻŦ ǘƘŜ ǊŀŘƛƻ ƎƻƛƴƎ ŀ ōƛǘ 
ƘŀȅǿƛǊŜΣ ŀƴŘ ƧŀƳƳŜŘ ǊŀŘƛƻ ǎƛƎƴŀƭǎΣέ ǎƘŜ ǎŀƛŘΦ ά¢ŀƪƛƴƎ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ƛǎ ƴƻǘ ŎƻƴǎƛŘŜǊŜŘ ƳǳǎƛŎ 
and lending it a high degree of refinement τ tuning it, even though it might not be traditionally 
tuned, changing the level and getting the pitch where I want τ ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ƳŜΦέ 

The Grammy-winning, Israeli-born soprano Hila Plitmann plays the alien, singing an eerie and 
sinister wordless role. 

Lǘ ǿŀǎ DƻǎŦƛŜƭŘΩǎ ƛŘŜŀ ǘƻ ƘŀǾŜ {ƛƎƻǳǊƴŜȅ ²ŜŀǾŜǊ ƻŦ ǘƘŜ ά!ƭƛŜƴέ ŦƛƭƳ ŦǊŀƴŎƘƛǎŜ ŜƳŎŜŜ ǘƘŜ ŎƻƴŎŜǊǘ 
inside the hall, which is performed by the L.A. Philharmonic New Music Group led by 
Christopher Rountree. Reports of the unfolding invasion gradually emerge from three outdoor 
άǎƛǊŜƴ ǎƛǘŜǎέ τ complete with refurbished World War II air-raid sirens τ where speakers will 
ōǊƻŀŘŎŀǎǘ άƴŜǿǎέ ƻŦ ǘƘŜ ƛƴǾŀǎƛƻƴΦ 

ά²Ŝ ƘŀǾŜ ǘƘŜ ǎense of people on the street being the eyes and ears of the people in the 
ŎƻƴŎŜǊǘ ƘŀƭƭΣέ DƻǎŦƛŜƭŘ ǎŀƛŘΦ ά²ŜΩǊŜ ǇƭŀȅƛƴƎ ǿƛǘƘ ǇƛǘŎƘŜǎ ƘƛƎƘ ŀƴŘ ƭƻǿΣ ōǳǘ ǿŜ ŀŎǘǳŀƭƭȅ ƘŀŘ ǘƻ ōŜ 
careful not to make the air-raid sirens sound exactly like [real] air-raid sirens. We had to evoke 
ǘƘŜƳΣ ǎƻ ǇŜƻǇƭŜ ǿƻǳƭŘƴΩǘ ǘƘƛƴƪ ǘƘŜǊŜΩǎ ŀ ǊŜŀƭ ŜƳŜǊƎŜƴŎȅΦέ 

http://jewishjournal.com/culture/arts/227424/composer-annie-gosfield-and-yuval-sharons-war-of-the-worlds/
http://jewishjournal.com/culture/arts/227424/composer-annie-gosfield-and-yuval-sharons-war-of-the-worlds/


Gosfield also wanted to convey the spirit of a ballroom dance orchestra as heard on a radio 
broadcast from the period. 

ά¢ƘŜ ǇǊƻƧŜŎǘ Ƙŀǎ ōŜŜƴ ƛƴ ǘƘŜ ǇƭŀƴƴƛƴƎ ǎǘŀƎŜǎ ŦƻǊ ǉǳƛǘŜ ŀ ǿƘƛƭŜΣ before Trump and fake news 
ōŜŎŀƳŜ ǇŀǊǘ ƻŦ ǘƘŜ ŎǳƭǘǳǊŜΣέ DƻǎŦƛŜƭŘ ǎŀƛŘΦ 

.ǳǘ ǿƘƛƭŜ ²ŜƭƭŜǎΩ ǊŀŘƛƻ Ǉƭŀȅ ōǊƻǳƎƘǘ ǇŀƴƛŎ ǘƻ ǘƘƻǳǎŀƴŘǎ ƻŦ ƭƛǎǘŜƴŜǊǎΣ ǎƘŜ ƛǎƴΩǘ ǿƻǊǊƛŜŘ ǘƘŀǘ 
{ƘŀǊƻƴΩǎ ǘŀƪŜ ƻƴ ǘƘŜ ǎǘƻǊȅ ǿƛƭƭ ƎŜƴŜǊŀǘŜ ŀ ǎƛƳƛƭŀǊ ǊŜŀŎǘƛƻƴΦ ά5ƻ ȅƻǳ ǘƘƛƴƪ ǎƻƳŜōƻŘȅ ŎƻƳƛƴƎ 
uǇƻƴ ǘƘǊŜŜ ǇŜǊŎǳǎǎƛƻƴƛǎǘǎ ƻƴǎǘŀƎŜ ŀƴŘ ǎƻƳŜōƻŘȅ ǇƻǊǘǊŀȅƛƴƎ ŀ ƎŜƴŜǊŀƭ ǿƛƭƭ ǘƘƛƴƪ ƛǘΩǎ ǘŜǊǊƻǊƛǎƳΚέ 
ǎƘŜ ǎŀƛŘΦ άL ŎŜǊǘŀƛƴƭȅ ƘƻǇŜ ƴƻǘΦέ 

{ƘŀǊƻƴΣ ǿƘƻ ƛǎ ŀƭǎƻ ǘƘŜ ƻǇŜǊŀΩǎ ŘƛǊŜŎǘƻǊΣ ǇǊŀƛǎŜŘ DƻǎŦƛŜƭŘΩǎ άŎƻƳǇƭŜȄ ōǳǘ ŜƴƎŀƎƛƴƎ ƳǳǎƛŎΣ 
[which] goes far beyond setting the tƻƴŜ ƻŦ ǘƘŜ ŘǊŀƳŀΦ Χ {ƘŜ ƛƳƳŜŘƛŀǘŜƭȅ ǎŀǿ the 
opportunities in the disembodied voices concept, and spun a truly unique and unpredictable 
ǎŎƻǊŜΦέ 

DƻǎŦƛŜƭŘ ŀƭǎƻ ƎŀǾŜ ǘƘŜ ǿƻǊŘ άǳƴǇǊŜŘƛŎǘŀōƭŜέ ŀƴ ŀŘƳƛǊƛƴƎ ǎǇƛƴ ǿƘŜƴ ŀǎƪŜŘ ŀōƻǳǘ ǿƻǊƪƛƴƎ ǿƛǘƘ 
Sharon, who is a 2017 MacArthur Fellow and artist collaborator with the Los Angeles 
tƘƛƭƘŀǊƳƻƴƛŎΦ ά¸ƻǳ ŘƻƴΩǘ ƪƴƻǿ ŜȄŀŎǘƭȅ Ƙƻǿ ŘƛŦŦŜǊŜƴǘ ŜƭŜƳŜƴǘǎ ŀǊŜ ƎƻƛƴƎ ǘƻ ŎƻƳŜ ǘƻƎŜǘƘŜǊΣέ 
ǎƘŜ ǎŀƛŘΦ ά¢Ƙŀǘ ƳŀƪŜǎ ƛǘ ŜǎǇŜŎƛŀƭƭȅ ŜȄŎƛǘƛƴƎ ŦƻǊ ƳŜΣ ōŜŎŀǳǎŜ ǘƘŜ ŎƭŀǎǎƛŎŀƭ ƳǳǎƛŎ ǿƻǊƭŘ Ŏŀƴ ōŜ ŀ 
little sǘŀƛŘΦ .ǳǘ ǿƛǘƘ ¸ǳǾŀƭΣ ƛǘΩǎ ǘƘƛǎ ǎŜƴǎŜ ƻŦ ŦƭȅƛƴƎ ōȅ ǘƘŜ ǎŜŀǘ ƻŦ ȅƻǳǊ ǇŀƴǘǎΦέ 

Gosfield, whose grandparents were left-leaning Eastern European immigrants, grew up Jewish 
ƛƴ tƘƛƭŀŘŜƭǇƘƛŀΦ άaȅ ǇŀǊŜƴǘǎ ǿŜǊŜ ƛƴŎǊŜŘƛōƭȅ ǎǳǇǇƻǊǘƛǾŜΣ ƴƻǘ ƳǳǎƛŎƛŀƴǎ ōǳǘ ƎǊŜŀǘ ƳǳǎƛŎ ƭƻǾŜǊǎΣέ 
ǎƘŜ ǎŀƛŘΦ ά¢ƘŜȅ ŜƳǇƘŀǎƛȊŜŘ ŎǊŜŀǘƛǾƛǘȅΦέ 

hƴŜ ƻŦ DƻǎŦƛŜƭŘΩǎ ƳƻǊŜ ƎǊƻǳƴŘōǊŜŀƪƛƴƎ ǇǊƻƧŜŎǘǎΣ ά9²!тΣέ ŦŜŀǘǳǊŜŘ ƻƴ ƘŜǊ нллм ŘƛǎŎΣ άCƭȅƛƴƎ 
{ǇŀǊƪǎ ŀƴŘ IŜŀǾȅ aŀŎƘƛƴŜǊȅΣέ ǿŀǎ ƛƴǎǇƛǊŜŘ ōȅ ƘŜǊ ǎƛǘŜ-specific residency in industrial 
environments in Nuremberg, Germany. There, she explored how machine sounds and ambient 
noise were perceived and developed in a factory. The piece was performed in working factory 
EWA7 with her band and some help from factory workers. 

άL ǿŀǎ ƭƛǾƛƴƎ ƛƴ ŀ ƘƻǳǎŜ ǘƘŀǘ ǿŀǎ ƻƴŎŜ ǘƘŜ ƳƛƴƛǎǘǊȅ ƻŦ ŦƛƴŀƴŎŜ ŦƻǊ ǘƘŜ ¢ƘƛǊŘ wŜƛŎƘΣέ DƻǎŦƛŜƭŘ 
ǊŜŎŀƭƭŜŘΦ άLǘ ǿŀǎ ǘƘŜ тлǘƘ ŀƴƴƛǾŜǊǎŀǊȅ ƻŦ ǘƘŜ ²ŀƴƴǎŜŜ /ƻƴŦŜǊŜƴŎŜΣ ǿƘŜǊŜ ǎŜƴƛƻǊ bŀȊƛ ƻŦŦƛŎƛŀƭǎ 
ŘƛǎŎǳǎǎŜŘ ǘƘŜ Cƛƴŀƭ {ƻƭǳǘƛƻƴΦ Lƴ Ƴŀƴȅ ǿŀȅǎΣ ƛǘ ŦŜƭǘ ƎǊŜŀǘ ǘƻ ǎŀȅΣ ŀǎ ŀ WŜǿΣ ΨIŜǊŜ L ŀƳΣ ŀƴ ƘƻƴƻǊŜŘ 
ƎǳŜǎǘΦΩ Iƻǿ ƳǳŎƘ ƘŀǾŜ ǘƘƛƴƎǎ ŎƘŀƴƎŜŘΚ Lǘ ǿŀǎ ǇǊŜǘǘȅ ƛƴŎǊŜŘƛōƭŜΦέ 

ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǿƛƭƭ ōŜ ǇŜǊŦƻǊƳŜŘ ǘǿƛŎŜ ƻƴ bƻǾΦ муΦ CƻǊ ǘƛŎƪŜǘǎ ŀƴŘ ƳƻǊŜ ƛƴŦƻǊƳŀǘƛƻƴΣ 
visit laphil.com.  

https://www.laphil.com/


SCPR: https://www.scpr.org/programs/take-two/2017/11/14/60205/downtown-la-is-invaded-by-martians-in-war-

of-the-w/  

Downtown LA is invaded by Martians in War of the Worlds revamp 
By Adriana Cargill / November 14, 2017 

 
Before the War of the World performance started a nervous TV reporter named Hector G. Wallace paced back and 

forth in front of a pile of debris supposedly caused by one of the mysterious explosions. Set design by Calder 

Greenwood. Photo credit: Adriana Cargill 

Loud explosions. Green flashes over the sky of Los Angeles. Matching explosions on the surface 

of Mars. Nobody knew what was going on or who was behind it. 

 

If you were on the corner of Winston and Main Streets in downtown this wŜŜƪŜƴŘΣ ǘƘŀǘΩǎ ǿƘŀǘ 

you would have heard come from a very frantic-looking man. He was dressed as a TV reporter 

and talking to a camera. But he was also standing on a stage in a parking lot surrounded by a set 

made to look like city rubble. People were watching in white folding chairs as music from Walt 

Disney Concert Hall streamed out of nearby speakers. 

https://www.scpr.org/programs/take-two/2017/11/14/60205/downtown-la-is-invaded-by-martians-in-war-of-the-w/
https://www.scpr.org/programs/take-two/2017/11/14/60205/downtown-la-is-invaded-by-martians-in-war-of-the-w/


 
The TV media van the performers would enter and come out of. A military general, the secretary of state, reporters 

and eyewitnesses all streamed in and out of the van during the performance. Photo credit: Adriana Cargill 

This scene was very confusing to people passing by. No one seemed to have any idea what was 

going on. As the story developed, the audience and people walking by heard that aliens from 

the planet Mars were attacking downtown Los Angeles. 

 

What exactly was going on? 

 
A crowd watched actors who played reporter Hector G. Wallace of WOTW TV and Dr. Melissa Morse, KCRWôs head 

meteorologist. They asked an eyewitness questions about the mysterious explosions and flashes of green light. 

Photo credit: Adriana Cargill 



¢ƘŜ ƳǳǎƛŎ ŀƴŘ ŀŎǘƻǊǎ ǿŜǊŜ ǇŀǊǘ ƻŦ ǘƘŜ [! tƘƛƭΩǎ ƳƻŘŜǊƴ ǘŀƪŜ ƻƴ ǘƘŜ ŎƭŀǎǎƛŎ ǊŀŘƛƻ ŘǊŀƳŀΣ ¢ƘŜ 

War of the Worlds.  The performance wa directed by Yuval Sharon, composed by Annie Gosfield 

and conducted by Chris Rountree. Sigourney Weaver narrated the performance and was 

continually interrupting the concert with news bulletins about the developing situation. 

tŜƻǇƭŜ ƻƴ ǘƘŜ ǎǘǊŜŜǘ ŘƛŘƴΩǘ ǎŜŜƳ ǘƻ Ǉŀȅ ƳǳŎƘ ŀǘǘŜƴǘƛƻƴ ǘƻ ǘƘŜ ǇŜǊŦƻǊƳŀƴŎŜ ǳƴǘƛƭ ǘƘŜ ΨŀƭƛŜƴǎΩ 

were broadcast from a yellow decommissioned cold war siren on the street. Sharon came up 

with the idea to use the sirens after a city official approached him and said there were more 

than 200 sirens across Los Angeles that he might consider using in a piece someday. 

 
The yellow decommissioned cold war era siren on the corner of Winston and Main streets in downtown Los Angeles. 

Performances from the Walt Disney Concert Hall were broadcast from this siren and others across the downtown. 

The music was composed by Annie Gosfield. Photo credit: Adriana Cargill 

The sound coming from them was crackly but clear enough that it turned heads on the 

street.  People walking by stopped in their tracks, took out their smartphones and started 

snapping photos and looking very, very confused. When the director Yuval Sharon created this 

piece, he as hoping for just this kind of reaction.  



LϥƳ ŀŎǘǳŀƭƭȅ ƘƻǇƛƴƎ ǘƘŀǘ ƴƻ ƻƴŜ ǿƛƭƭ ōŜ ŦƻƻƭŜŘ ōȅ ǘƘƛǎ ǇƛŜŎŜ ΧΦL ǿƻǳƭŘ ƭƻǾŜ ŜǾŜǊȅōƻŘȅ ǘƻ 

say, 'Wow they're creating this kind of manipulative structure of this piece that's trying to 

fool me. Why are they doing this and what is this telling me about my everyday life? And 

how does it relate to our current political reality? 

The War of the Worlds was first broadcast in 1938 as a radio drama about aliens from Mars 

invading the US, except the people listening back then thought it was real and it caused a panic. 

In this War of the Worlds rendition, no one had the complete picture. The audience in Walt 

Disney Concert Hall couldn't see the repoǊǘŜǊǎ ŀǘ ǘƘŜ ǎƛǊŜƴǎΧŀƴŘ ǘƘŜ ǊŜǇƻǊǘŜǊǎ ŎƻǳƭŘƴϥǘ ǎŜŜ ǘƘŜ 

audience in Disney Hall. 

So how did anybody know if it was real or fake? Just like the listeners of the original broadcast, 

Ƴŀƴȅ ƻŦ ǘƘŜ ǇŜƻǇƭŜ ǿŀƭƪƛƴƎ ōȅ ƻƴ ǘƘŜ ǎǘǊŜŜǘ ŘƛŘƴΩǘ ƘŀǾŜ ǘƘŜ ŎƻƴǘŜȄǘ ǘƻ ǳƴŘŜǊǎtand what they 

ǿŜǊŜ ǎŜŜƛƴƎ ŀƴŘ ƘŜŀǊƛƴƎΣ ǿƘƛŎƘ ǿŀǎ ǇŀǊǘ ƻŦ ¸ǳǾŀƭΩǎ ƛƴǘŜƴǘƛƻƴΦ 

 
Passerbyôs stopped to check out the War of the Worlds performance on Nov 12, 2017. Photo credit: Adriana Cargill 



¢ƘŜǊŜΩǎ ŀ ŎŀƳŜƻ ōȅ ŀ нл-foot tall alien puppet, which is obviously a prop, but there's also an 

appearance by the real L.A. Mayor Eric Garcetti: 

Please do not attempt to leave this building. Just outside these walls is utter chaos...and if 

you're listening outside, find a stick, find a broom to defend yourselves and our way of life 

here in Los Angeles. 

 

 
One of the aliens that invaded downtown as part of the War of the Worlds performance put on by the LA Phil and the 

Industry, a new opera company in collaboration with Now Art LA. The alien and set were designed by Calder 

Greenwood. Photo credit: Adriana Cargill 

Sharon said when he creates he doesn't think about what the audience will get out of it, but 

with his reenactment of The War of the Worlds, he was a little bit more explicit: 

ά{ƻ ƛŦ ƻƴŜ ƻǊƎŀƴ ƻŦ ƛƴŦƻǊƳŀǘƛƻƴ ƭƛƪŜ ǘƘŜ ƴŜǿǎ ƛǎ ōŜƛƴƎ ƳŀƴƛǇǳƭŀǘŜŘ ƛƴ ōǊŀȊŜƴ ǿŀȅǎΧ ƛƴ 

ways that are so obvious and are affecting the way the people believe what is and is not 

ǊŜŀƭΧΦ L ŦŜŜƭ ǿŜ ƴŜŜŘ ǘƻ ǳǎŜ ƻǳǊ ƻǿƴ ǊŜǎƻǳǊŎŜǎ ǘƻ ǊŀƛǎŜ ǘƘŜ ŀƭŀǊƳΧ ȅƻǳ ƪƴƻǿΣ ǉǳƛǘŜ 

literally set a siren going to get pŜƻǇƭŜ ǘƻ Ǉŀȅ ŀǘǘŜƴǘƛƻƴ ǘƻ ǘƘƛǎΦέ 



Many people enjoyed the show but some were left feeling uneasy. It was scary to hear eerie 

noises coming out of the sirens and to hear parts of L.A. were under attack, one woman said. 

They weren't quite sure what to make of it, which is exactly what Sharon was going for. Sharon 

is a 2017 MacArthur Foundation genius grant recipient known for site-specific operas that push 

boundaries, if not destroy them entirely. 

άvǳŜǎǘƛƻƴ ŜǾŜǊȅǘƘƛƴƎΦ vǳŜǎǘƛƻƴ ŀǳǘƘƻǊƛǘȅΦ vǳŜǎǘƛƻƴ ǿƘŀǘ ȅƻǳ ƘŜŀr. I hope that the hour 

ǇƛŜŎŜ ƛǎ ŀƴ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ ǊŜŀƭƭȅ ǊŜŦƭŜŎǘ ƻƴ Ƙƻǿ ǘƻ ŜƴƎŀƎŜ ǿƛǘƘ ƳŀƪƛƴƎ ŎƘŀƴƎŜΦά 

  



Wall Street Journal: https://www.wsj.com/articles/war-of-the-worlds-review-the-invasion-takes-l-a-1510783781  

Ψ²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΩ wŜǾƛŜǿΥ ¢ƘŜ LƴǾŀǎƛƻƴ ¢ŀƪŜǎ [Φ!Φ 

The panic-inducing radio play gets an overhaul in a production helmed by composer Annie 

Gosfield and theatrical provocateur Yuval Sharon in collaboration with the Los Angeles 

Philharmonic. 

By: David Mermestein / November 15, 2017 

In October 1938, Orson Welles frightened parts of this 

nation with a radio adaptation, written by Howard 

YƻŎƘΣ ƻŦ IΦDΦ ²ŜƭƭǎΩǎ ƭŀǘŜ-±ƛŎǘƻǊƛŀƴ ƴƻǾŜƭ ά¢ƘŜ ²ŀǊ ƻŦ 

the ²ƻǊƭŘǎΦέ ¢ƘŜ ŘǊŀƳŀ ǿŀǎƴΩǘ ŜǎǇŜŎƛŀƭƭȅ ǘƛƳŜƭȅ ƛƴ ǘƘŜ 

traditional sense, but it inspired panic in enough 

listeners to land Welles on the front page of several 

major American newspapers. Since then, the radio 

play and the reaction it spawned have steadily 

returned to public consciousness because some 

believe they offer telling insights into how easily 

average citizens can be frightened and manipulated. 

The New York-based composer Annie Gosfield and the 

L.A.-based director and theatrical provocateur Yuval 

Sharon must think so, for they have revisited the 

material in collaboration with the Los Angeles 

Philharmonic, the public-art organization Now Art and 

aǊΦ {ƘŀǊƻƴΩǎ ŎƻƳǇŀƴȅΣ ǘƘŜ LƴŘǳǎǘǊȅΦ ¢ƘŜƛǊ ƛǘŜǊŀǘƛƻƴΣ ǿƘƛŎƘ ǘƘŜȅΩǊŜ ŎŀƭƭƛƴƎ ŀƴ ƻǇŜǊŀ ōǳǘ ƛǎ ǊŜŀƭƭȅ 

more of a theŀǘǊƛŎŀƭ ƘŀǇǇŜƴƛƴƎ ǿƛǘƘ ƳǳǎƛŎΣ ǘǊŀƴǎǇƭŀƴǘǎ ǘƘŜ ŀŎǘƛƻƴ ŦǊƻƳ YƻŎƘΩǎ 5ŜǇǊŜǎǎƛƻƴ-era 

New York and New Jersey to current-day Los Angeles. 

Local arts lovers with a taste for the cutting edge will know Mr. Sharon, a recent recipient of a 

lucrative MacArthur Foundation grant, as the inspired moving force behind a series of 

increasingly adventurous new works that have been staged in unusual placesτincluding Union 

Sigourney Weaver in 'War of the Worlds' PHOTO: 
CRAIG T. MATHEW/MATHEW IMAGING 

https://www.wsj.com/articles/war-of-the-worlds-review-the-invasion-takes-l-a-1510783781


{ǘŀǘƛƻƴ όάLƴǾƛǎƛōƭŜ /ƛǘƛŜǎέύ ŀƴŘ ƛƴ ŀǳǘƻƳƻōƛƭŜǎ ǘƘŀǘ ǎǘƻǇǇŜŘ ŀǘ ǊƻǘŀǘƛƴƎ ƭƻŎŀǘƛƻƴǎ Řƻǿƴǘƻǿƴ 

όάIƻǇǎŎƻǘŎƘέύ. 

The move to the Walt Disney Concert HallτǿƘŜǊŜ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǊŜŎŜƛǾŜŘ ƛǘǎ ǇǊŜƳƛŜǊŜ 

ƻƴ {ǳƴŘŀȅ ŀƴŘ ǿƘŜǊŜ ƛǘ ǿƛƭƭ ōŜ ǇŜǊŦƻǊƳŜŘ ǘǿƛŎŜ ƳƻǊŜ ƻƴ {ŀǘǳǊŘŀȅ ŀǎ ǇŀǊǘ ƻŦ ǘƘŜ tƘƛƭƘŀǊƳƻƴƛŎΩǎ 

άbƻƻƴ ǘƻ aƛŘƴƛƎƘǘέ ŜȄǘǊŀǾŀƎŀƴȊŀτmarks something of a shift toward the mainstream for Mr. 

{ƘŀǊƻƴΣ ǿƘƻ ǿŀǎ ƴŀƳŜŘ ǘƘŜ ƻǊŎƘŜǎǘǊŀΩǎ άŀǊǘƛǎǘ-ŎƻƭƭŀōƻǊŀǘƻǊέ ƛƴ нлмс ŀƴŘ ŦƻǳƴŘ ƳƛȄŜŘ ǎǳŎŎŜǎǎ 

late last season with two events: a Liederabend that juxtaposed songs by Schubert with brief 

dramatic episodes from Samuel Beckett and a staged prƻŘǳŎǘƛƻƴ ƻŦ [ƻǳ IŀǊǊƛǎƻƴΩǎ ǊŀǊŜƭȅ ǎŜŜƴ 

ƻǇŜǊŀ ά¸ƻǳƴƎ /ŀŜǎŀǊΦέ 

CƻǊ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ aǊΦ {ƘŀǊƻƴΩǎ ƛƳǇǊƛƴǘ ƛǎ ŜǾŜƴ ƎǊŜŀǘŜǊΤ ƘŜ ƛǎ ǘƘŜ ǿƻǊƪΩǎ ƭƛōǊŜǘǘƛǎǘ ŀǎ ǿŜƭƭ 

as its adaptor and director. The amusing central conceit finds the audience gathered for a 

conceǊǘ ƻŦ aǎΦ DƻǎŦƛŜƭŘΩǎ ƳǳǎƛŎΣ ŎƘŜŜƪƛƭȅ ƛƴŘŜōǘŜŘ ǘƻ IƻƭǎǘΩǎ άtƭŀƴŜǘǎΣέ ƘƻǎǘŜŘ ōȅ ǘƘŜ ŀŎǘǊŜǎǎ 

Sigourney Weaver, appearing as herself and thus injecting both Hollywood pizazz and requisite 

meta into the proceedings. She reappears at key points in the 65-minute experience, her mien 

morphing from mild fluster to dread as she conveys news of the increasing devastation just 

ƻǳǘǎƛŘŜ ǘƘŜ ŎƻƴŎŜǊǘ ƘŀƭƭΩǎ ǿŀƭƭǎΦ 

.ǊƻŀŘŜƴƛƴƎ ǘƘŜ ǿƻǊƪΩǎ ǎŎƻǇŜ ŀǊŜ ǘƘŜ ǘƘǊŜŜ ǊŜƳƻǘŜ ƭƻŎŀǘƛƻƴǎ ǿƘŜǊŜ ǊŜƭŀǘŜŘ ǇŀǊǘǎ ƻŦ ǘƘŜ ŘǊŀƳŀ 

unfold simultaneously. These satellite sites are within walking distance of Disney Hall and those 

unable to secure entry to the main event may wish to visit these ancillary spaces, all near 

decommissioned Cold War-era air-raid sirens that have been incorporated into the action as 

the alien equivalent of sleeper cells. The historic sirens have been retrofitted with state-of-the-

art speakers and transmit live the activities in the hall to those outside. Speakers in the hall 

serve the reverse purpose when the drama shifts to the scientists and onlookers encountering 

the aliens. 

aǎΦ DƻǎŦƛŜƭŘΩǎ ƳǳǎƛŎΣ ǇŜǊŦƻǊƳŜŘ ōȅ ǘƘŜ tƘƛƭƘŀǊƳƻƴƛŎΩǎ bŜǿ aǳǎƛŎ DǊƻǳǇ ŀƴŘ ŀǳǘƘƻǊƛǘŀǘƛǾŜƭȅ 

conducted by Christopher Rountree, is an appealing pastiche that combines the industrial 

sounds for which she is best known with more traditional forms, including delightful allusions to 

YǳǊǘ ²ŜƛƭƭΩǎ .ǊƻŀŘǿŀȅ ȅŜŀǊǎ ŀƴŘ ƳƛŘ-20th-century Latin-inflected dance rhythms. And those 



fond of vintage sci-fi movies will relish her canny use of synthesizer (the source of those 

disconcerting radio-wave sounds and other distortions) and theremin (with its inimitably eerie 

fluctuations), as well as innovatively struck percussion, much of it produced in a section of the 

auditorium usually reserved for seating or large choruses and here sealed off to muffle the alien 

sounds. 

That area also serves as something of a cage for the game soprano Hila Plitmann, attired as an 

alien in a silvery second skin beneath a fish-tailed crimson gown and a cap that recalls 

ǎǘŜǿŀǊŘŜǎǎŜǎ ŦǊƻƳ ǘƘŜ άaŀŘ aŜƴέ ŜǊŀΦ IŜǊ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ƳŜƴŀŎƛƴƎ ƘƛǎǎŜǎ ŀƴŘ ǾŀǊƛƻǳǎ ŦŜŀǘǎ 

ƻŦ ǾƻŎŀƭƛǎŜ ƎƛǾŜǎ ƘŜǊ ǘƘŜ ǎƘƻǿΩǎ ƻǎǘŜƴǎƛōƭŜ ǎǘŀǊ ǘǳǊƴτher only competition the increasingly 

ŀŘŘƭŜŘ ōŀǎǎ ŎǊƻƻƴŜǊΣ ŀ ŘǊƻƭƭ WŀƳŜǎ IŀȅŘŜƴΣ ǿƘƻǎŜ ǎǘŀƴŘƻǳǘ ǎƻƴƎ ά±Ŝƴǳǎέ ǿŀǎ ŜƴǘƛǊŜƭȅ aǎΦ 

DƻǎŦƛŜƭŘΩǎ ŎǊŜŀǘion. Other voices (like that of the mezzo-soprano Suzanna Guzmán and the 

baritone Hadleigh Adams ) were transmitted from the remote sites and thus unseen at Disney 

Hall. 

aŀƴȅ ƻŦ ǘƘŜ ǎƘƻǿΩǎ Ƴƻǎǘ ǊŜƭŀǘŀōƭŜ ƭƛƴŜǎ ŀǊŜ ǘƻƻ ƭƻŎŀƭƭȅ ƻǊƛŜƴǘŜŘ ŦƻǊ ŀǳŘƛŜƴŎŜǎ ŜƭǎŜǿƘŜre, so 

Mr. Sharon will have to alter his libretto if this work is to travel. But there seems no other 

reason why this deft and witty riff on our inherent vulnerabilitiesτto superior powers, 

uncertainty, impulsive thinking, etc.τshould remain bound to this city in particular. In any case, 

Mr. Sharon is clearly going places. 

 

  



Musical America: 

https://www.musicalamerica.com/news/newsstory.cfm?storyID=39315&categoryID=4 

Yuval Sharon Takes on H.G. Wells in War of the Worlds  

By Richard S. Ginell / November 15, 2017 
 

[h{ !bD9[9{Υ ¢ƘŜ Řŀȅ ōŜŦƻǊŜ IŀƭƭƻǿŜŜƴ ƛƴ мфоуΣ άōƻȅ ƎŜƴƛǳǎέ hǊǎƻƴ ²ŜƭƭŜǎ ǎŎŀǊŜŘ ǘƘŜ 

bejeebers out of many credulous folk with his quasi-realistic depiction of a Martian invasion of 

Earth on the radio.  Today, we might apply the by-now-ƻǾŜǊǳǎŜŘ ŜǇƛǘƘŜǘ άŦŀƪŜ ƴŜǿǎέ ǘƻ ǘƘŀǘ 

phenomenon ς and the idea of what is real and what is not ignited the imagination of a newly-

ŀƴƻƛƴǘŜŘ aŀŎ!ǊǘƘǳǊ άDŜƴƛǳǎΣέ ƻƴŜ ¸ǳǾŀƭ {ƘŀǊƻƴΦ 

So with all of the pre-planned diligence and complicated execution of, yes, an invasion, 

{ƘŀǊƻƴΩǎ ŀŘŀǇǘŀǘƛƻƴ ƻŦ ²ŜƭƭŜǎΩ ŀƴŘ IƻǿŀǊŘ 9Φ YƻŎƘΩǎ ŀŘŀǇǘŀǘƛƻƴ ƻŦ IΦDΦ ²ŜƭƭǎΩ War Of The 

Worlds struck Los Angeles Sunday afternoon.  Unlike an invasion, there was plenty of advance 

publicity for this project ς ŀ Ƨƻƛƴǘ ŜŦŦƻǊǘ ōȅ {ƘŀǊƻƴΩǎ ŜȄǇŜǊƛƳŜƴǘŀƭ ƻǇŜǊŀ ŎƻƳǇŀƴȅ ¢ƘŜ LƴŘǳǎǘǊȅΣ 

NOW Art, and the Los Angeles Philharmonic ς resulting in a sold-out Walt Disney Concert Hall. 

CǳǊǘƘŜǊƛƴƎ {ƘŀǊƻƴΩǎ ŀƎŜƴŘŀ ǘƻ ƎŜǘ ƻǇŜǊŀ ƻǳǘ ƻŦ ŜƴŎƭosed culture palaces in order to interact 

with the community ς e.g. previous projects like Invisible Cities and Hopscotch ς this War Of The 

Worlds ǘƻƻƪ ǇƭŀŎŜ ƻƴ ŦƻǳǊ άǎǘŀƎŜǎΣέ Disney Hall itself and three outdoor sites in downtown Los 

Angeles.  

Each of the outdoor portions took place underneath air raid sirens left over from World War II 

and decommissioned in 1985, now refurbished and fitted with new Meyer Sound loudspeakers. 

On-the-ǎǇƻǘ άǊŜǇƻǊǘǎέ ƻŦ ǘƘŜ aŀǊǘƛŀƴ ƛƴǾŀǎƛƻƴ ŦǊƻƳ ǘƘŜǎŜ ǎƛǘŜǎ ǿŜǊŜ ǇƛǇŜŘ ƛƴǘƻ 5ƛǎney Hall as 

scripted parts of the work, while the goings-on within the hall was sent back onto the street for 

the benefit of audiences and passers-by. There were no video feeds ς and that was deliberate, 

the idea being to usher us back to the days of radio and the theatre of the imagination in 

²ŜƭƭŜǎΩ ǘƛƳŜΦ 

LƴǎƛŘŜ 5ƛǎƴŜȅ IŀƭƭΣ {ƘŀǊƻƴΩǎ ŀŘŀǇǘŀǘƛƻƴ ƻŦ YƻŎƘΩǎ ǎŎǊƛǇǘ ƭƻƻǎŜƭȅ ŦƻƭƭƻǿŜŘ ǘƘŜ ŀǊŎ ƻŦ ǘƘŜ ƻǊƛƎƛƴŀƭΣ 

ǿƛǘƘ ǘƘŜ ǊŜŦŜǊŜƴŎŜǎ ǘƻ DǊƻǾŜǊΩǎ aƛƭƭΣ bW ŀƴŘ bŜǿ ¸ƻǊƪ /ƛǘȅ ǊŜǇƭŀŎŜŘ ōȅ ƭƻŎŀƭ ƻǳǘǇƻǎǘǎ ƭƛƪŜ 

Tarzana, Van Nuys, Lankershim Blvd. and the always-jammed 110 freeway. Actress Sigourney 

Weaver played the part of the (mostly) unflappable Narrator.  In an unbilled surprise 

ŀǇǇŜŀǊŀƴŎŜΣ [ƻǎ !ƴƎŜƭŜǎΩ ƳŀȅƻǊ 9ǊƛŎ DŀǊŎŜǘǘƛ ǇƭŀȅŜŘ ƘƛƳǎŜƭŦΣ ŘŜƭƛǾŜǊƛƴƎ ǘƘŜ ōŀŘ ƴŜǿǎ ŀōƻǳǘ ǘƘŜ 

Martian invasion with the practiced ease of a politician who is used to reading off a 

TelePrompTer.  

{ǳǇŜǊƛƳǇƻǎŜŘ ǳǇƻƴ ŀƭƭ ƻŦ ǘƘƛǎ ǿŀǎ ŀ ǎŎƻǊŜ ōȅ !ƴƴƛŜ DƻǎŦƛŜƭŘ ǿƘƻΣ ǿƛǘƘ ǘƘŜ ŎŜƴǘŜƴƴƛŀƭ ƻŦ IƻƭǎǘΩǎ 

The Planets in mind, was commissioned to compose her own set of iconoclastic impressions of 

ǘƘŜ ƴƛƴŜ ǇƭŀƴŜǘǎ ƛƴ ƻǳǊ ǎƻƭŀǊ ǎȅǎǘŜƳΦ DƻǎŦƛŜƭŘΩǎ ǎŎƻǊŜ ƛǎ ŀƴ ŜŎƭŜŎǘƛŎ ŎƻƴŎƻŎǘƛƻƴΣ ƻǇŜƴƛƴƎ ǿƛǘƘ ŀ 

ƎƻƻŦȅ άaŜǊŎǳǊȅέ ƛƴ ŀƴ ŜƭŜŎǘǊƻ-acoustic amalgam welded together by a two-note motif and a 

https://www.musicalamerica.com/news/newsstory.cfm?storyID=39315&categoryID=4


ά±Ŝƴǳǎέ ǘƘŀǘ Ǉƭŀȅǎ ƭƛƪŜ ŀƴ ŀǾŀƴǘ-garde pop song.  Later, it gets creepier when the Martians start 

to arrive ς and more militant with big crunches of the pipe organ and percussion backings with 

roots in Varèse, eventually building to a monumental climax as the invaders get closer to Disney 

Hall.  

!ǘ ŦƛǊǎǘΣ DƻǎŦƛŜƭŘΩǎ ǎŎƻǊŜ ǿŀǎ ŦǊƻƴǘ ŀƴŘ ŎŜƴǘŜǊΣ ƛƴǘŜǊǊǳǇǘŜŘ ōȅ ƴŜǿǎ ōǳƭƭŜǘƛƴǎ ŦǊƻƳ ²ŜŀǾŜǊ ŀƴŘ 

actors stationed at the outdoor sirens. But at a midway point, the interruptions ceased, the 

music became a continuous undercurrent, and the piece felt more like a serious, even 

contemplative contemporary opera.  

¢ƘŜ [! tƘƛƭ bŜǿ aǳǎƛŎ DǊƻǳǇΣ ƭŜŘ ǿƛǘƘ ŎǳǎǘƻƳŀǊȅ ŜƴŜǊƎȅ ōȅ ǿƛƭŘ ¦ǇΩǎ /ƘǊƛǎǘƻǇƘŜǊ wƻǳƴǘǊŜŜΣ 

replaced the palm court orchestra on the 1938 broadcast.  LA Phil keyboardist Joanne Pearce 

Martin skillfully manipulated spooky tremelos from a Moog theremin, sometimes in tandem 

with the ionospheric vocalises of the fearless soprano Hila Plitmann who was portraying an 

alien, La Sirena.   

Bass James Hayden, made up to look like a stiff Disney-animatronic-like figure, was entrusted 

ǿƛǘƘ DƻǎŦƛŜƭŘΩǎ ǿŜƛǊŘ ƭȅǊƛŎǎ ŦƻǊ ǘƘŜ ά±Ŝƴǳǎέ ƳƻǾŜƳŜƴǘΣ ǎƛƴƎƛƴƎ ǿƛǘƘ ŀǇǇǊƻǇǊƛŀǘŜ 

unctuousness.  Out in the field, mezzo-soprano Suzanna Guzmán was stationed at Siren 2 as an 

innocent bystander (Mrs. Martinez), singing in Spanish in a wild, wavering manner, and there 

ǿŜǊŜ ǎŜǾŜǊŀƭ άŀƭƛŜƴ ŘŀƴŎŜǊǎέ ǿƘƻǎŜ ŀŎǘƛǾƛǘƛŜǎ ŎƻǳƭŘ ƻƴƭȅ ōŜ ƛƳŀƎƛƴŜŘ ōȅ ǘƘƻǎŜ ƻŦ ǳǎ ƛƴ ǘƘŜ ƘŀƭƭΦ 

!ƭƭ ƻŦ ǘƘƛǎ ŎƻǳƭŘƴΩǘ ƘŀǾŜ ōŜŜƴ Ŝŀǎȅ ǘƻ ƻǊƎŀƴƛȊŜΣ ȅŜǘ ǘƘŜ ǎȅƴŎƘǊƻƴƛȊŀǘƛƻƴ ōŜǘǿŜŜƴ ŦƻǳǊ ƭƻŎŀƭŜǎ 

seemed to work just fine. Whatever similarities there were between the Welles War Of The 

Worlds and the Sharon/Gosfield update were overwhelmed by the differences in not only the 

sound and format but in how audiences would react.  

Unlike the Welles production, which caused panic in some of the streets, this 62-minute 

production comes to us after nearly 80 years of history and experience that has left its mark in 

pervasive cynicism and disbelief ς heightened to a great degree over the last year by the 

ŎǳǊǊŜƴǘ !ŘƳƛƴƛǎǘǊŀǘƛƻƴΦ ²ŜƭƭŜǎΩ ƻǊƛƎƛƴŀƭ may have been meant as a Halloween prank, but some 

took it literally in a more innocent time.  No one would be frightened or misled by the 

Sharon/Gosfield update. The audience in Disney Hall laughed at all of the local references 

(obviously some site-specific rewriting will be needed if this production ever travels), the 

ŘŜŀŦŜƴƛƴƎ ōŀǎǎ ǎƻǳƴŘǎ ǊǳƳōƭƛƴƎ ǘƘǊƻǳƎƘ ǘƘŜ Ƙŀƭƭ ǎƛƎƴƛŦȅƛƴƎ ǘƘŜ ƛƴǾŀǎƛƻƴ ǿƻǳƭŘƴΩǘ ōƻǘƘŜǊ 

audiences raised at the cineplex, the denouement near the close came across as hokey beyond 

words.  

In the end, all of the groups inside and outside the hall unite in a solemn finale built upon 

drones, emphasizing a sense of community as people go about their own business. This seems 

to be becoming a Sharon signature in L.A.; Hopscotch concluded in a similar fashion right down 

to the use of drones. But while Sharon may have have succeeded in creating a viable, quirky 

form of operatic theatre that reaches beyond traditional walls, his dream of a unified 



community may never be a good fit in sprawling, car-centric, culturally and geographically 

fragmented Los Angeles. 

Those who missed the world premiere Sunday will get two more cracks at War Of The Worlds 

ǘƘƛǎ {ŀǘǳǊŘŀȅΣ bƻǾΦ муΣ ǿƘŜƴ ƛǘ ǊŜǘǳǊƴǎ ŀǎ ǇŀǊǘ ƻŦ ǘƘŜ [! tƘƛƭΩǎ άCǊƻƳ bƻƻƴ ¢ƻ aƛŘƴƛƎƘǘ нέ 

marathon.  There will be performances at noon and at 2 p.m., thus enabling listeners on the 

move a chance to experience the piece both in Disney Hall and at a siren location, one of which 

ƛǎ ƻƴƭȅ ŀ ōƭƻŎƪΩǎ ǿŀƭƪ ŦǊƻƳ ǘƘŜ ƘŀƭƭΦ  For the world at large, a recording is being made of the 

performances.  

  



Daily Bulletin: http://www.dailybulletin.com/2017/11/16/war-of-the-worlds-opera-invades-la-

leaving-us-saucer-eyed/ 

óWar of the Worldsô opera invades  L.A., leaving  us saucer -eyed 
By: David Allen / November 16, 2017 

Among a lengthy list of my favorite things in life would be 1) Orson WelƭŜǎΩ famous ά²ŀǊ of the 
²ƻǊƭŘǎέ radio drama and 2) Cold War-era air raid sirens, some of which are still rusting away 
above public sidewalks around Southern California. 
You can imagine my reaction, then, to the news that a new operatic version of the Welles 
broadcast, to be performed in downtown Los Angeles, would incorporate air raid sirens. From my 
standpoint, this promised to be the best mashup since chocolate met peanut butter. 

¸ǳǾŀƭ {ƘŀǊƻƴΩǎ ά¢ƘŜ ²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ would be performed at four locations simultaneously: 
the main stage inside Walt Disney Concert Hall and three downtown air raid sirens. Those open-
air ǎŜŀǘǎ ǿŜǊŜ ŦǊŜŜΦ L ƳŀŘŜ ŀ ǊŜǎŜǊǾŀǘƛƻƴ ŦƻǊ {ǳƴŘŀȅ ŀŦǘŜǊƴƻƻƴΩǎ ŘŜōǳǘ performance and, 
incorporating a couple of other favorite things, took the train and ate lunch at Grand Central 
Market. 

My site was at 7th and Hill streets, about four blocks south of the market, where the parking lot 
behind the siren was set up like a military encampment with a mock howitzer, sandbags and 
three actors in fatigues. 

        

http://www.dailybulletin.com/2017/11/16/war-of-the-worlds-opera-invades-la-leaving-us-saucer-eyed/
http://www.dailybulletin.com/2017/11/16/war-of-the-worlds-opera-invades-la-leaving-us-saucer-eyed/
https://en.wikipedia.org/wiki/The_War_of_the_Worlds_(radio_drama)
https://en.wikipedia.org/wiki/The_War_of_the_Worlds_(radio_drama)
http://www.insidesocal.com/davidallen/2010/01/27/air-raid/


    

As we took our seats in rows of white plastic chairs, the actors stayed in bumbling character, 
gazing up and around at neighboring high-rises through binoculars and barking semi-absurd 
commands to each other. They used a fake walkie-talkie to place complicated Starbucks orders 
with an imaginary confederate and pretended to operate prop radio equipment. It was a great 
warm-up. 

At the appointed time, the show inside Disney Hall began, sent to us via loudspeakers. Sigourney 
Weaver emceed a live concert led by Christopher Rountree of planetary music, starting with the 
ŜŜǊƛƭȅ ōŜŀǳǘƛŦǳƭ άaŜǊŎǳǊȅέ ŀƴŘ ά±ŜƴǳǎΣέ ŎƻƳǇƻǎŜŘ ōȅ !ƴƴƛŜ DƻǎŦƛŜƭŘΦ CƻǊ ǳǎ ƛƴ ǘƘŜ ǎǘǊŜŜǘǎΣ ƛǘ ǿŀǎ 
audio, just as in 1938, when ²ŜƭƭŜǎΩ broadcast delighted many while sending some into panic 
mode. 
And the music was ƛƴǘŜǊǊǳǇǘŜŘ ŀǘ ǘƛƳŜǎΣ Ƨǳǎǘ ŀǎ ǿƛǘƘ ǘƘŜ ŘŀƴŎŜ ƳǳǎƛŎ ƻŦ ²ŜƭƭŜǎΩ ōǊƻŀŘŎŀǎǘΣ ōȅ 
news bulletins about mysterious explosions on Mars. 

Much of the action shifted to the three outdoor sites, broadcast to the rest of us. An astronomer 
character, Professor Pierson, was interviewed from First and Olive streets, a siren site near Disney 
Hall. He assured listeners there was nothing to be alarmed about, until suddenly there was: a 
flash in the sky and a loud bang that he ǎŀƛŘ ŎƻǳƭŘ ōŜ ƘŜŀǊŘ άŀǎ ŦŀǊ ƴƻǊǘƘ ŀǎ ¢ŀǊȊŀƴŀΦέ DƻǎƘΗ 

CǊƻƳ CƻǳǊǘƘ ŀƴŘ aŀƛƴ ǎǘǊŜŜǘǎΣ ŀ άY/w² ƘŜŀŘ ƳŜǘŜƻǊƻƭƻƎƛǎǘέ όǎƴƻǊǘΗύ ǘƻƭŘ ǳǎ ǘƘŀǘ ǘƘŜ ƻōƧŜŎǘ ƛƴ 
ǉǳŜǎǘƛƻƴ άƭƻƻƪǎ ƭƛƪŜ ŀ ǇƛŜŎŜ ƻŦ ƳŜǘŀƭΣ ŀ ŎȅƭƛƴŘŜǊΣ ƳƻǳƴǘŜŘ ƘƛƎƘ ƻƴ ŀ ǇƻƭŜέ τ hmm, like an air raid 
siren? An eyewitness, a Mrs. Martinez, played by singer Suzanna Guzman, called it La Sirena. She 
sang a lovely aria about it. 

Then our siren, and the others, began broadcasting the alien response τ ƳǳǎƛŎŀƭΣ ƻŦ ŎƻǳǊǎŜΦ LǘΩǎ 
an opera, after all. 

Twitter Ads info and privacy 

!ǘ ƻǳǊ ŜƴŎŀƳǇƳŜƴǘΣ DŜƴŜǊŀƭ [ŀƴǎƛƴƎ ŀǊǊƛǾŜŘ ǘƻ ǎǳǊǾŜȅ ǘƘŜ ǎŎŜƴŜ ŀƴŘ ƭŜŀŘ ǘƘŜ ǘǊƻƻǇǎΦ ά²Ŝ ƘŀǾŜ 
ŎƻƴǎǘǊǳŎǘŜŘ ŀ ǿŀƭƭ ƻŦ ŘŜŦŜƴǎŜΣέ ƘŜ ǎŀƴƎΣ άǎƻ ŀƭƭ ŎŀǳǎŜ ŦƻǊ ŀlarm, if such cause ever existed, is now 
ŜƴǘƛǊŜƭȅ ǳƴƧǳǎǘƛŦƛŜŘΦέ 

https://www.youtube.com/watch?v=Xs0K4ApWl4g
https://www.npr.org/sections/thetwo-way/2013/10/30/241797346/75-years-ago-war-of-the-worlds-started-a-panic-or-did-it
https://www.npr.org/sections/thetwo-way/2013/10/30/241797346/75-years-ago-war-of-the-worlds-started-a-panic-or-did-it
https://support.twitter.com/articles/20175256


In impeccable timing, down the sidewalk came the Martian, a 20-foot puppet with long, thin, 
metal legs, each held aloft and manipulated by a dancer in a shiny silver body suit. The sidewalk 
on Hill Street was clear, alas, so no winos were around to fall to their knees in wonder or pick a 
fight. But a Metro bus rumbled by, the same shade of orange as the Martian, and I had to wonder 
what the passengers thought. 

At other sites, where there was more foot traffic, passersby are said to have peered at the air raid 

sirens in confusion. 

Inside Disney Hall, Mayor Eric Garcetti made a cameo, saying the city was in chaos and urging 
ǊŜǎƛŘŜƴǘǎ ǘƻ άŦƛƴŘ ŀ ǎǘƛŎƪΣ ŦƛƴŘ ŀ ōǊƻƻƳ ǘƻ ŘŜŦŜƴŘ ȅƻǳǊǎŜƭǾŜǎ ŀƴŘ ƻǳǊ ǿŀȅ ƻŦ ƭƛŦŜ ƘŜǊŜ ƛƴ [ƻǎ 
!ƴƎŜƭŜǎΦέ 

The New York Times reviewer was inside Disney Hall and seemed to regret that choice, writing: 
άΧǘƘŜ ƻŦŦ-site crowds might have enjoyed a more rollicking, street-fair experience τ while still 
hearing aǎΦ DƻǎŦƛŜƭŘΩǎ imaginative score clearly. There was plenty of lively crowd-captured 
video from the siren sites posted on social media. And there were large-scale, puppet-and-dance 
visualizations ƻŦ ǘƘŜ ŀƭƛŜƴǎ ǘƘŀǘ ǘƘŜ 5ƛǎƴŜȅ Iŀƭƭ ŎǊƻǿŘ ƴŜǾŜǊ ǎŀǿΦέ 
LǘΩǎ hYΣ bΦ¸Φ ¢ƛƳŜǎΦ Wust ask my advice next time. 

ά¢ƘŜ ²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǊŜǇŜŀǘǎ {ŀǘǳǊŘŀȅ ŀǘ ƴƻƻƴ ŀƴŘ н ǇΦƳΦΤ Ǿƛǎƛǘ laphil.com for details and 
tickets. I give the Mars-attacks opera two tentacles up. 
At the conclusion, the performers at our siren site finally broke character and took a bow. Except 
the Martian, although the dancers removed their head coverings. We gave them all enthusiastic 
applause. 

!ǎ ƛŦ ǘƻ ŀǾŜǊǘ ŀ ²ŜƭƭŜǎƛŀƴ ǇŀƴƛŎΣ ƻƴŜ ŀŎǘƻǊ ŀǎǎǳǊŜŘ ǳǎΣ ά¢Ƙƛǎ ǿŀǎ Ƨǳǎǘ ŀ ƧƻƪŜΗέ 

LΩƳ ƪŜŜǇƛng a broomstick handy just in case. 

 

  

https://www.scpr.org/programs/take-two/2017/11/14/60205/downtown-la-is-invaded-by-martians-in-war-of-the-w/
https://www.scpr.org/programs/take-two/2017/11/14/60205/downtown-la-is-invaded-by-martians-in-war-of-the-w/
https://mobile.nytimes.com/2017/11/13/arts/music/review-war-worlds-los-angeles-philharmonic.html?referer=https://t.co/c3lqdWL37Z
https://www.laphil.com/


LA Times: http://beta.latimes.com/entertainment/arts/la-et-cm-noon-to-midnight-notebook-

20171121-story.html 

Noon to Midnight, L.A. Phil delivers new music (and free ice cream)  
By: Mark Swed / November 20, 2017 

 

 

Jieun Chung performs with the USC Percussion Group on Saturday in the Walt Disney Concert Hall garden as part of 

the Los Angeles Philharmonic's new music marathon, Noon to Midnight. (Patrick T. Fallon /Los Angeles Times)   

 

The logo for the [ƻǎ !ƴƎŜƭŜǎ tƘƛƭƘŀǊƳƻƴƛŎΩǎ мн-hour new music extravaganza, Noon to 

Midnight, was a large bright yellow sun surrounded by a color wheel of small rings darkening 

from orange to, well, midnight blue. So it was Saturday at Walt Disney Concert Hall. 

I began by skirting the morning's long, long box office line for $10 tickets that got you into 

everything except the two repeat performances of Annie Gosfield's "War of the Worlds" and 

headed over to the Tinker Toy parking lot across the street. It was one of three outdoor sites for 

ancillary performances of Gosfield's opera, the conception of "War of the Worlds" librettist, 

director and Svengali, Yuval Sharon. If you could survive the relentless sun beating down, you 

had no need to panic over a menacing heat ray from invading aliens. 

 

http://beta.latimes.com/entertainment/arts/la-et-cm-noon-to-midnight-notebook-20171121-story.html
http://beta.latimes.com/entertainment/arts/la-et-cm-noon-to-midnight-notebook-20171121-story.html


A dozen hours later I chilled in Disney's fancy Founders Room, turned over for once to the hoi 

polloi and taken over for intriguing sound and video installations, along with live performances 

of alluring drone works by the wulf. That's the name of a different sort of founder, an artists' 

loft (being forced out by rising rent) in a once dodgy part of downtown that helped create the 

DTLA new music scene that Noon to Midnight celebrates. We lounged on the pillows and chairs 

and drank free wine as though we were big shots at L.A. Phil intermission. 

This was the second of what promises to be an annual marathon of pop-up performances inside 

and all around Disney Hall. No cranny was safe from new music. Eighteen SoCal ensembles, 

most made up of the least daunted young performers you are likely to encounter anywhere, 

held court. More than 50 pieces were played, with the main focus on our decade. Twenty were 

world premieres; six, L.A. Phil commissions. As many as four events were allowed to go on at 

the same time. 

¢ƘŜǊŜΩǎ ƴƻǘƘƛƴƎ ƭƛƪŜ ŀ ƴŜǿ ŎŀǊ τ the smell of fresh upholstery, the purr of a reliable engine, the 

feel of the steering wheel. The excitement can make it easy to justify the interest rate on the 

loan that comes with it. 

The garden was turned into a beer garden. Food trucks took over the sidewalk in front of the 

hall. Disney and its environs were packed with young people, art-world sophisticates and old 

timers. Out-of-ǘƻǿƴŜǊǎ ŀǘǘǊŀŎǘŜŘ ōȅ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ŎƻǳƭŘƴΩǘ ǉǳƛǘŜ ōŜƭƛŜǾŜ ǿƘŀǘ ǘƘŜȅ ǿŜǊŜ 

seeing τ a concert hall living up to architect CǊŀƴƪ DŜƘǊȅΩǎ ƛƴǘŜƴǘƛƻƴ ƻŦ ōŜƛƴƎ ǘƘŜ ƭƛǾƛƴƎ ǊƻƻƳ 

for the city and gutsy young composers and performers (one and the same in many instances) 

the toast of the town. I wish Mayor Eric Garcetti, who made a delightful surprise appearance in 

ǘƘŜ ŦƛǊǎǘ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ŀ ǿŜŜƪ ŜŀǊƭƛŜǊΣ ƘŀŘ ǊŜǘǳǊƴŜŘ ǘƻ ǊŜǇǊƛǎŜ Ƙƛǎ ǊƻƭŜ 

rather than send an email for narrator Sigourney Weaver to read. City officials need to witness 

this first hand. 

But what do you actually witness? It's as much a party as a gaggle of performances. You're 

handed a sheet that lists places, performers and pieces, but no additional information is 

offered. The music must speak for itself. 

The typical way to take in the day is to graze. Duck into this program in the hall; catch those 

percussionists creating pure magic in the garden as the sun sets. A beer break. A ridiculously 

gloppy food-truck sandwich for dinner that is easy to regret. A free scoop courtesy of the great 

Peddler's Creamery that is no problem working off. My phone informs me that I walked three 

miles and climbed 28 floors during the marathon. 

Stick it out to the bitter end and if the sun doesn't fry your brain at noon, the onslaught of new 

work will do the trick. It's all a jumble, so please don't expect a rundown of pieces and 

performances. 

 



The biggest overall impression was the level of experimentation, particularly with the groups 

that are part of the DTLA scene. There is a sense around the country that new music has been 

co-opted by marketing forces, be it the need to mollify conventional symphony and opera 

audiences or the increasingly cozy relationship between young composers and the commercial 

pop world. There was, as far as I could tell Saturday, none of that. 

Young people τ and a handful of older people too τ made strange sounds because timbre and 

tone matter. A lot of music was abstract yet absorbing. New ideas were tried out. A lot of them 

worked. 

Christopher Rountree was the most notable presence of the day, conducting the two 

performances of "War of the Worlds" and two full programs with his own new music ensemble, 

wild Up. One of those was devoted to the premieres of six new works by composers between 

the ages of 18 and 30 who are invited to participate in the L.A. Phil's National Composers 

Intensive. 

This year, three of the composers were from the U.S. and three from Mexico. They gathered 

during the orchestra's CDMX festival of Mexican music last month to workshop their pieces. 

Each has something marvelous to offer τ spacey harmonics, ominously growling brass, thumps 

and squeaks that could make you smile, soothing sounds of tearing paper (something we all 

have too much of in our lives), the satisfying pops of bubble wrap, pulses that come and go or 

that never come because you don't need them, the always alluring plunks of a prepared piano. 

The composers are David Bird, Tonia Ko, Aldo Lombera, Nate May, Erika Vega and Juan Andrés 

Vergara. 

Wild Up itself has grown from its origins as a group of feisty students and recent grads to a first-

rate ensemble with a distinctive L.A. personality. Rountree now sports a suit, and players' dress 

is new-music black, not whatever is clean in their closets. Their concertmaster, Andrew Tholl, is 

quickly becoming a significant composer, and the premiere of his new work, "every moment is 

an opportunity to shine," for 13 solo strings seated in a semi-circle, began like Arvo Pärt and 

then got harmonically strange and into a crazy pizzicato frenzy that was an opportunity to 

sparkle. 

What else? Los Angeles Electric 8 (eight electric guitars) played Daniel Corral's "Circle Limit III" 

on the sidewalk in front of Disney producing a stunning wall of sound as aural complement to 

Gehry's steel. Steve Schick and his UCSD percussion ensemble, red fish blue fish, kept the 

garden and outdoor amphitheater buzzing and beating much of the afternoon with big, 

arresting pieces by John Luther Adams, Gérard Grisey and Wenjing Guo. SASSAS' noise jam 

made an ungodly racket. 

A snappy new chamber symphony premiered by Jacaranda proved playful and inventive, its 

twists and turns a pleasure. The chamber orchestra, Kaleidoscope, bopped along to a recording 

of robotic voices in the premiere of Pamela Z's "And the Movement of the Tongue." 



 

The imaginative Southland Ensemble added very good vibes to Chris Kallmyer's installation, 

"Soft Structures," that modeled a stage in BP Hall after a Case Study house with "very good 

vibes." Monday Evening Concerts took over that space late in the evening with more good vibes 

τ Michael Pisaro's utterly satisfying sound of rice dropping and an inviting new solo harp piece 

by Anne LeBaron, "Poem for Doreen." The four-member gnarwhallaby was as impressively 

gnarly as its name in a difficult, complex new piece by Richard Barrett. 

There was more, much more that I missed, including the cello-piano duo Photinos & Ray, the 

USC Percussion Group, Rage Thormbones and Hocket. So I'll stop with the T-shirt. On its all-

encompassing road to becoming the Apple of orchestras, the L.A. Phil has even gotten into 

good design: It makes, as with CDMX and now Noon to Midnight, the best orchestra T-shirts in 

the business. 

  



Art Now LA: http://artnowla.com/2017/11/20/war-worlds-redux/ 

ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ wŜŘǳȄ hƴ [ƻŎŀǘƛƻƴ !ǘ тǘƘ ϧ Iƛƭƭ  
By: Victoria Looseleaf / November 20, 2017 

 

   

War of the Worlds 

Siren Site 3 

Photos by Phantom Street Artist 

November 18, 2017 

  

Itôs just another ordinary November day 

in Los Angeles: sunny, partly cloudy with a 

hint of danger in the air. How else to explain 

the presence of General Lansing (Hadleigh 

Adams) in this empty parking lot at 7th and 

Hill? OY!  

 

 

 

Ross Steeves is telling everybody to calm 

down. He also asks who wants a Starbucks? 

Make ours a pumpkin spice latte, please. 

 

 
 
 

http://artnowla.com/2017/11/20/war-worlds-redux/


Ngernwichit, alien choreographer Lara 
Helena and production designer Calder 
Greenwood.) 
 
 
 
 
 
 
 
 
 
The hell with Starbucks. Thereôs trouble on 

the horizon and Lansing thinks he sees 

something on top of the cylinder. Who knew 

that these WWII sirens ï some 276 of them to 

be precise ï have been scattered throughout 

our burg all these yearséjust waiting to be 

re-activated. 

 

 

 

 

 

 

 

 

 

 

OMFG! 
Is it a bird, a plane or what? We hear that 700 
armed men are closing in on the old metal 
tube. And the cylinder is rising. Itôs standing 
on legséactually rearing up on a sort of 
metal framework. 
 
ñFasten your seat belts, itôs going to be a 
bumpy night!ò Oh, wrong movie. Apologies 
to Bette Davis. 
 
 



 
 

Wow! Even the soldiers are freaking out. 
That doesnôt bode well for us civilians, who 
just came out on this humdrum day to listen 
to some Annie Gosfield music with a libretto 
by Yuval Sharon. 
 

 

 

 

 

Whee! Theyôre coming. And much as we hate to admit it, 

this strange looking creature seems a bit benign ï and 

a Louise Bourgeois sculpture it ainôt. We love how itôs 

being powered, in any case, by silver-clad terpsichoreans. 

Our kind of aliens. 

 

 

Itôs good to see that the soldiers, including Cheryl Umana, 

roused themselves and are back to giving orders. 

 

 

 



EEK! On closer inspection, we notice that these beings 

(pictured here: Jessica Kittredge), only have one eye. How 

very Cyclopsesque! (Thanks to costume designer Jaymee 

Ngernwichit, alien choreographer Lara Helena and 

production designer Calder Greenwood.) 

 

 

 

 

 

 

 

 

  

Sanity and peace prevail! The invasion has been halted, and we understand that the 

titanium of Frank Gehryós Walt Disney Concert Hall repelled the aliensô heat rays. Take a 

bow, soldiers and alien movers ï Myles Brewer, Jen Haley and Ottavio Taddei ï and let 

us all rejoice in the power of music, especially as performed by the stellar musicians of 

the Los Angeles Philharmonic. Yes!   



Broadway World: https://www.broadwayworld.com/los-angeles/article/Review-The-
Brilliantly-Creative-Yuval-Sharon-Brings-a-Modern-WORLD-OF-THE-WORLDS-Radio-
Show-to-the-Disney-Concert-Hall-20171120  
 

Review: The Brilliantly Creative Yuval Sharon Brings a Modern WORLD 

OF THE WORLDS Radio Show to the Disney Concert Hall 

By; Shari Barrett / November 20, 2017 

 

On Saturday, November 18, 2017, I attended the world 

premiere operatic, four-site adaptation ofWAR OF THE 

WORLDS, adapted and directed by Yuval Sharon, with 

music by Annie Gosfield, co-produced by The Industry 

and NOW Art. The production was based on the 

original radio play byHoward Koch, which when 

performed by Orson Welles terrified the nation into believing Martians had landed in New Jersey. 

 

Performed in unison within the Disney Concert Hall and 

at three refurbished air raid siren sites in the nearby 

downtown LA area, from where news bulletin reports 

were acted out and reported in, the entire experience 

was both breathtaking and mind-blowing and certainly 

one I will never forget. 

 

 

 

I decided the best way to "see" the entire production 

was to experience it at both the Disney Concert Hall 

and at one of the siren sites. So I first attended the 

presentation at Siren Site 1 at noon, set atop the 

parking structure just to the east of the Disney Concert 

Hall with the beautiful LA Skyline surrounding us on all 

4 sides. The Los Angeles Times building and City Hall 

provided the backdrop to the staging area, with the top 

of the Disney Concert Hall visible behind the audience. 

From this vantage point, the actors checked the city 

streets below as they reported in about the strange happenings going on around us as the Martian 

invasion takes place. 

https://www.broadwayworld.com/los-angeles/article/Review-The-Brilliantly-Creative-Yuval-Sharon-Brings-a-Modern-WORLD-OF-THE-WORLDS-Radio-Show-to-the-Disney-Concert-Hall-20171120
https://www.broadwayworld.com/los-angeles/article/Review-The-Brilliantly-Creative-Yuval-Sharon-Brings-a-Modern-WORLD-OF-THE-WORLDS-Radio-Show-to-the-Disney-Concert-Hall-20171120
https://www.broadwayworld.com/los-angeles/article/Review-The-Brilliantly-Creative-Yuval-Sharon-Brings-a-Modern-WORLD-OF-THE-WORLDS-Radio-Show-to-the-Disney-Concert-Hall-20171120
https://www.broadwayworld.com/people/Howard-Koch/
https://www.broadwayworld.com/people/Orson-Welles/


The other two sites, like this one, were located in the 

nearby downtown area where actors portrayed 

characters reporting in remotely during the show, each 

of whom communicated with the main performance 

space at the Disney Concert Hall, making the entire 

production like a much-more technically inclined radio 

show with the off-site reports only heard within the 

Disney Hall rather than also being seen, creating a 

modern "theatre-of-the-mind" experience. 

 

The former Air Raid Sirens used are the 1940s original 

ones installed during WWII to alert LA citizens of an 

impending enemy attack. The same sirens were 

modified and re-used in the 1950s to alert citizens of 

an impending nuclear strike by the Russians during the 

Cold War. I certainly remember doing "drop drills" as a 

child in elementary school when the sirens were 

tested, getting under our desks, turning away from the 

windows, and putting our hands over our necks. But 

even back then, I knew any radioactive bomb dropped 

on Los Angeles would be the death of us all. 

The three downtown LA sirens were completely 

refurbished - the siren "heads" were detached, and old 

rusted and rotting parts were removed and replaced 

with new Meyer Sound speakers for the performance, 

allowing the live music and presentation from the 

Disney Hall to be heard at all 3 sites, with each of the 

Siren Sites performances shared audibly with the 

audience in the Disney Concert Hall in real time. And it 

is from these sirens that the Martians launch their 

attack, alerted vocally by La Sirena that the time to 

attack has arrived. 

 

 

 

 

 

 

 



 

To complete the experience, at 2pm I attended the 

full WAR OF THE WORLDSpresentation within the 

Disney Concert Hall, narrated from this site 

by Sigourney Weaver with Los Angeles Philharmonic 

conductor Christopher Rountree leading the musicians 

at all sites. Ms. Weaver began by announcing tonight's 

music selection by Annie Gosfield, based on a journey 

through our solar system, beginning with the Sun. But 

interruptions soon alerted her that a lot more than 

music was being communicated from the Plant Mars in 

the form of an alien invasion as it unfolded at and reported in from the three Siren sites. 

 

Adding to the other worldly atmosphere within the 

Disney Concert Hall was singer Hila Plitmannas La 

Sirena, the blue-skinned Martian whose high-pitched 

warbling, along with Joanne PearceMartin on Theremin 

and Matthew Howard on percussion, added in to the 

distinct science fiction mood. Others actors at this site 

included David Castillo as the Officer, James Hayden as 

the Commander/Sound Designer, and Jon Keenan as 

Gunner/Stage Hand. 

 

While the sound, singers, and lighting effects were 

outstanding, the thing that blew my mind was near the 

end when the Disney Concert Hall was being attacked 

by an invading Martian ship and the bright white 

flashing lights streaming in from all the windows at the 

top of the hall above the audience really made the 

attack feel real, with many audience members looking 

up and gasping! Thankfully, the titanium in the walls 

rebuffed the attack and we survived! Kudos to all the 

technical staff for their outstanding contributions to 

this massive, creative undertaking, performed to perfection. 

 

 

 

 

 

https://www.broadwayworld.com/people/Sigourney-Weaver/
https://www.broadwayworld.com/people/Hila-Plitmann/
https://www.broadwayworld.com/people/Joanne-Pearce/
https://www.broadwayworld.com/people/David-Castillo/
https://www.broadwayworld.com/people/James-Hayden/


 

I cannot commend Yuval Sharon enough for yet 

another magnificently entertaining, site-specific 

operatic presentation he created and directed. His 

imagination seems to know no bounds, given his other 

Industry shows, including INVISIBLE CITIESperformed 

with a live on-site orchestra at Union Station while 

actors and singers on headsets performing scenes 

around the station were simultaneously broadcast with 

the orchestra through headsets worn by each travelling 

audience member. Whichever actors you chose to 

follow were the episodes you got to see as the story of what happened when Marco Polo met Chinese 

Emperor Kublai Khan! 

Then the Industry presented HOPSCOTCH, with 

audience members travelling around the greater 

downtown LA area in specially-fitted limousines which 

took us to different sites in the city to witness scenes 

telling an unfolding love story - although not in 

chronological order. At a central hub in East LA, 24 

scenes were set up where visitors could watch all the 

scenes taking place at the same time, as well as listen 

to many musicians who were accompanying the others 

traveling with the audience in limos to the various 

sites. I am still amazed each time I remember that experience, and now cannot wait for the next 

amazing adventure to be created by Mr. Sharon, the Industry's mastermind creator and director of the 

most incredible theatrical presentations now being done in Los Angeles. Learn more 

at https://theindustryla.org. 

 

Photo Credit: Craig T. Mathew and Greg Grudt/Mathew Imaging 

#Mathewimaging #LAPhil  

https://theindustryla.org/
https://www.facebook.com/hashtag/mathewimaging?source=feed_text
https://www.facebook.com/hashtag/laphil?source=feed_text


San Francisco Classical Voice: https://www.sfcv.org/reviews/los-angeles-philharmonic/la-phils-noon-

to-midnight-marathon-runs-the-gamut-of-new-music 

[Φ!Φ tƘƛƭΩǎ bƻƻƴ ǘƻ aƛŘƴƛƎƘǘ aŀǊŀǘƘƻƴ wǳƴǎ ǘƘŜ DŀƳǳǘ ƻŦ bŜǿ aǳǎƛŎ 

By: Jim Farber / November 21, 2017 

 

L.A. Phil's Noon to Midnight offered 12 hours of continuous music | Credit: Greg Grudt/Mathew Imaging 

¢ƘŜ [ƻǎ !ƴƎŜƭŜǎ tƘƛƭƘŀǊƳƻƴƛŎΩǎ ƳǳǎƛŎŀƭ ƳŀǊŀǘƘƻƴΣ Noon to Midnight, which took place 

Saturday at the Walt Disney Concert Hall is a ƭƻǘ ƭƛƪŜ CƻǊǊŜǎǘ DǳƳǇΩǎ ŎƘƻŎƻƭŀǘŜ ōƻȄ τ You never 

ƪƴƻǿ ǿƘŀǘ ȅƻǳΩǊŜ ƎƻƛƴƎ ǘƻ ƎŜǘΦ LǘΩǎ ŀ мн-hour kaleidoscope of musical organizations, 

ŎƻƳǇƻǎŜǊǎΣ ŀƴŘ ƳǳǎƛŎƛŀƴǎ ǘƘŀǘΩǎ ƭŜǎǎ ŀōƻǳǘ ǿƘŀǘ ȅƻǳ ƭƛƪŜ ƻǊ ŘƻƴΩǘ ƭƛƪŜ όŀƴŘ  ǘƘŜǊŜΩǎ ƳƻǊŜ ǘƘŀƴ 

enough of both to go arouƴŘύΣ ǘƘŀƴ ƘŀǾƛƴƎ ǘƘŜ ŎƘŀƴŎŜ ǘƻ ŘƛǎŎƻǾŜǊ ǿƘŀǘΩǎ ƎƻƛƴƎ ƻƴΦ 

²Ƙŀǘ ŀǊŜ ǘƘŜ ƴŜǿŜǎǘ ǘǊŜƴŘǎΚ ²Ƙƻ ǊŜǇǊŜǎŜƴǘǎ ǘƘŜ ŎǳǘǘƛƴƎ ŜŘƎŜΚ ²ƘƻΩǎ ƳƛǊŜŘ ƛƴ ǘƘŜ ǇŀǎǘΚ !ƴŘ ƛŦ 

ǘƘŜȅ ŀǊŜΣ ŘƻŜǎ ǘƘŀǘ Ǉŀǎǘ Ƴŀƛƴǘŀƛƴ ƛǘǎ ǾŀƭƛŘƛǘȅΚ ²ƘƻΩǎ ƛƴǘǊŜǇƛŘƭȅ ŎǊƻǎǎƛƴƎ ƳǳǎƛŎŀƭ ōƻǊŘŜǊ ȊƻƴŜǎ 

and blurring the boundaries? 

https://www.sfcv.org/reviews/los-angeles-philharmonic/la-phils-noon-to-midnight-marathon-runs-the-gamut-of-new-music
https://www.sfcv.org/reviews/los-angeles-philharmonic/la-phils-noon-to-midnight-marathon-runs-the-gamut-of-new-music


The statistics alone were impressive: 12 continuous hours of performance representing 21 

overlapping concerts curated by 16 different organizations performed in multiple locations, 

including 14 world premieres. Was it exciting? Definitely. Was it exhausting? Absolutely. 

This year there was also, quite literally, a joker in the deck. It took the form of Yuval Sharon and 

!ƴƴƛŜ DƻǎŦƛŜƭŘΩǎ War of the Worlds. This multi-ƭƻŎŀǘƛƻƴ ŀŘŀǇǘŀǘƛƻƴ ƻŦ ǘƘŜ hǊǎƻƴ ²ŜƭƭŜǎΩ ǊŀŘƛƻ 

play had two reprise performances during Noon to Midnight. (For a detailed account see my 

SFCV review). 

 

The reprise of War of the Worlds raged in the background | Credit: Greg Grudt/Mathew Imaging 

The performances were a mixed blessing. Sold as a separate ticket, they created a collision that 

ŎƻǳƭŘ ƘŀǾŜ ōŜŜƴ ŎŀƭƭŜŘ ά²ŀǊ ƻŦ ǘƘŜ /ƻƴŎŜǊǘǎΦέ War of the Worlds is a big, flashy, tongue-firmly-

in-cheek performance that includes a lot of humor. It is the type of piece that stimulates 

conversation. So, when the two full houses let out the audience was predictably boisterous. The 

problem was that the concerts of Noon to Midnight were going on in various parts of the hall at 

the same time, concerts that tended to be considerably more intimate and softer in volume. 

¢ƘŜ ŘƛǎǊǳǇǘƛƻƴ ǿŀǎ ǇŀƭǇŀōƭŜΣ ōƻǘƘ ŦƻǊ ǘƘŜ ƭƛǎǘŜƴŜǊǎ ŀƴŘ ǘƘŜ ǇŜǊŦƻǊƳŜǊǎΦ Lǘ ǊŜŀƭƭȅ ǿŀǎƴΩǘ ǳƴǘƛƭ ǘƘŜ 

crowd for the 2 p.m. performance of War of the Worlds departed the hall that Noon to 

Midnight hit its optimum rhythm for its own audience. 

https://www.sfcv.org/reviews/los-angeles-philharmonic/walt-disney-hall-under-alien-attack-in-war-of-the-worlds
https://www.sfcv.org/reviews/los-angeles-philharmonic/walt-disney-hall-under-alien-attack-in-war-of-the-worlds


Room does not exist within the context of this review to give every performance the critical 

appraisal it deserves. Nor was it possible to hear and see all that was available. What I will say is 

the range of musical expression was vast τ from a set of microtonal choruses with texts drawn 

ŦǊƻƳ 9ǳǊƛǇƛŘŜǎΩǎ The Bakkai sung in ancient Greek, to a piece for three toy pianos that so 

beautifully dovetailed the music sounded like Scarlatti meets Terry Riley. 

There were large ensemble pieces performed by wild Up and the Kaleidoscope Chamber 

Orchestra. There were several performances featuring percussion ensembles, a meditative 

work for solo gong, and an outdoor soundscape for six suspended microphones that sounded 

like another invasion from outer space. 

 

Sarah Gibson and Thomas Kotcheff (Hocket) with Vicki Ray on toy pianos | Credit: Craig T. Mathew/Mathew Imaging 

As War of the Worlds raged on the main stage, two fine young pianists (and toy pianists), Sarah 

Gibson and Thomas Kotcheff, who perform as Hocket, performed a skillfully crafted recital of 

!ƴŘȅ !ƪƛƘƻΩǎ Karakurenai for prepared piano; qsqsqsqsqqqqqqqq by Tristan Perich (the piece I 

mentioned for three toy pianos with Vicki Ray joining in); the world premiere of Nina C. 

¸ƻǳƴƎΩǎ Tête-à-Tête, ŀƴŘ YƻǘŎƘŜŦŦΩǎ ǇŜǊŎǳǎǎƛǾŜ ŎƻƳǇƻǎƛǘƛƻƴΣ ǿƎŀƘ ΨƴŀƘƭ ŦƘǘŀƎƴ. The online 

program notes did not provide translations for those titles. 

https://www.laphil.com/tickets/noon-to-midnight
https://www.laphil.com/tickets/noon-to-midnight


The smaller ensembles performed in a flexible 

ǎǇŀŎŜ ƴƻǊƳŀƭƭȅ ǳǎŜŘ ŦƻǊ ǘƘŜ tƘƛƭƘŀǊƳƻƴƛŎΩǎ 

preconcert talks τ the BP Hall. It was here 

that LA Signal Lab presented a really impressive 

jazz/classical fusion concert. The ensemble 

consists of Noah Meites (trumpet), Sean 

Pawling (trombone), Hitomi Oba (tenor 

saxophone), Dan Marschak (piano and 

synthesizer), Ross Garren (harmonica and 

synthesizer), Adrianne Pope (violin), Linnea 

Powell (viola), and Stephen Pfeifer (bass). 

Coalesce by Marschak evoked the wistful 

ŀǘƳƻǎǇƘŜǊŜ ƻŦ !ŀǊƻƴ /ƻǇƭŀƴŘΩǎ Quiet City with 

ƛǘ ƳŜƭŀƴŎƘƻƭȅ ǘǊǳƳǇŜǘ ǎƻƭƻǎΣ ǿƘƛƭŜ bƻŀƘ aŜƛǘŜǎΩǎ Water and Power paid homage to the late 

Toots Thielemans. Throughout the set, Oba improvised superbly on the sax. 

For the first of their two concerts, conductor Christopher Rountree and his orchestra, wild Up, 

ǇŜǊŦƻǊƳŜŘ ǿƻǊƪǎ ōȅ ǎƛȄ ŜƳŜǊƎƛƴƎ ŎƻƳǇƻǎŜǊǎ ǿƘƻ ǿŜǊŜ ŀǎƪŜŘ ǘƻ Ƨƻƛƴ ǘƘŜ [Φ!Φ tƘƛƭƘŀǊƳƻƴƛŎΩǎ 

bŀǘƛƻƴŀƭ /ƻƳǇƻǎŜǊΩǎ LƴǘŜƴǎƛǾŜΦ ¢ƘŜ ŦƛǊǎǘ Ǉƛece, Erika Vega's Icebergs Breaking Under Cloudy 

Skies, evoked birdcalls in the night and was both meditative and evocative. Thoughts of From 

the Canyons to the Stars and The Grand Canyon Suite came to mind. I found the other pieces by 

Tonia Ko, Aldo Lombera, Nate May, Erika Vega, and Juan Andres far less interesting, all too 

similar in form, and, in the case of the last two, overly reliant on gimmicks. 

LA Signal Lab 

http://la-signallab.com/


 

Jacaranda Music 

Some of the finest orchestral musicianship of the entire event was turned in by the players 

of Jacaranda Music. The two-part program began with the world premiere of Mark 

DǊŜȅΩǎ Fantasmagoriana, a three-movement piece (conducted by Donald Crockett) that blends 

deep, classically oriented roots with a more post-ƳƛƴƛƳŀƭƛǎǘ ǎǘȅƭŜΦ LǘΩǎ ŀ ǇƛŜŎŜ ǘƘŀǘ ŘŜǎŜǊǾŜǎ 

more hearings. 

¢ƘŜ Ƴƻǎǘ άƻƭŘ ŦŀǎƘƛƻƴŜŘέ ǇŜǊŦƻǊƳŀƴŎŜǎ ǿŜǊŜ ƎƛǾŜƴ ōȅ ǘƘŜ ƎǊƻǳǇ ƎƴŀǊǿƘŀƭƭŀōȅΣ ǘǿƻ ŘŜŎƛŘŜŘƭȅ 

dissonant, atonal works by Élise Roy (homeostasis) and Richard Barrett (tkiva). Well played as 

they were by Brian Walsh, Richard Valitutto, and Matt Barbier, the music was a trip down roads 

already well-trodden. 

https://www.jacarandamusic.org/


 

Christopher Rountree and wild Up | Credit: Craig T. Mathew/Mathew Imaging 

When wild Up returned, they performed a piece that most obviously displayed a sense of 

ƘǳƳƻǊΣ !ƭŜȄ ¢ŜƳǇƭŜΩǎ The Man Who Hated Everything. Dedicated to the rambunctious musical 

train wreck improvisations of Frank Zappa and the Mothers of Invention, it was a hoot. I hope 

Frank was there in spirit to enjoy its irreverent grandeur. Pieces by Andrew Tholl and Du Yun 

featured propulsive string effects with more than a hint of Shaker Loops. 

The final orchestral concert was by the members of Kaleidoscope Chamber Orchestra. It 

featured a grandly scaled work for solo piano and orchestra, Snippets of Joy, by Krists Auznieks. 

While impressive, it was a musical idea that has yet to find full expression. On the other 

hand, And the Movement of the Tongue by Pamela Z, which combined a dialog of taped 

interviews about the nature of accents with an underscoring of richly textured orchestral 

effects, would have benefitted from some editing. 

By then I was ready to call it a night. 

 

  



KCRW: http://www.kcrw.com/news-culture/shows/special-programming/war-of-the-worlds  

November 23, 2017  

 

FROM THIS EPISODE 

War of the Worlds is a new opera performed at the Walt Disney Concert Hall and on the streets of Los 

Angeles. Orson Welles' 1938 "fake news" radio program led millions of panicked listeners to believe that 

aliens were invading Earth. Yuval Sharon has used the original radio script as the basis of this audacious 

new performance piece. 

The LA Phil New Music Group performed the opera onstage at Walt Disney Concert Hall and broadcast 

live onto the streets of downtown LA. through three refurbished WWII-era sirens ς reactivated for two-

way communication. Performers stationed at the sirens sent their reports of alien invasion back to the 

Concert Hall. Annie Gosfield composed the work. 

 

For more details on the performers, click here. 

 

 

War of the Worlds radio credits: 

LA Phil New Music Group 

Music by Annie Gosfield 

Concept, Direction, Libretto by Yuval Sharon 

Conducted by Christopher Rountree 

Production Design by Calder Greenwood 

 

Presented by the LA Phil 

Co-produced with The Industry and Now Art. 

The War of the Worlds radio play by Howard Koch used by permission of Peter Koch 

War of the Worlds is sponsored by Meyer Sound. 

  

http://www.kcrw.com/news-culture/shows/special-programming/war-of-the-worlds
https://www.laphil.com/tickets/war-of-worlds/2017-11-18


New Classic: http://newclassic.la/2017/12/05/noon-to-midnight-at-the-la-phil/  

¢ƘŜ [! tƘƛƭΩǎ {ŜŎƻƴŘ bƻƻƴ ǘƻ aƛŘƴight transformed Disney Hall 

By: Brandon Rolle / December 5, 2017 

On November 18th Walt Disney Concert Hall transformed into a showcase of the community, 
talent and swagger of Los Angeles new music. The second annual Noon to Midnight event was 
as much an exhibition as a festival: An overlapping schedule of pop-up performances populated 
ǘƘŜ ōǳƛƭŘƛƴƎΩǎ Ƴŀƴȅ ƴŜǎǘƭŜŘ ǎǇŀŎŜǎΣ ŜƴŎƻǳǊŀƎƛƴƎ ŀǘǘŜƴŘŜŜǎ ǘƻ ǿŀƴŘŜǊ ŀƴŘ Ŏŀǎǳŀƭƭȅ ǎŀƳǇƭŜ ǘƘŜ 
ŘŀȅΩǎ ǾŀǊƛƻǳǎ ƻŦŦŜǊƛƴƎǎΦ ¢ƘŜ ƳǳǎƛŎ-ƳŀƪƛƴƎ ǎǇƛƭƭŜŘ ƻǾŜǊ DŜƘǊȅΩǎ ƎǊŀƴŘ ǘƛǘŀƴƛǳƳ ǎƘƛǇwreck onto 
the sidewalk and plaza, but the main stage served as a central hub for major performances, 
punctuating the day with moments of communion between curious ears scattering outwards 
toward the bustling amphitheater, beer garden, and cozy nooks and crannies of the hall. 
In truth, this collar-loosening was the first successful performance of the day. Among younger 
audiences, the glitzy, glass-enclosed posters of Dudamel might seem out of touch with the 
tƘƛƭΩǎ ǎǳǇŜǊƛƳǇƻǎŜŘ ǘŀƎƭƛƴŜ άƻǳǊ ŎƛǘȅΣ ƻǳǊ ǎƻǳƴŘέ as his immaculate white bow tie and baton 
are a far cry from the flimsy band posters that litter telephone poles around Echo Park. But 
something about licking food truck drippings off of your fingers while listening to electric 
guitars compete with traffic noise really tempers the imposing austerity of the concert hall. And 
so, from the very onset, Noon to Midnight transformed the space from a venue for witnessing 
art into a home-base for engaging with it. 
 
And engaging it was. Yuval Sharon and Annie GosfieldΩǎ ƴŜǿ ǇŜǊŦƻǊƳŀƴŎŜ ǇƛŜŎŜΣ War of the 
Worlds was a fitting centerpiece for the event, occupying both the hall and remote sites in a 
sprawling, tech-savvy production that cleverly balanced national and local relevance (see Nick 
bƻǊǘƻƴΩǎ ǊŜǾƛŜǿ here). Wild Up performed two separate sets. The first was a showcase of the 
ŎƻƭƭŀōƻǊŀǘƛǾŜ ǿƻǊƪǎ ōƻǊƴ ƻŦ ǘƘŜ [! tƘƛƭΩǎ bŀǘƛƻƴŀƭ /ƻƳǇƻǎŜǊǎ LƴǘŜƴǎƛǾŜΣ ŦŜŀǘǳǊƛƴƎ ƴŜǿ ǇƛŜŎŜǎ ōȅ 
six young composers. As one might expect, the music reflected an excited exploration of the 
ensŜƳōƭŜΩǎ ƻǇŜƴ-mindedness, navigated by some promising compositional voices. The second 
ǎŜǘ ǳǘƛƭƛȊŜŘ ǘƘŜ ŜƴǎŜƳōƭŜΩǎ ƭŀǊƎŜǊ ŦƻǊŎŜǎ ǘƻ ǇǊŜƳƛŜǊŜ ǎŜǾŜǊŀƭ ƴŜǿ ǿƻǊƪǎ ǘƘŀǘ ōŜǎǘ ŘŜƳƻƴǎǘǊŀǘŜŘ 
ǘƘŜ ŜƴǎŜƳōƭŜΩǎ ŀƎƛƭŜΣ ǇŜǊŦƻǊƳŀǘƛǾŜ ŎƘŀǊƳτsometimes dance-y, sometimes delicate, 
ǎƻƳŜǘƛƳŜǎ ŀǎƪƛƴƎ άƘƻǿ ŘƛŘ L ŜƴŘ ǳǇ ǿŀƛǎǘ ŘŜŜǇ ƛƴ ǘƘƛǎ ǎǿŀƳǇέ ŀƴŘ άŀǊŜ ǘǊƻƳōƻƴŜ 
ƳǳƭǘƛǇƘƻƴƛŎǎ ǘƘŜ ƻƴƭȅ ǿŀȅ ƻǳǘΦέ .ǳǘ ǿƘŜǘƘŜǊ ǎƘƛƳƳŜǊƛƴƎ ƻǊ ǎƭƻǎƘƛƴƎΣ Christopher Rountree and 
wild Up were always committed, always convincing, and always a hell of a lot of fun to watch. 
 
The smaller ensembles offered a more intimate experience, including a noisy, forward-looking 
set by gnarwhallaby, installation performances by HOCKET and Southland Ensemble, jazzy 
moments with the LA Signal Lab, and a tight, driving performance by Jacaranda. Outdoor spaces 
hosted less traditional instrumentations like RAGE THORMBONES and Los Angeles Electric 8. 
¢ƘŜ ǇŜǊŦƻǊƳŀƴŎŜ ǘƘŀǘ ǇŜǊƘŀǇǎ ōŜǎǘ ŜƴŎŀǇǎǳƭŀǘŜŘ bƻƻƴ ǘƻ aƛŘƴƛƎƘǘ ŀǎ ŀ ǿƘƻƭŜ ǿŀǎ DǊƛǎŜȅΩǎ Le 
bƻƛǊ ŘŜ ƭΩ9ǘƻƛƭŜ: red fish blue fish, spread among the serene beer garden atop Disney Hall, 
animated the crisp evening air and city views with a radically virtuosic performance in which 
audience members strolled between and around the performers to create a consuming, fluid 
and completely individual experience of the colossal work. Here the performance and 

http://newclassic.la/2017/12/05/noon-to-midnight-at-the-la-phil/
https://www.yuvalsharon.com/
http://www.anniegosfield.com/
http://newclassic.la/2017/12/01/yuval-sharon-demolishes-fourth-wall-war-worlds/
http://newclassic.la/2017/12/01/yuval-sharon-demolishes-fourth-wall-war-worlds/
http://wildup.la/
http://rountreemusic.com/
http://www.gnarwhallaby.com/
http://www.hocket.org/
https://www.southlandensemble.com/
http://la-signallab.com/
https://www.jacarandamusic.org/
http://www.ragethormbones.rocks/
http://www.losangeleselectric8.com/
http://musicweb.ucsd.edu/about/about-pages.php?i=411


ŜȄǇŜǊƛŜƴŎŜ ƻŦ ǘƘŜ ƳǳǎƛŎ ǿŜǊŜ ƛƴǎŜǇŀǊŀōƭȅ ŜƴǘŀƴƎƭŜŘΣ ŘŜŦƛƴŜŘ ōȅ ǘƘŜ ŀǳŘƛŜƴŎŜΩǎ ŘƛǊŜŎǘ 
engagement with the production. The same could be said of Chris KallmyerΨǎ Soft Structures, 
almost a festival in itself. 
 
In total, the day included more than twenty separate programs, and it would be impossible to 
speak to each set individually. But parsing the experience into discrete parts would betray the 
atmosphere the LA Phil took such care to create in the first place; Noon to Midnight is a 
monument of local music that generates all the electricity and none of the pomp of the 
traditional concert. The music, performers, spaces, drinks and food all embodied an LA 
personality that manifested in every detail. Having spent most of my life in Silicon Valley, what 
ǎǘǊƛƪŜǎ ƳŜ Ƴƻǎǘ ǎƛƴŎŜ ƳƻǾƛƴƎ ǘƻ [ƻǎ !ƴƎŜƭŜǎ ƛǎ ǘƘŜ ǇƘȅǎƛŎŀƭƛǘȅ ƻŦ ǘƘŜ ŎƛǘȅΥ ǇŜƻǇƭŜ ŘƻƴΩǘ Ƨǳǎǘ 
philosophize about things, they make them. There is a reverence for the man-made and the 
hand-made: What the east side lacks in blooming nature it replaces with colorful graffiti, what 
towering buildings of Hollywood obscure from your view they replace with blinding LEDs and 
enormous marquis. In a field of new music that can all too easily slip into intellectualism, this 
combining of upstart and established groups alike was a heartening account of the range of 
artists getting their hands seriously dirty making art. It is clear that music here is being made 
not only in pristine halls, but also in aged, mixed-use buildings with shoddy plumbing. And so, 
rather than hanging the the local art on a white wall, standing back and rubbing its beard to 
pontificate, Noon to Midnight was instead an invitation to come together, wash hands, and 
admire the buildup of dirt in the sink. A glorious, silver sink in the middle of downtown. 
 

 

  

http://www.chriskallmyer.com/
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The Dark Side of the Gold Rush 

By Alex Ross / December 11, 2017 

November was a good month for new opera in the Golden State. Down south, the Los Angeles 

Philharmonic presented !ƴƴƛŜ DƻǎŦƛŜƭŘΩǎ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ŀƴ ŀŘŀǇǘŀǘƛƻƴ ƻŦ hǊǎƻƴ ²ŜƭƭŜǎΩǎ 

hoax broadcast of 1938, which fooled some radio listeners into believing that a Martian 

ƛƴǾŀǎƛƻƴ ǿŀǎ ǳƴŘŜǊ ǿŀȅΦ !ǎ ǿƛǘƘ άDƛǊƭǎ ƻŦ ǘƘŜ DƻƭŘŜƴ ²ŜǎǘΣέ ŀƴ ŜǇƛǎƻŘŜ ŦǊƻƳ ǘƘŜ !ƳŜǊƛŎŀƴ Ǉŀǎǘ 

proves uncomfortably relevant to the present. Gosfield, a New York-based composer with a 

virtuosic command of classical, pop, and avant-ƎŀǊŘŜ ǎǘȅƭŜǎΣ ōŜƎŀƴ ǘƘŜ ǎŎƻǊŜ ōŜŦƻǊŜ άŦŀƪŜ 

ƴŜǿǎέ ŜƴǘŜǊŜŘ ǘƘŜ ƭŜȄƛŎƻƴΦ [ƛƪŜ ²ŜƭƭŜǎΣ ǎƘŜ ǇƭŀŎŜǎ ǘƘŜ ǊŜŀƭƛǘȅ-bending power of the media 

under scrutiny. 

The libretto is by the young Los Angeles-based director Yuval Sharon, who three years ago 
masterminded the astounding multi-ŎƻƳǇƻǎŜǊ ƻǇŜǊŀ άIƻǇǎŎƻǘŎƘΣέ ƛƴ ǿƘƛŎƘ ŀǳŘƛŜƴŎŜ ƳŜƳōŜǊǎ 
ǿŜǊŜ ŦŜǊǊƛŜŘ ŀǊƻǳƴŘ [Φ!Φ ƛƴ ƭƛƳƻǳǎƛƴŜǎΦ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǿŀǎ ƭŜǎǎ ƭƻƎƛǎǘƛŎŀƭƭȅ ŜƭŀōƻǊŀǘŜΣ ōǳǘ 
it did involve simultaneous performances in various locations. The main audience was seated at 
Disney Hall, where the orchestra was ostensibly performing a new suite, by Gosfield, modelled 
ƻƴ IƻƭǎǘΩǎ ά¢ƘŜ tƭŀƴŜǘǎΦέ ¢ƘŜ ŀŎǘǊŜǎǎ {ƛƎƻǳǊƴŜȅ ²ŜŀǾŜǊΣ ǿƘƻ Ƙŀǎ ŀ ƘƛǎǘƻǊȅ ǿƛǘƘ ŀƭƛŜƴǎΣ ŀǎǎǳƳŜŘ 
ǘƘŜ ǇƻǎŜ ƻŦ ŀƴ ǳƴŎǘǳƻǳǎ Ǝŀƭŀ ƘƻǎǘΦ IŀƭŦǿŀȅ ǘƘǊƻǳƎƘ ǘƘŜ άaŜǊŎǳǊȅέ ƳƻǾŜƳŜƴǘΣ ǎƘŜ ōǊƻƪŜ ƛƴ 
with the first of many news bulletins. As the concert falteredτǿŜ ƴŜǾŜǊ Ǝƻǘ Ǉŀǎǘ ά9ŀǊǘƘέτ
Weaver elicited live reports from three nearby parking lots, each of which had its own 
performers and audience. The auxiliary sites were placed near antiquated air-raid sirens that 
still stand throughout the city; they hummed with extraterrestrial transmissions. Scientists 
jabbered technicalities; a TV reporter interviewed eyewitnesses; a military honcho tried to 
impose order. Eric Garcetti, the mayor of Los Angeles, had a cameo, appearing onstage at 
5ƛǎƴŜȅ ǿƛǘƘ ŀ ǊŜŀǎǎǳǊƛƴƎ ƳŜǎǎŀƎŜΥ άtƭŜŀǎŜ ŘƻƴΩǘ ŀǘǘŜƳǇǘ ǘƻ ƭŜŀǾŜ this building. Just outside 
ǘƘŜǎŜ ǿŀƭƭǎ ƛǎ ǳǘǘŜǊ ŎƘŀƻǎΦέ ! ŎƭƛƳŀŎǘƛŎ Ǌŀȅ-gun assault on Disney was repelled by the metal 
ǎƘƛŜƭŘ ǘƘŀǘ CǊŀƴƪ DŜƘǊȅ ƘŀŘ ǇǊŜǎŎƛŜƴǘƭȅ ƛƴǎǘŀƭƭŜŘ ƻƴ ǘƘŜ ŜȄǘŜǊƛƻǊΦ ²ŜŀǾŜǊ ŜȄŎƭŀƛƳŜŘΣ ά¢ƘŜ 
power of music has redeemed humanity once agŀƛƴΗέ 
 
¢Ƙƛǎ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ƛǎΣ ƛƴ ƻǘƘŜǊ ǿƻǊŘǎΣ ŀ ŎƻƳŜŘȅ ŦǊƻƳ ǘƘŜ ƻǳǘǎŜǘΦ ²ƛǎŜƭȅΣ ƛǘ ƳŀƪŜǎ ƴƻ 
attempt to duplicate the original 1938 scare, although a few passersby at the outdoor sites 
ǿŜǊŜ ƳƻƳŜƴǘŀǊƛƭȅ ōŜǿƛƭŘŜǊŜŘ ōȅ ǘƘŜ ǊŀŎƪŜǘΦ όhƴŜ ōȅǎǘŀƴŘŜǊ ŀǎƪŜŘΣ ά²ƘŀǘΩǎ ƎƻƛƴƎ ƻƴΣ ŘǳŘŜΚέ 
²ƘŜƴ ǎƻƳŜƻƴŜ ŀƴǎǿŜǊŜŘΣ ά!ƭƛŜƴǎ ƘŀǾŜ ƭŀƴŘŜŘΣέ ƘŜ ƴƻŘŘŜŘ ŀƴŘ ǿŀƭƪŜŘ ŀǿŀȅΦύ ¢ƘŜ ƭƛōǊŜǘǘƻ ƛǎ 
well stocked with in-jokes. There are obligatory references to L.A. traffic, which apparently gets 
even worse during Martian invasions. Weaver incited extended laughter when she reported 
ŎƻƳǇǳǘŜǊ ŀƴƻƳŀƭƛŜǎ ŀƴŘ άƎŀǎ ƻǳǘōǳǊǎǘǎέ ƛƴ ǎǳŎƘ ƭƻŎŀƭŜǎ ŀǎ ά²ƛǎŎƻƴǎƛƴΣ aƛŎƘƛƎŀƴΣ 
tŜƴƴǎȅƭǾŀƴƛŀΦέ DƻǎŦƛŜƭŘΩǎ άtƭŀƴŜǘǎέ ŘŜŦǘƭȅ ǇŀǊƻŘƛŜǎ ŎƻƳǇƻǎŜǊƭȅ ŎƭƛŎƘŞǎΥ ǘƘŜ ά±Ŝƴǳǎέ ƳƻǾŜƳŜƴǘ 
contains textbook examples of how not to double voices with instrumental lines. 
[ƛƪŜ άIƻǇǎŎƻǘŎƘΣέ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ŎƘŀƴƎŜŘ ǎƘŀǇŜ ŘŜǇŜƴŘƛƴƎ ƻƴ ǿƘŜǊŜ ȅƻǳ ǿŜǊŜ ǿŀǘŎƘƛƴƎΦ 
No one had a privileged view. Indeed, the siren stations, where tickets were free, were 
probably the most fun: to the delight of kids in attendance, puppet aliens encroached upon the 

https://www.newyorker.com/magazine/2017/12/11/the-dark-side-of-the-gold-rush


ŀǳŘƛŜƴŎŜΣ ŀƴŘ ǘƘŜȅ ŎƻƴǎǇƛŎǳƻǳǎƭȅ ǊŜǎŜƳōƭŜŘ ǘƘŜ ǘƛǘǳƭŀǊ Ǌƻōƻǘ ƛƴ άWALL-EΦέ ¦ƴŘŜǊƴŜŀǘƘ ǘƘŜ 
silliness was a sharp critique of the idea of art as refuge, consolation, or distraction. We are 
meant to rolƭ ƻǳǊ ŜȅŜǎ ǿƘŜƴ ²ŜŀǾŜǊ ƎǳǎƘŜǎΣ ά9ǾŜǊȅ ǘƛƳŜ ǿŜ ƎŀǘƘŜǊ ƛƴ ǘƘƛǎ ƳŀƎƴƛŦƛŎŜƴǘ ōǳƛƭŘƛƴƎΣ 
ǿŜ ŀǎŎŜƴŘ ǘƻ ŀ ƘƛƎƘŜǊ ǇƭŀƴŜ ǿƘŜǊŜ ǇŜŀŎŜ ŀƴŘ ŎƻƳǇŀǎǎƛƻƴ ǊŜƛƎƴ ǎǳǇǊŜƳŜΦέ DƻǎŦƛŜƭŘΩǎ ǎŎƻǊŜ 
alternates adroitly between campy pastiche and authentic sci-fi eeriness. Her interpolation of 
radio-jamming signals, distorted transmissions, and other electronic fuzz adds layers of sonic 
unease. In the coda, a darkly radiant mass of sound, incorporating voices and instruments from 
all four sites, evokes Earth under the gaze of what is dŜǎŎǊƛōŜŘ ŀǎ άŀ ƎǊŜŀǘ ƛƴǘŜƭƭƛƎŜƴŎŜΣ ǾŀǎǘΣ 
ŎƻƻƭΣ ŀƴŘ ǳƴǎȅƳǇŀǘƘŜǘƛŎΦέ 
 
ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǿŀǎ ŀ ŎƻƭƭŀōƻǊŀǘƛƻƴ ōŜǘǿŜŜƴ ǘƘŜ [Φ!Φ tƘƛƭ ŀƴŘ ǘƘŜ LƴŘǳǎǘǊȅΣ {ƘŀǊƻƴΩǎ 
experimental opera company. A tight-knit troupe of singers and actors matched the verve of 
²ŜƭƭŜǎΩǎ Mercury Theatre on the Air. The baritone Hadleigh Adams delivered a comic tour de 
ŦƻǊŎŜ ŀǎ DŜƴŜǊŀƭ [ŀƴǎƛƴƎΣ ǿƘƻ ōŜŎƻƳŜǎ ǳƴƘƛƴƎŜŘ ŀǎ ƘŜ ŜȄǘƻƭƭǎ ŀ ¢ǊǳƳǇƛŀƴ άǿŀƭƭ ƻŦ ŘŜŦŜƴǎŜέ 
that is supposed to keep aliens at bay. Gosfield gives him a full-on mad scene, with deranged 
atonal coloratura. The actor Gabriel Romero supplied a lifelike sketch of a harried and addled 
TV reporter. The soprano Hila Plitmann arrestingly portrayed a Martian spokesperson, her voice 
oscillating like a sine wave. The Philharmonic musicians, under the incisive direction of 
Christopher Rountree, gamely tackled unusual assignments. David Garrett, Jin-Shin Dai, and 
Jory Herman deserve particular praise for executing string solos in parking lots under a hot sun. 
 
Two of the three performances oŦ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ǿŜǊŜ ŦƻƭŘŜŘ ƛƴǘƻ ǘƘŜ [Φ!Φ tƘƛƭΩǎ ŀƴƴǳŀƭ 
new-music marathon, Noon to Midnight. Several thousand curiosity-seekers took in a vast 
range of contemporary idioms, including sounds at the far end of the experimental spectrum. 
The SASSAS collectiveτthe Society for the Activation of Social Space Through Art and Soundτ
unleashed improvisatory anarchy in an amphitheatre behind Disney Hall. In a reception area 
ƛƴǎƛŘŜ 5ƛǎƴŜȅΣ aƛŎƘŀŜƭ tƛǎŀǊƻ ƻǾŜǊǎŀǿ ŀ ǊŜƴŘƛǘƛƻƴ ƻŦ Ƙƛǎ ǇƛŜŎŜ άwƛŎŜŦŀƭƭΣέ ǿƘƛŎƘ ƛƴǾƻƭǾŜs grains 
of rice being poured on metallic, ceramic, and plastic surfaces. The percussion ensemble red 
ŦƛǎƘ ōƭǳŜ ŦƛǎƘ ƻŎŎǳǇƛŜŘ 5ƛǎƴŜȅΩǎ ƎŀǊŘŜƴ ǿƛǘƘ ŀƴƻǘƘŜǊ ŜȄǘǊŀǘŜǊǊŜǎǘǊƛŀƭ ŎƻƳǇƻǎƛǘƛƻƴΥ DŞǊŀǊŘ 
DǊƛǎŜȅΩǎ ά[Ŝ bƻƛǊ ŘŜ ƭΩ;ǘƻƛƭŜΣέ ǿƘƛŎƘ ƛƴŎƻǊǇƻǊŀǘŜǎ ŘŜŜǇ-space radio waves emitted by pulsars. 
Meanwhile, food trucks on Grand Avenue supplied pizza and pad thai. 
 
The impression in both San Francisco and Los Angeles was of a vital, engaged new-music 
cohort, one unafraid of risk. This incaution is a counterweight to a classical-music culture that, 
for the most part, cowers in the face of modern life. On the same weekend as the L.A. Phil 
marathon, Andris Nelsons, the music director of the Boston Symphony, told a public-radio host 
that sexual harassment was not a problem in the classical world, and that if people listened to 
ƳƻǊŜ ƳǳǎƛŎ άǘƘŜȅ ǿƻǳƭŘ ōŜŎƻƳŜ ōŜǘǘŜǊ ƘǳƳŀƴ ōŜƛƴƎǎΦέ ¢Ƙƛǎ ƛǎ ǇǊŜŎƛǎŜƭȅ ǘƘŜ ƪƛƴŘ ƻŦ ƘŜŀŘ-in-
the-ǎŀƴŘ ƛŘŜŀƭƛǎƳ ǘŀǊƎŜǘŜŘ ƛƴ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΦέ bŜƭǎƻƴǎ ƭŀǘŜǊ ŀƳŜƴŘŜŘ Ƙƛǎ ǊŜƳŀǊƪǎΣ ōǳǘ ŀ 
sense of obliviousness remained. A few days later, the conductor Mariss Jansons was quoted as 
ǎŀȅƛƴƎ ǘƘŀǘ ǿƻƳŜƴ ƻƴ ǘƘŜ ǇƻŘƛǳƳ ǿŜǊŜƴΩǘ Ƙƛǎ άŎǳǇ ƻŦ ǘŜŀΦέ IŜΣ ǘƻƻΣ ŀǘǘŜƳǇǘŜŘ ŀ ŎƭŀǊƛŦƛŎŀǘƛƻƴΣ 
yet his original words sounded more sincere. Perhaps such disgraceful episodes will hasten the 
end of the age of the maestro. These days, composers have a great deal more to say about the 

tumultuous, terrifying, not yet hopeless world in which we live. Ɓ 
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Yuval Sharon demolishes the fourth wall with War of the Worlds 

By: Nick Norton / December 1, 2017 

 

Hila Plitmann at Walt Disney Concert Hall. Photo by Craig T. Mathew/Mathew Imaging 

When the LA Phil and The Industry announced that they would be partnering to present a new 

ǎǇƛƴ ƻƴ hǊǎƻƴ ²ŜƭƭŜǎΩ War of the Worlds involving the disused air raid sirens left all over Los 

!ƴƎŜƭŜǎ ǎƛƴŎŜ ǘƘŜ ŎƻƭŘ ǿŀǊΣ Ƴȅ ƛƳƳŜŘƛŀǘŜ ǊŜŀŎǘƛƻƴ ǿŀǎΣ άǿŜƭƭ ƻŦ ŎƻǳǊǎŜ ǘƘŜȅ ŀǊŜΦέ ¢ƘŜ ƻǊƛƎƛƴŀƭ 

²ŜƭƭŜǎ ǊŀŘƛƻ ŘǊŀƳŀǘƛȊŀǘƛƻƴ ǿŀǎ ōǊƻŀŘŎŀǎǘ ŀǎ ŀ ƴŜǿǎ ǊŜǇƻǊǘ ƛƴǘŜǊǊǳǇǘƛƴƎ ŀ ŎƻƴŎŜǊǘΤ ǿƛǘƘ ¸ǳǾŀƭΩǎ 

penchant for staging stories with multiple perspectives interacting and occurring at multiple 

locations simultaneously, directing a drama that was literally intended to be broadcast back and 

forth between different locations makes almost too much sense. I imagined perhaps even not 

telling the audience inside of Disney Hall that the concert they were attending would be 

ƛƴǘŜǊǊǳǇǘŜŘ ōȅ ŀƴ ŀƭƛŜƴ ƛƴǾŀǎƛƻƴΣ ƛƴǎǘŜŀŘ ōƛƭƭƛƴƎ ƛǘ ǎƻƭŜƭȅ ŀǎ ǘƘŜ ǇǊŜƳƛŜǊŜ ƻŦ !ƴƴƛŜ DƻǎŦƛŜƭŘΩǎ ƴŜǿ 

ƻǊŎƘŜǎǘǊŀƭ ǎǳƛǘŜ ƛƴǎǇƛǊŜŘ ōȅ IƻƭǎǘΩǎ The Planets. 

²ƘƛƭŜ ǘƘŀǘ ǇŀǊǘƛŎǳƭŀǊ Ŧŀƴǘŀǎȅ ŘƛŘƴΩǘ ǉǳƛǘŜ ƘŀǇǇŜƴΣ War of the Worlds did manage to blast 
through my rather high expectations. It is in many ways the most fully realized version of 
¸ǳǾŀƭΩǎ ǳƴƛǉǳŜ ōǊŀƴŘ ƻŦ ƻǇŜǊŀ ǘƘŜŀǘǊŜΣ ŀ ǇǊƻƧŜŎǘ ǇŜǊƘŀǇǎ ƳƻǊŜ ŘŜŜǇly connected to Los Angeles 
than even Hopscotch. Rather than take the essential Wells/Welles story/broadcast and stage it, 
the new libretto (by Sharon himself) engages with contemporary LA life, politics, and a lot of sci 
fi fandom. Its layers of metacommentary on cultural life in 2017 are a joy to unpeel. 

[ŜǘΩǎ ōŜƎƛƴ ǿƛǘƘ ǘƘŜ ǇǊŜƳƛǎŜΦ !ǳŘƛŜƴŎŜǎ ǿŜǊŜ ǎŜŀǘŜŘ ōƻǘƘ ƛƴǎƛŘŜ ǘƘŜ ŎƻƴŎŜǊǘ Ƙŀƭƭ ŀƴŘ ŀǘ ǘƘǊŜŜ 
άǎƛǊŜƴ ǎƛǘŜǎέ ŀǊƻǳƴŘ [!Φ ¢ƘŜ ƻǇŜǊŀ ōŜƎŀƴ ǿƛǘƘ {ƛƎƻǳǊƴŜȅ ²ŜŀǾŜǊ ŀǎ ŀ ƎǳŜǎǘ ŎŜƭŜōǊƛǘȅ Ƙƻǎǘ ŦƻǊ ŀƴ 

http://newclassic.la/2017/12/01/yuval-sharon-demolishes-fourth-wall-war-worlds/
http://newclassic.la/2017/12/01/yuval-sharon-demolishes-fourth-wall-war-worlds/
https://www.laphil.com/
http://theindustryla.org/


LA Phil concert, which was broadcast to the three sites. For the first performance I was at site 
one, where a pair of scientists were listening to the broadcast on the radio while doing some 
experiments, and for the second I was in the hall. Before we go any farther, leǘΩǎ ǘƘƛƴƪ ŀōƻǳǘ 
ǘƘŜ ǎŜǘǳǇΦ ¢ƘŜ LƴŘǳǎǘǊȅΩǎ ƻǘƘŜǊ ǇǊƻŘǳŎǘƛƻƴǎΣ ŀǎ ŀƳōƛǘƛƻǳǎ ŀƴŘ ǿƛƭŘ ŀƴŘ ŎǊŜŀǘƛǾŜ ŀƴŘ 
postmodern as they are, often run into a fourth wall problem. In Hopscotch, for instance, yes, 
you were in a car with the singers and actors, but it still felt as if they were performing for a 
ƭŀǊƎŜ ŀǳŘƛŜƴŎŜΣ ƻǊ ŦƻǊ ŀ ŎŀƳŜǊŀΣ ŀǎ ƛŦ ƛǘ ŘƛŘƴΩǘ ƳŀǘǘŜǊ ǘƘŀǘ ȅƻǳ ǿŜǊŜ ǘƘŜǊŜΦ 

¢ƘŀǘΩǎ ƴƻǘ ŜȄŀŎǘƭȅ ŀ ƪƴƻŎƪ ƻƴ Hopscotch or its performers, but it was definitely odd to be sitting 
two feet from someone singing their heart out but not actually interacting with you. The fourth 
wall is a tricky thing, though ς break it too obviously and it can completely ruin the 
narrative, like the remote scene in Michael HŀƴŜƪŜΩǎ Funny Games. Such breaks have to serve 
the story rather than spice it up. In the cases of Hopscotch, Invisible Cities, and Crescent City, I 
think Yuval was right in his avoidance of dealing with the fourth wall in the drama, much as the 
staging might make it seem like the obvious device to manipulate. 

That the actual plot of War of the Worlds included a concert broadcast being interrupted, 
however, finally gave Yuval the legitimate justification to start playing with that fourth wall. 
LǘΩǎ normal to have a bunch of celebrities show up and hang out at LA Phil concerts τ ƘŜƭƭΣ ƛǘΩǎ 
almost a marketing device τ so having Sigourney Weaver show up and participate brought the 
ƻǇŜǊŀΩǎ ƴŀǊǊŀǘƛǾŜ ƛƴǘƻ ƻǳǊ ƴƻǊƳŀƭ ŜȄǇŜǊƛŜƴŎŜ ŀǎ [! tƘƛƭ ŎƻƴŎŜǊǘƎƻŜǊǎΦ Lǘ ǎŜŜƳŜŘ ǘƻ ǎŀȅ άǘƘƛǎ ƛǎ 
ŀŎǘǳŀƭƭȅ ƘŀǇǇŜƴƛƴƎ ǘƻ ȅƻǳΣέ ǊŀǘƘŜǊ ǘƘŀƴ άǿŀǘŎƘ ŀƴŘ ƭƛǎǘŜƴ ǘƻ ǘƘƛǎ ǘƘƛƴƎ ǿŜ ŀǊŜ ǇŜǊŦƻǊƳƛƴƎΣέ ŀƴŘ 
it was convincing. 

The choice to cast Weaver as the all-knowing person in a science fiction situation itself is a 
ǘǊƻǇŜ ǿŜΩǊŜ ŀƭǎƻ ŦŀƳƛƭƛŀǊ ǿƛǘƘΦ LǘΩǎ ŀƭƳƻǎǘ ŀ ǊŜǉǳƛǊŜƳŜƴǘ ŦƻǊ ŀ ǎŜƭŦ-aware sci fi film these days to 
give her a cameo or have her show up at the end to explain to the characters what is actually 
happening. This casting decision further brings War of the Worlds ƛƴǘƻ ƻǳǊ ǿƻǊƭŘΣ ŀƴŘ ƛǎƴΩǘ ƭƻǎǘ 
ƻƴ ¸ǳǾŀƭΩǎ ƭƛōǊŜǘǘƻΣ ǿƛǘƘ ǘƘŜ ǎŎƛŜƴǘƛǎǘǎ όǊŜŀŘΥ ƭƻǾŀōƭŜ ƴŜǊŘǎύ ŀǘ ǎƛǘŜ ƻƴŜ ƎŜŜƪƛƴƎ ƻǳǘ ƻǾŜǊ ƎŜǘǘƛƴƎ 
to talk to Ellen Ripley. Sitting at site one and listening to an LA Phil broadcast is what both the 
audience and the scientists are doing, so it makes perfect sense that they would interact. And 
interact we did, with Professor Pierson and his assistant (perfectly portrayed by actors Hugo 
Armstrong and Clayton Farris, respectively) bantering with the audience before the concert, 
and Professor Pierson developing a celebrity crush on Weaver. 

When the music and story get rolling, though, the metanarrative helps the opera to get real, 
and real important. Jorge Luis Borges once pondered, 

²Ƙȅ ŘƻŜǎ ƛǘ ŘƛǎǘǳǊō ǳǎ ǘƘŀǘΧǘƘŜ ǘƘƻǳǎŀƴŘ ŀƴŘ ƻƴŜ ƴƛƎƘǘǎ ōŜ ώƛƴŎƭǳŘŜŘϐ ƛƴ ǘƘŜ 

book of the Thousand and One Nights? Why does it disturb us that Don 

Quixote be a reader of the Quixote and Hamlet a spectator of Hamlet? I 

believe I have found the reason: these inversions suggest that if the characters 

of a fictional work can be readers or spectators, we, its readers or spectators, 

can be fictitious. 

https://www.youtube.com/watch?v=MPbrXIgU55A
http://www.latimes.com/entertainment/arts/la-et-cm-new-york-cleveland-notebook-20171002-story.html
http://www.latimes.com/entertainment/arts/la-et-cm-new-york-cleveland-notebook-20171002-story.html


I believe that with War of the Worlds, the inverse is true. As the sirens around Los Angeles wake 
up from their machine slumber to coordinate the martian attack, mayor Eric Garcetti himself 
walks onstage to tell the audience that ς paraphrasing ς άǘƘŜǎŜ ǘƘƛƴƎǎ ƘŀǾŜ ōŜŜƴ ƘƛŘƛƴƎ ƛƴ Ǉƭŀƛƴ 
sight for 70 years, and that wŜΩƭƭ ŦƛƎƘǘ ǘƘŜƳ ǘƻ ŘŜŦŜƴŘ ƻǳǊ ǿŀȅ ƻŦ ƭƛŦŜ ƛƴ [ƻǎ !ƴƎŜƭŜǎΦέ Lƴ ŎŀǎŜ ƛǘ 
ǿŀǎƴΩǘ ŎƭŜŀǊ ǘƘŀǘ ǘƘƛǎ ƛǎ ŀƴ ƻǇŜǊŀ ŀōƻǳǘ !ƳŜǊƛŎŀ ŀƴŘ [! ƛƴ нлмтΣ ǿƘŜƴ ǘƘŜ aŜȄƛŎŀƴ ǎƘƻǇ ƻǿƴŜǊ 
portrayed by hometown opera hero Suzana Guzmán gets asked about the aliens, she 
immediately lŀǳƴŎƘŜǎ ƛƴǘƻ ŀ ǇŀƴƛŎƪŜŘ ŘŜŦŜƴǎŜ ƻŦ ƘŜǊ ƭŜƎŀƭ ƛƳƳƛƎǊŀƴǘ ǎǘŀǘǳǎΦ LǘΩǎ ƴƻǘ ǘƘŀǘ ǿŜΣ 
the audience, can be fictitious, but that the fiction can be fact. 

 

Suzanna Guzmán as the shop owner Mrs. Martinez in War of the Worlds 

Sometimes with Industry productions it can feel like the music, while important, takes a 
backseat to the setting. While the narrative structure and libretto are integral to War of the 
WorldsΣ ƛƴ ǘƘƛǎ ŎŀǎŜ ƛǘ ƛǎ ŎƭŜŀǊŜǊ ǘƘŀƴ ŜǾŜǊ ǘƘŀǘ ǘƘŜȅ ŀǊŜ ƛƴ ǎǳǇǇƻǊǘ ƻŦ !ƴƴƛŜ DƻǎŦƛŜƭŘΩǎ ǎŎƻǊŜ ŀƴŘ 
the performers. Yuval has said that gathering a community for artistic purposes can be a form 
ƻŦ ǎƻŎƛƻǇƻƭƛǘƛŎŀƭ ŀŎǘƛƻƴΣ ŀƴŘ ǘƘŜ ƳŜǊŜ ǇǊŜƳƛǎŜ ƻŦ ǘƘƛǎ ƻǇŜǊŀ ƛǎ ǘƘŀǘ ǿŜΩǊŜ ƎŜǘǘƛƴƎ ǘƻƎŜǘƘŜǊ ǘƻ 
listen to a piece of music. That literally happens here, as being at a concert, with a tongue-in-
ŎƘŜŜƪ ƴŀƳŜ ŎƘŜŎƪ ǘƻ CǊŀƴƪ DŜƘǊȅΩǎ ǎƛƭǾŜǊ ōǳƛƭŘƛƴƎΣ ŜƴŘǎ ǳǇ ǎŀǾƛƴƎ ǘƘŜ ƭƛǎǘŜƴŜǊǎ ŦǊƻƳ ǘƘŜ 
invasion. 

/ƘǊƛǎǘƻǇƘŜǊ wƻǳƴǘǊŜŜΩǎ ƳǳǎŎǳƭŀǊ ōǳǘ ŀƎƛƭŜ ŎƻƴŘǳŎǘƛƴƎ ǎǘȅƭŜ ǿŀǎ ŀ ǇŜǊŦŜŎǘ ƳŀǘŎƘ ŦƻǊ DƻǎŦƛŜƭŘΩǎ 
synth-laden orchestral score with occasional dips into popular idioms. Furthering our theme of 
music-as-community here, one got the feeling that not only did most of the people in the hall 
actually know Rountree from around town, but that he was having a blast being exactly who he 
is, even getting ǘƻ ŀŎǘ ŀ ƭƛǘǘƭŜ ǿƛǘƘ ǘƘŜ ǎƻǳƴŘ ƎǳȅΣ ά5ŀǾŜΣέ ƛƴ ŀ ƴƻŘ ǘƻ 2001: A Space Odyssey. At 
least one other critic wrote that he was hoping for an orchestral suite of movements from the 
ƻǇŜǊŀΤ LΩƭƭ ǎŜŎƻƴŘ ǘƘŀǘ ǊŜǉǳŜǎǘΦ !ƴŘ ŎƻƭƻǊŀǘǳǊŀ ǎƻǇǊŀƴƻ Iƛƭŀ tƭƛǘƳŀƴƴΩǎ ǇƻǊǘǊŀȅŀl of La Sirena, or 
the wordless, musique concrète instrumentale of the alarm sirens ς broadcast through the 
actual alarm sirens ς was utterly stunning. 



aŀƪƛƴƎ ŀǊǘ ǘƻƎŜǘƘŜǊ ƛƴ ŀ ŘƛǾŜǊǎŜ ŎƻƳƳǳƴƛǘȅ ƛǎ ƻǳǊ ƘƻƳŜǘƻǿƴΩǎ ŎŀƭƭƛƴƎ ŎŀǊŘΦ ¢ƘŜ LƴŘǳǎǘǊȅΩǎ Ǉŀǎǘ 
productions have done that splendidly for their audience. With War of the Worlds, the LA Phil 
and The Industry do it with their audience. To live in LA is to be a part of this story and 
project.By embracing that, War of the Worlds becomes not only engrossing and entertaining as 
hell, but a vital piece of opera theatre. 

  



New Yorker: https://www.newyorker.com/culture/2017-in-review/notable-performances-and-
recordings-of-2017  

Notable Performances and Recordings of 2017 

By: Alex Ross / December 11, 2017 

The loveliest experience of my listening year took place on a balmy September night at the 
Hollywood Bowl. Yo-Yo Ma came to the great amphitheatre in the Hollywood Hills to play the 
ǎƛȄ ǎƻƭƻ ŎŜƭƭƻ ǎǳƛǘŜǎ ƻŦ .ŀŎƘΦ L ƘŀŘ Řƻǳōǘǎ ŀōƻǳǘ ǘƘŜ ŜƴǘŜǊǇǊƛǎŜ ƎƻƛƴƎ ƛƴΦ /ƻǳƭŘ aŀΩǎ ƛƴǎǘǊǳƳŜƴǘ 
be amplified effectively in such a wide open space? Could such intimate music speak to a crowd 
of thousands? People prize the Bowl for its casual conviviality. Patrons dine, drink, and, 
ǎƻƳŜǘƛƳŜǎΣ ŎƘŀǘǘŜǊ ŀƳƻƴƎ ǘƘŜƳǎŜƭǾŜǎΦ ! ƭƛƎƘǘŜǊ ǊŜǇŜǊǘƻǊȅ ǿƻǊƪǎ ōŜǎǘΥ IƻƭǎǘΩǎ άtƭŀƴŜǘǎέ ƛǎ ŀ 
blast. .ŀŎƘΩǎ ƛǘƛƴŜǊŀǊƛŜǎ ƻŦ ǘƘŜ ǿƻǊƭŘ ǎǇƛǊƛǘ ŀǊŜ ŀƴƻǘƘŜǊ ƳŀǘǘŜǊΦ 
 
I sat with a friend well to the back, several hundred feet from the stage. Ma was a mere dot in 
the middle distance. Video screens on either side of the shell provided closeups of his playing 
and of his famous grin, but, for the most part, I looked out at the sandy-brown landscape, at the 
glimmer of far ƭƛƎƘǘǎΣ ŀƴŘΣ Ƴƻǎǘ ƻŦ ŀƭƭΣ ŀǘ ǘƘŜ ŎǊƻǿŘΣ ǿƘƛŎƘ ŦƛƭƭŜŘ ŀƭƭ ōǳǘ ŀ ŦŜǿ ƻŦ ǘƘŜ .ƻǿƭΩǎ ƳƻǊŜ 
than seventeen thousand seats. Almost no one made a sound. Almost no one moved. When a 
large audience is listening intently, it creates an atmosphere that cannot be measured or 
recorded, only remembered. Here, it was as if music had stilled the world. 
 
Ma applied his customary virtuosity and warmth. At times, he seemed to lose the narrative 
ǘƘǊŜŀŘ ŀǎ ƘŜ ǎŀǾƻǊŜŘ ŜǾŜǊȅ ǘǿƛǎǘ ŀƴŘ ǘǳǊƴ ƻŦ .ŀŎƘΩǎ ŜƴŘƭŜǎǎ ƳŜƭƻŘȅΦ {ŜǾŜǊŀƭ ƻŦ ǘƘŜ sarabandes 
ǎƭƻǿŜŘ ǘƻ ŀ ŎƻƴǘŜƳǇƭŀǘƛǾŜ ŎǊŀǿƭΦ ¢ƘƻƳŀǎ 5ŜƳŜƴƎŀΩǎ ƴŜǿ ǊŜŎƻǊŘƛƴƎ ƻŦ ǘƘŜ ǎǳƛǘŜǎΣ ŦƻǊ ǘƘŜ 9/a 
label (see below), has more straight-ahead song and dance in it. But you never doubted the 
ǎƛƴŎŜǊƛǘȅ ƻŦ aŀΩǎ ŀǇǇǊƻŀŎƘΥ ƘŜ ǿŀǎ ŦƻƭƭƻǿƛƴƎ Ƙƛǎ ƴŀǘǳǊŀƭ ƳǳǎƛŎŀl rhythms, to the point that it 
felt less like a performance than like an interior monologue. Little was lost in the amplification: 
the cello sound remained full, nuanced, and unforced. 
 
Since the death of Luciano Pavarotti, Ma has been the most popularly celebrated of classical 
musicians. Very few other soloists could have sold out the Bowl. If Ma enticed thousands to the 
space, it was Bach who held them rapt, for nearly three hours. The enthusiasm of large crowds 
is always a bit unsettling: no matter how innocent the occasion, you can imagine the energy of 
the collective being channelled to less wholesome ends. The huge, serene company at the Bowl 
was another matter: it was under the spell of a solitary searcher in the dark. One of the only 
sounds I heard around me was someone quietly sobbing. 
 

Ten Notable Performances of 2017 

άLǇǎŀ 5ƛȄƛǘέ ŀǘ 5ƛȄƻƴ tƭŀŎŜΣ CŜōǊǳŀǊȅ пǘƘ 

The composer, singer, and theatre artist Kate Soper is one of the great originals of her 
generationτa maker of erudite entertainments that inhabit a self-invented realm halfway 

https://www.newyorker.com/culture/2017-in-review/notable-performances-and-recordings-of-2017
https://www.newyorker.com/culture/2017-in-review/notable-performances-and-recordings-of-2017


ōŜǘǿŜŜƴ ƻǇŜǊŀ ŀƴŘ ǇƘƛƭƻǎƻǇƘȅΦ άLǇǎŀ 5ƛȄƛǘΣέ ƘŜǊ Ƴƻǎǘ ǊŜŎŜƴǘ ƭŀǊƎŜ-scale work, was seen in the 
intimate confines of Dixon Place; she deserves a much bigger stage. Read more. 
 
άLƴŦƛƴƛǘŜ bƻǿέ ŀǘ ǘƘŜ CƭŜƳƛǎƘ hǇŜǊŀΣ !ǇǊƛƭ ноǊŘ 

/Ƙŀȅŀ /ȊŜǊƴƻǿƛƴΩǎ ƻǇŜǊŀ άLƴŦƛƴƛǘŜ bƻǿέ ǘŜƭƭǎ ǘǿƻ ƘŀǊǊƻǿƛƴƎ ǎǘƻǊƛŜǎ ƛƴ ŀƭǘŜǊƴŀǘƛƻƴΥ ƻƴŜΣ ƻŦ ǘƘŜ 

chaos and gore of the First World War; the other, of a Chinese woman trapped in a 

claustrophobic male realm. The merging of the stories has an epiphanic effect, as if a mystery of 

human misery has been solved. Read more. 

 

Mozart at the Pierre Boulez Saal, April 30th 

At the age of seventy-five, the conductor, pianist, and intellectual politician Daniel Barenboim is 

at the height of his powers. This year, he presided over the inauguration of the Pierre Boulez 

Saal, in Berlinτanother concert-hall masterpiece by Frank Gehry and Yasuhisa Toyota. 

.ŀǊŜƴōƻƛƳΩǎ ŀŎŎƻǳƴǘ ƻŦ ǘƘŜ ƭŀǎǘ ǘƘǊŜŜ aƻȊŀǊǘ ǎȅƳǇƘƻƴƛŜǎ ǿƛǘƘ ǘƘŜ ²Ŝǎǘ-Eastern Divan 

Orchestra exploded with detail. Read more. 

 

The Dream Unfinished at Cooper Union, June 11th 

The Dream Unfinished is a visionary chamber orchestra dedicated to discovering and reviving 

minority compƻǎŜǊǎΦ ¢ƘŜ ƎǊƻǳǇΩǎ ŎƻƴŎŜǊǘǎ ŎƻƳōƛƴŜ ƳǳǎƛŎ-making with activism: their event in 

June featured works by William Grant Still, Samuel Coleridge-Taylor, Margaret Bonds, and 

others, alongside presentations about the school-to-prison pipelineτthe criminalization of 

minority children in the education system. The most riveting voice was that of Truth Templeton, 

a thirteen-year-old Brooklynite who held forth precociously on the topic of protest music. You 

may see his name again. 

 

Roomful of Teeth at the Tank, June 21st 

The Tank, a converted water tank in the high-desert town of Rangely, Colorado, has long been a 

secret gathering place for improvising musicians who prize its hyper-reverberant acoustics. It is 

now open to the public, and the vocal ensemble Roomful of Teeth celebrated midsummer 

there with sounds that welled up out of the earth. Read more. 

 

ά[ŀ /ƭŜƳŜƴȊŀ Řƛ ¢ƛǘƻέ ƛƴ {ŀƭȊōǳǊƎΣ Wǳƭȅ олǘƘ 

Peter Sellars instigated two ƳŀƧƻǊ ƴŜǿ ǇǊƻŘǳŎǘƛƻƴǎ ǘƘƛǎ ȅŜŀǊΦ άGirls of the Golden WestΣέ 

{ŜƭƭŀǊǎΩǎ ƭŀǘŜǎǘ ŎƻƭƭŀōƻǊŀǘƛƻƴ ǿƛǘƘ WƻƘƴ !ŘŀƳǎΣ ŦŜƭǘ ƭƛƪŜ ŀ ǿƻǊƪ ƛƴ ǇǊƻƎǊŜǎǎΣ ǘƘƻǳƎƘ ŀ ƳŀƧƻǊ 

https://www.newyorker.com/magazine/2017/02/27/kate-sopers-philosophy-opera
https://www.newyorker.com/magazine/2017/05/15/chaya-czernowins-darkly-majestic-opera-infinite-now
https://www.newyorker.com/magazine/2017/05/22/germanys-new-concert-temples
http://thedreamunfinished.org/
https://www.newyorker.com/magazine/2017/07/24/a-water-tank-turned-music-venue
https://www.newyorker.com/magazine/2017/12/11/the-dark-side-of-the-gold-rush


opera shoǳƭŘ ŜƳŜǊƎŜ ŦǊƻƳ ƛǘΦ aƻȊŀǊǘΩǎ ά/ƭŜƳŜƴȊŀΣέ ǿƘƛŎƘ ǿŀǎ ǎŜŜƴ ŀǘ ǘƘŜ {ŀƭȊōǳǊƎ CŜǎǘƛǾŀƭΣ 

ǿŀǎ ƻƴŜ ƻŦ {ŜƭƭŀǊǎΩǎ ŦƛƴŜǎǘΣ Ƴƻǎǘ ŦƛƴƛǎƘŜŘ ŎǊŜŀǘƛƻƴǎτa study in power, betrayal, and 

compassion, with singers of color dominating the cast. Read more. 

 

Bach at the Hollywood Bowl, September 12th 

Read about Yo-¸ƻ aŀΩǎ ǇŜǊŦƻǊƳŀƴŎŜ ƛƴ ǘƘŜ ƛƴǘǊƻŘǳŎǘƛƻƴ ŀōƻǾŜΦ 
 
 
ά¢ƘŜ CƻǊŎŜ ƻŦ ¢ƘƛƴƎǎέ ŀǘ aƻƴǘŎƭŀƛǊ {ǘŀǘŜΣ hŎǘƻōŜǊ уǘƘ 

 

Photograph by Marina Levatskaya / Peak Performances at Montclair State University 

!ǎƘƭŜȅ CǳǊŜΩǎ ŜȄǇŜǊƛƳŜƴǘŀƭ ƻǇŜǊŀ άThe Force of ThingsΣέ ǿƘƛŎƘ tŜŀƪ tŜǊŦƻǊƳŀƴŎŜǎ ōǊƻǳƎƘǘ ǘƻ 
aƻƴǘŎƭŀƛǊΣ bŜǿ WŜǊǎŜȅΣ ǊƛǾŀƭƭŜŘ /ȊŜǊƴƻǿƛƴΩǎ άLƴŦƛƴƛǘŜ bƻǿέ ŀǎ ǘƘŜ Ƴƻǎǘ ǇǳǊŜƭȅ ǾƛǎŎŜǊŀƭ ƳǳǎƛŎ-
ǘƘŜŀǘǊŜ ƻǳǘƛƴƎ ƻŦ ǘƘŜ ȅŜŀǊΦ CǳǊŜΣ ǿƘƻ ǎǘǳŘƛŜŘ ǿƛǘƘ /ȊŜǊƴƻǿƛƴΣ ŀƛƳǎ ǘƻ ŎŀǇǘǳǊŜ ǘƘŜ άƳƻǳƴǘƛƴƎ 
ƘǳƳ ƻŦ ŜŎƻƭƻƎƛŎŀƭ ŀƴȄƛŜǘȅ ŀǊƻǳƴŘ ǳǎΣέ ŀƴŘΣ ǳƴƴŜǊǾƛƴƎƭȅΣ ǎǳŎŎŜŜŘǎΦ Read more. 
 
Monteverdi at Lincoln Center, October 18thς21st 

John Eliot Gardiner and a brilliant company of collaborators enchanted New York audiences this 
fall with deft, vivid productions of the three surviving operas of Claudio Monteverdi, on the 
ƻŎŎŀǎƛƻƴ ƻŦ ǘƘŜ ŎƻƳǇƻǎŜǊΩǎ ŦƻǳǊ-hundred-and-fiftieth birthday. The obvious was again 
confirmed: the first great opera composer remains the master of the game. Read more. 
 
ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎέ ŀǘ ǘƘŜ [Φ!Φ tƘƛƭΣ bƻǾŜƳōŜǊ муǘƘ 

https://www.newyorker.com/magazine/2017/08/21/the-salzburg-festival-reawakens
https://vimeo.com/239318115
https://www.newyorker.com/magazine/2017/10/30/infrasound-opera
https://www.newyorker.com/magazine/2017/11/13/the-shakespeare-of-opera


The Los Angeles Philharmonic is so far ahead of other American orchestras that it is in 
ŎƻƳǇŜǘƛǘƛƻƴ Ƴŀƛƴƭȅ ǿƛǘƘ ƛǘǎ ƻǿƴ Ǉŀǎǘ ŀŎƘƛŜǾŜƳŜƴǘǎΦ ¢Ƙƛǎ ŦŀƭƭΣ ƛǘ ƻŦŦŜǊŜŘ !ƴƴƛŜ DƻǎŦƛŜƭŘΩǎ ǎƛǘŜ-
sǇŜŎƛŦƛŎ ƻǇŜǊŀ ά²ŀǊ ƻŦ ǘƘŜ ²ƻǊƭŘǎΣέ ŎǊŜŀǘŜŘ ƛƴ ǘŀƴŘŜƳ ǿƛǘƘ ǘƘŜ ŘƛǊŜŎǘƻǊ Yuval Sharon. 
Musicians positioned in parking lots around downtown Los Angeles helped to replicate Orson 
²ŜƭƭŜǎΩǎ ŦŀƳƻǳǎ ǊŀŘƛƻ ƘƻŀȄΦ ¢ǿƻ ǇŜǊŦƻǊƳŀƴŎŜǎ ǘƻƻƪ ǇƭŀŎŜ ƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ǘƘŜ bƻƻƴ ǘƻ 
Midnight marathon, an every-which-ǿŀȅ ǎǳǊǾŜȅ ƻŦ {ƻǳǘƘŜǊƴ /ŀƭƛŦƻǊƴƛŀΩǎ ǾƛōǊŀƴǘ ƴŜǿ-music 
scene. The L.A. Phil has a new leader in Simon Woods, but no change of direction is needed. 
Read more. 
 
 

Ten Notable Recordings 

¢ȅǎƘŀǿƴ {ƻǊŜȅΣ ά±ŜǊƛǎƛƳƛƭƛǘǳŘŜέ 

Sorey, Cory Smythe, Chris Tordini (Pi) 

 

ά5ƛǾƛƴŜ ¢ƘŜŀǘǊŜΣέ ǿƻǊƪǎ ƻŦ DƛŀŎƘŜǎ ŘŜ ²ŜǊǘ 

Stile Antico (Harmonia Mundi) 

 

Bach, Solo Cello Suites 

Thomas Demenga (ECM) 

 

WǸǊƎ CǊŜȅΣ ά/ƻƭƭŜŎǘƛƻƴ DǳǎǘŀǾŜ wƻǳŘέ 

Frey, Stefan Thut, Dante Boon, Andrew McIntosh, Regula Konrad, Stephen Altoft, Lee Ferguson 

(Another Timbre) 

 

{Ŏƻǘǘ ²ƻƭƭǎŎƘƭŜƎŜǊΣ ά{ƻŦǘ !ōŜǊǊŀǘƛƻƴέ 

Longleash, Anne Lanzilotti, Karl Larson, Andy Kozar, Corrine Byrne, John Popham, Mivos 

Quartet (New Focus) 

 

[ƛƴŘŀ /ŀǘƭƛƴ {ƳƛǘƘΣ ά5ǊƛŦǘŜǊέ 

Apartment House, Bozzini Quartet (Another Timbre) 

 

.ƧǀǊƪΣ ά¦ǘƻǇƛŀέ 

https://www.newyorker.com/magazine/2015/11/16/opera-on-location
https://www.newyorker.com/magazine/2017/12/11/the-dark-side-of-the-gold-rush


(One Little Indian) 

 

5ǳ ¸ǳƴΣ ά!ƴƎŜƭΩǎ .ƻƴŜέ 

Abigail Fischer, Jennifer Charles, Kyle Bielfield, Kyle Pfortmiller, Julian Wachner conducting the 

Choir of Trinity Wall Street and Novus NY (VIA Artists) 

 

Kurtág, Complete Works for Ensemble and Choir 

Reinbert de Leeuw conducting Asko / Schönberg and the Netherlands Radio Choir (ECM) 

 

.ŜǊƭƛƻȊΣ ά[Ŝǎ ¢ǊƻȅŜƴǎέ 

Joyce DiDonato, Michael Spyres, Marie-Nicole Lemieux, Stéphane Degout, Nicolas Courjal, 

Marianne Crebassa, Hanna Hipp, Cyrille Dubois, Stanislas de Barbeyrac, Philippe Sly, John 

Nelson conducting the orchestra and chorus of the Philharmonique de Strasbourg, Choeur de 

ƭΩhǇŞǊŀ Řǳ wƘƛƴΣ .ŀŘƛǎŎƘŜǊ {ǘŀŀǘǎƻǇŜǊƴŎƘƻǊ ό9Ǌŀǘƻύ 

 

Ten More 

WŀƳŜǎ ²ŜŜƪǎΣ άaŀƭŀ tǳƴƛŎŀέ 

Exaudi (Winter & Winter) 

 

5ŀƴƛŜƭ [ŜƴǘȊΣ άwƛǾŜǊ ƻŦ мллл {ǘǊŜŀƳǎέ 

Vicki Ray (Cold Blue) 

 

DŜƻǊƎŜ .ŜƴƧŀƳƛƴΣ άLƴǘƻ ǘƘŜ [ƛǘǘƭŜ IƛƭƭΣέ ά5ǊŜŀƳ ƻŦ ǘƘŜ {ƻƴƎΣέ άCƭƛƎƘǘέ 

Hila Plitmann, Susan Bickley, Bejun Mehta, Michael Cox, Benjamin conducting the London 

Sinfonietta, the Royal Concertgebouw Orchestra, and the Netherlands Chamber Choir (Nimbus) 

 

DǊŜƎƻǊȅ {ǇŜŀǊǎΣ άCŜƭƭƻǿ ¢ǊŀǾŜƭŜǊǎέ 

Aaron Blake, Joseph Lattanzi, Devon Guthrie, Alexandra Schoeny, Mark Gibson conducting the 

Cincinnati Symphony (Fanfare Cincinnati) 



 

ά{ŀōƛƴŜ 5ŜǾƛŜƛƭƘŜΥ aƛǊŀƎŜǎέ 

Alexandre Tharaud, François-Xavier Roth conducting Les Siècles (Warner) 

 

Weinberg, Chamber Symphonies Nos. 1-4, Piano Quintet (arr. Pushkarev and Kremer) 

Gidon Kremer, Kremerata Baltica (ECM) 

 

/Ƙŀȅŀ /ȊŜǊƴƻǿƛƴΣ άIL559bέ 

JACK Quartet, Inbal Hever (Wergo) 

 

{ƛōŜƭƛǳǎΣ άLƴ ǘƘŜ {ǘǊŜŀƳ ƻŦ [ƛŦŜέ 

Gerald Finley, Edward Gardner conducting the Bergen Philharmonic (Chandos) 

 

DŜƻǊƎŜ [ŜǿƛǎΣ ά!ǎǎŜƳōƭŀƎŜέ 

Ensemble Dal Niente (New World) 

 

²ŀƎƴŜǊΣ άtŀǊǎƛŦŀƭέ 

Andreas Schager, Anja Kampe, Wolfgang Koch, René Pape, Daniel Barenboim conducting the 

Staatskapelle Berlin and Staatsopernchor, Dmitri Tcherniakov directing (BelAir DVD) 

 

Music Book of the Year 

Tim Rutherford-WƻƘƴǎƻƴΣ άMusic After the Fall: Modern Composition and Culture Since 1989έ 

(University of California Press) 

 

  

https://www.amazon.com/dp/0520283147/?tag=thneyo0f-20


Musical America 

MUSIC IN SOUTHERN CALIFORNIA IN 2017 ς THE LA PHIL SETS THE TONE 

By Richard S. Ginell /  Dec. 13, 2017 

 

LOS ANGELES: Some commentators on the East Coast finally conceded this year that Southern 

/ŀƭƛŦƻǊƴƛŀ ƛǎ ǘƘŜ ǇƭŀŎŜ ǘƻ ōŜ ŀǎ ŦŀǊ ŀǎ άƛƳǇƻǊǘŀƴǘέ Ǉrogressive musical activity is concerned. As 

usual, the Los Angeles Philharmonic positioned itself at the center of a lot of it.   

In April, the Phil hosted a Reykjavik Festival, devoting a big chunk of programming to 

contemporary Icelandic composers and musicians whose music spilled over several genre 

boundaries yet maintained a striking uniformity of sound that reflected a distant land.  The 

main concerts ς ǇŀǊǘƛŀƭƭȅ ƭŜŘ ōȅ ǘƘŜ tƘƛƭΩǎ ŎƻƴŘǳŎǘƻǊ ƭŀǳǊŜŀǘŜ 9ǎŀ-Pekka Salonen ς all sold out 

months in advance, which would be considered startling but for the fact that the popular 

Icelandic rock band Sigur Ros was sharing the bill. Yet the most arresting piece of all was the 

sole historical item, a spectacularly rowdy Organ Concerto by Jón Leifs from 1930. 

In October, the LA Phil came right back with another unlikely (for a symphony orchestra) event 

ς the CDMX Festival of music from Mexico City that also blithely jumped around from genre to 

genre.  ¢Ƙƛǎ ǘƛƳŜΣ ǘƘŜ tƘƛƭΩǎ ƳǳǎƛŎ ŀƴŘ ŀǊǘƛǎǘƛŎ ŘƛǊŜŎǘƻǊ DǳǎǘŀǾƻ 5ǳŘŀƳŜƭ Ǉarticipated, leading 

colorful, percussive orchestral showpieces to the manner born and backing Mexican pop music 

acts. 

Semi-staged opera tailored to the dimensions of Walt Disney Concert Hall continued to offer an 

alternative to the full productions at LA hǇŜǊŀ ŀŎǊƻǎǎ ǘƘŜ ǎǘǊŜŜǘΦ ¢ƘŜ [! tƘƛƭΩǎ ŦǊŜǎƘ ƴŜǿ ǘŀƪŜ ƻƴ 

WƻƘƴ !ŘŀƳǎΩ ƻƴŎŜ-controversial Nixon In China aŀǊΦ оΣ ǳǎƛƴƎ ƘƻƳŜ ƳƻǾƛŜǎ ŦǊƻƳ wƛŎƘŀǊŘ bƛȄƻƴΩǎ 

actual 1972 visit as backdrops, placed the opera in a more realistic ς and more compelling 

ς context.   

With his new affiliation as artist-collaborator with the LA Phil in gear, the maverick director 

Yuval Sharon struck with a number of productions.  He was able to make coherent sense of Lou 

IŀǊǊƛǎƻƴΩǎ ǎǘŀǊ-crossed magnum opus Young Caesar June 13 with judicious editing and the 

restoration of original elements such as puppetry and a mix of conventional and exotic 

ƛƴǎǘǊǳƳŜƴǘǎΦ !ǎ ŀ ǊŜǎǳƭǘΣ IŀǊǊƛǎƻƴΩǎ ǇƛŜŎŜ ƴŜǾŜǊ ƘŀŘ ƛǘ ǎƻ ƎƻƻŘΦ   

On Nov. 12 and 18, Sharon delivered his most successful ς and most fun ς brainstorm yet, a 

contemporary rewrite of the 1938 Orson Welles broadcast of War of the Worlds.  Sharon came 

up with a crazy multi-platform staging indoors at Disney Hall and outdoors alongside three 

ancient air raid sirens, and got an imaginative, at times weirdly-orchestrated score from Annie 

DƻǎŦƛŜƭŘΦ ¢ƘŜ άŎŀǎǘέ ƛƴŎƭǳŘŜŘ ŀ ƭŀǳƎƘŀōƭȅ ƭǳǊŎƘƛƴƎ ƳŜŎƘŀƴƛŎŀƭ ǎǇƛŘŜǊ ŦǊƻƳ aŀǊǎ ŀƴŘ ŀ ǎǳǊǇǊƛǎŜ 

cameo from L.A. Mayor Eric Garcetti. 



Yet one of the most significant events for the LA Phil did not occur on a stage. LA Phil president 

Deborah Borda, who presided over its move into Disney Hall and an adventurous expansion of 

its repertoire and mission while making it the most-solidly-financed orchestra in the country, 

suddenly skipped town in the spring to take over the New York Philharmonic. She left plans in 

ǇƭŀŎŜ ŦƻǊ ǘƘŜ tƘƛƭΩǎ ŎŜƴǘŜƴƴƛŀƭ ǎŜŀǎƻƴ ōƭƻǿƻǳǘ ƛƴ нлму-19, but what will happen after that was 

the big question.  One hint is that her successor Simon Woods used to be a record producer for 

EMI Classics and helped launch an enterprising in-house record label during his most recent job 

as CEO of the Seattle Symphony.  tŜǊƘŀǇǎ ƘŜ ŎƻǳƭŘ ǊŜǾ ǳǇ ǘƘŜ [! tƘƛƭΩǎ ǊŜŎƻǊŘƛƴƎ ŀŎǘƛǾƛǘƛŜǎΣ 

which had tapered off during the Borda regime. 

There was also a changing of the guard at the Los Angeles Chamber Orchestra where Jeffrey 

YŀƘŀƴŜ ŎŀǇǇŜŘ Ƙƛǎ нл ȅŜŀǊǎ ŀǎ ƳǳǎƛŎ ŘƛǊŜŎǘƻǊ ǿƛǘƘ ŀ ά[ƛŦǘ 9ǾŜǊȅ ±ƻƛŎŜέ ŦŜǎǘƛǾŀƭ ƛƴ WŀƴǳŀǊȅ ǘƘŀǘ 

centered upon the music of his distant relative, Kurt Weill. As it happened, the festival occurred 

around the time of the inauguration of Donald Trump ς and Kahane took the opportunity to 

ŀŘŘǊŜǎǎ ǘƘŜ ǇƻƭƛǘƛŎŀƭ ǘǳǊƳƻƛƭ ōƻǘƘ ƛƴ Ƙƛǎ ǿƻǊŘǎ ŀƴŘ ƛƴ ǇƻǿŜǊŦǳƭ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ²ŜƛƭƭΩǎ The 

Seven Deadly Sins and Lost in the Stars. As of this writing, his successor has not been chosen. 

Meanwhile to the south, the mavericks at Long Beach Opera ventured where others in the 

entertainment capital dared not go Mar. 12 by staging the U.S. premiere of The Perfect 

AmericanΣ tƘƛƭƛǇ DƭŀǎǎΩ ŀōǎƻǊōƛƴƎ ƛŦ ŎƻƴǘǊƻǾŜǊǎƛŀƭ ƻǇŜǊŀ ǘƘŀǘ ǇŀƛƴǘŜŘ ŀƴ ǳƴŦƭŀǘǘŜǊƛƴƎ ǇƛŎǘure of 

the last days of Walt Disney.  

To the north, the new Valley Performing Arts Center in Northridge loomed larger in importance, 

scoring with a three-ŎƻƴŎŜǊǘ ƻōǎŜǊǾŀƴŎŜ ƻŦ WƻƘƴ !ŘŀƳǎΩ тлǘƘ ōƛǊǘƘŘŀȅ ƛƴ WŀƴǳŀǊȅ ŀƴŘ CŜōǊǳŀǊȅ 

that made use of the resources of Jacaranda, the St. Lawrence String Quartet and Chris 

wƻǳƴǘǊŜŜΩǎ ǊŀǳŎƻǳǎ ƴŜǿ ƳǳǎƛŎ ōŀƴŘΣ ǿƛƭŘ ¦ǇΦ  

Further out of town, the Ojai Festival turned to jazz pianist/composer Vijay Iyer as its music 

director-du-jour in June and received an agenda unlike any other in its history ς loaded with 

avant-garde classical, jazz, and world music, improvised and not, that pushed the limits of what 

an audience can absorb. 

And what of the standard repertoire? Yes, there was still a lot of that to be found in Southern 

California, with performances to savor like the La Scala-ŦǊŀƳŜŘ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ±ŜǊŘƛΩǎ Nabucco 

at LA Opera with the ageless Plácido Domingo shining in the title role Oct. 14, or Grant 

DŜǊǎƘƻƴΩǎ ǇŜǊŦŜŎǘƭȅ-paced Orff Carmina Burana with the LA Master Chorale Sep. 24. But mainly, 

it was the new and the unusual that occupied the spotlight this year. 

 

  



LA Observed: 
http://www.laobserved.com/intell/2017/12/downtown_upended_and_millepied.php  

Downtown upended and Millepied finds a home at the Wallis 

By Donna Perlmutter / December 17, 2017  

 

 

Scene from "Persona." Larry Ho/LA Opera 

Okay. It's not the epic rebellion in our national discourse. Or the raging fires. But anyone 
who happened to be at our downtown arts citadels recently might think the sedate world 
of classical music had been upended too. 

Suddenly the usual audiences had disappeared, along with a healthy supply of their canes 
and conveyances. Big crowds came garbed in T-shirts (some of them exhorting others to 
"Fuck Trump"). Revelers with trendy haircuts wearing Melrose Avenue fashions jammed 
the sidewalks surrounding Disney Hall, bustling through its doors and sprawling along its 
gardens and onto every spare surface. 

They heard the call. It was to the annual DTLA festival titled Noon to Midnight and 
sponsored by the LA Philharmonic, a new music marathon headlined by what we now 
define as opera, Annie Gosfield's "War of the Worlds," its libretto by Yuval Sharon. He's the 

http://www.laobserved.com/intell/2017/12/downtown_upended_and_millepied.php


hot new director of all things avant-garde, including car rides with sopranos, and this piece 
is based on Orson Welles' radio show that rocked the air waves back in 1938. 

But there's more. 

One level down from Disney, at REDCAT, we got to see composer Keeril Makan's 
"Persona," quite a bit more recognizable as opera than the above, with Jay Scheib's libretto 
based on the Ingmar Bergman film. It turned out to be a thoroughly engrossing venture -- 
the superb contribution of LA Opera's Off Grand wing, created at MIT. And we can 
remember how often these artistic transliterations drain off the impact of the original. 

Not so here. A concentrated study of two women -- one a traumatized mute patient, the 
other her live-in nurse -- delivers both the music and the interplay that binds them to 
mesmerizing effect. 

Also, Redcat's small raked stage makes a perfect venue for the work's intimacies. With 
cameras positioned all around the performing area the action can be picked up either way 
-- watching it on screen or directly. 

What becomes the central drama is how a silent partner can stimulate the other to do all 
the talking, to reveal what she has never thought of or deeply reacted to before. And in the 
process a kind of counter-transference occurs; the therapist and patient step out of their 
roles. Here it's the nurse, Alma, who dredges up her own secrets and painful feelings while 
Elisabet, her charge, merely listens, but, by so doing, triggers the outpouring. 

Amanda Crider, as the central character, carries 90 percent of the work, singing the 
altogether apt musical lines of anguish and reverie and longing before the mute patient -- 
all of it set off by the chamber ensemble's instructive underpinnings and accents. 

If only the other major event at the Disney complex, "War of the Worlds," reached this 
level. But no matter what Welles had envisioned for his Halloween entertainment -- he 
based it on the H.G. Wells science fiction novel -- his radio audiences back then tuned in 
and mistakenly took it as reality news: The planet was being invaded, so panic arose 
among that small number who listened. 

Yet what Yuval and Gosfield wrought from it was a fanciful graphic comic. And I can't say 
the fun-loving Noon to Midnight crowd on that afternoon didn't rally to the piece as a 
semi-hilarious circus. It had sirens and street noise, and ominous clattering, clanging, 
squalling episodes, along with jazzy, big-band accompaniments and sound effects to 
Sigourney Weaver's mock-serious narrations. Think of it as an off-pitch Broadway musical 
with happy shenanigans. 

But I'm happy to say that Yuval's installations of last year are gone -- those giant 
marshmallow clouds hovering over the indoor escalators from parking garage to lobby, the 
ones that totally obscure Frank Gehry's linear design. And gone also are their industrial 
drone accompaniments that conflict with the orchestra's last tones, the ones we're still 



savoring, the ones still reverberating in our ears from a just-ended concert. Ah... free at 
last. 

It's enough to make a music lover happy all over again. Especially in hearing the LA Phil 
play Bernstein's Serenade, this time with Hilary Hahn. She's actually the third violinist to 
bring this ever-more seductive gem to Los Angeles recently. And proving -- in this, the 
composer's centennial year -- just how many interpretive paths it invites. No chance it will 
stay in the undeservedly neglected drawer any more. 

With Jonathon Heyward stepping up to the podium authoritatively for what is really a 
violin concerto, Hahn -- in bare feet peeking now and then from her long, glittery gown -- 
gave us a clear-voiced and easy, lyrical, lilting account of its varied landscape. She and the 
25-year-old conductor delivered its delectable waltzes made modern in a warm 
Mitteleuropa way, along with its soulful characterizations, its sentiments of quiet sorrow, 
and even its jazzy coda, à la "West Side Story." 

Heyward and the orchestra seemed like old familiar partners in "The Firebird" Suite -- 
irresistible music played with all the mysterious glitter and melodic tenderness that 
Stravinsky can evoke in the very best performances. This was one. You had to believe your 
ears. 

Back on the Westside, there was more music to prick up your ears -- as accompaniment to 
LA Dance Project's altogether intriguing bill at the company's new residence, the Wallis. 

And it proved my point, that music makes the dance. Credit goes to Benjamin Millepied, 
arbiter of the five-year-old troupe's repertory. His choices, throughout the time he's been 
in our midst, cover a remarkably wide spectrum -- both as a choreographer himself and the 
works he collects from others. 

A standout in the Wallis show was his "In 
Silence We Speak" -- underpinned by David Lang 
music, selections from several of the composer's 
albums. 

I'd say that this work, a duet for Rachelle 
Rafailedes and Janie Taylor, achieves a brilliance 
from its totality of effects. The music has an 
ethereal quality at once emotional and 
Millepied answers it with his dance design; the 
two women bend and arc together in empathy, 
feeling sorrow or loss or hope and connecting 
for each episode. The music binds them, speaks 
the tone of their relationship, a one-ness that 
goes beyond unison routines. 

And visually, well, they look like Modigliani in 
motion -- both of them tall, lean, lithe in silky, 
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flowing jumpsuits and sneakers. The rust-to-gold hues of the costumes (Ermenegildo Zegna 
and Alessandro Sartori, no less) and the burnished lighting complement the whole scene. 
Artistic perfection. If dance could live as a museum installation, this would be the ticket. 

Another ticket, when it comes to the big picture, is how Millepied opens himself to new 
vistas, "Orpheus Highway," as an example. Here he does something similar to the Keeril 
Makan/Jay Scheib opera, "Persona," with simultaneous tracks for the audience, both stage 
and film version. And it works in provocative ways. 

This Orpheus and Eurydice travel a roadway, in place of the River Styx, and we feel the 
urgency of their trip to possible salvation driven by Steve Reich's Triple Quartet. The piece 
is never less than exhilarating, even suspenseful and physically draining as we watch its 
epic journey. 

With this first Wallis season Millepied seems to be in his finest fettle to date. 
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